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THE 

S  TA  G  E. 

BOOK  V, 

FROM     THE    BIRTH     OF     SHAKESPEAR     TO     THE 
DEATH    OF    ELIZABETH. 

CHAP.  I. 

STATE  OF  THE  STAGE  THROUGHOUT  E.UROPE  AT 
THE  BIRTH  OF  SHAKESPEAR. 

THERE  cannot  be  a  clearer  truth  than  that  the 
ftage  knew  nothing  of  fuperior  merit,  in  tragedy, 
from  EURIPIDES,  and,  in  comedy,  from  MENAN.- 
DER,  till  SHAKESPEAR.  ROME  imitated  but  did 
not  invent,  ITALY  faintly  copied  the  Romans  imi- 
tations, SPAIN  fketched  but  could  not  paint,  and 
FRANCE  traced  but  could  not  draw.  ENGLAND, 
corrtinually  fluctuating  under  the  influence  of  va- 
rious fortunes,  as  cuitoms,  manners,  and  circum- 
ftances  prevailed,  adopted  the  ityle  of  other  ooun- 
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tries,  and  added  to  theirs  no  mean  degree  of  native 
genius;  but  the  efforts  were  merely  THESPIAN 
and  required  an  AESCHYLUS  to  perfect  them. 

At  the  birth  of  SHAKESPEAR,  ITALY  had  fairly 
Struggled  with  ENGLAND,  for  pre-eminence  in  the 
dramatic  art  for  nearly  fifty  years;  and  it  cannot  be 
denied  thai  the  oppofition  was  very  formidable  as  to 
talents;  for,  during  the  life  of  LEO  the  tenth,  which 
fome  of  the  critics  have  diftinguiflied  by  the  pomp- 
ous title  of  the  Italian  Auguftan  Age,  led  on  by  the 
prelate  TRISSI  NO,  and  the  cardinal  BIB  IE  N  A,  almoft 
the  whole  of  that  groop  of  authors  who  were  pa- 
tronized by  LAURENCE  of  MEDICIS,  joined  their 
united  labours  againft  BUCKIIURST,  STILL,  and 
other  authors  who  followed  HEYWOOD;  and  who, 
by  their  ingenious  and  meritorious  labours  gave  the 
Englifti  theatre  the  firft  lift  towards  regularity. 

The  reader  by  this  ftatement  will  at  firfl  fight 
unequivocally  decide  in  favour  of  ITALY;  for 
when  we  reflect  on  the  extraordinary  merit  of  the 
great  TASSO,  whofe  Rinaldo  has  been  the  admi- 
ration, and  his  Aminta  the  delight  of  the  critics; 
whofc  Gicrufakmme  Libtrata  has  been  pronounced 
by  many  writers  of  tafte  to  be  the  completed  epic 
poem  that  ever  graced  literature ;  and  who,  as  a  phi- 
loibpher,  an  orator,  a  logician,  a  critic9  and  a  poet 
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has  merited  and  obtained  the  warmeft  praife  from 
the  fobereft  and  beft  informed  judges. 

When  we  reflect  on  the  genius  and  fire  of  the 
wonderful  ARIOSTO,  whofe  Orlando  Furiofo  alone 
has  raifed  to  him  a  monument  of  fame  on  which 
£  very  admirer  of  luxuriant  fancy  and  extraordinary 
ilrength  of  mind  have,  in  their  warm  and  fponta- 
neous  admiration,  added  an  ornamental  laurel ;  in 
fhort,  when  we  confider  that  thefe  and  various  other 
eminent  authors,  whofe  abilities  were  indifputably 
competent  to  carry  the  dramatic  art  into  complete 
perfection,  even  at  that  period  were  not  only  the 
admiration  of  EUROPE,  but  candidates  for  dramatic 
fame,  it  mould  appear  even  abfurd  to  put  the  En- 
glifli  ftage  in  competition  with  the  Italian. 

Nothing,  however,  can  be  truer  than  that,  upon 
a  comparifon,  the  Italian  drama  funk  to  annihilation 
by  the  fide  of  the  Englifh ;  for,  whether  thefe  great 
authors  wrote  for  the  ftage  merely  to  gratify  an  ec- 
centric propenfity,  though  it  is  extremely  difficult 
to  conceive  how  a  writer  of  great  genius  can  feel 
indifferently  while  employed  fo  eligibly,  or  whether 
they  wrote  extravagantly,  ridiculoufly,  and  ab- 
furdly,  to  gratify  an  extravagant,  a  ridiculous,  and 
an  abfurd  tafte ;  it  is  unequivocally  certain  that  the 
Italian  theatre  confided  of  nothing  but  the  grofleft 
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buffoonery,  and  funk  into  gradual  contempt,  while 
the  Englifh  theatre  began  at  that  time  to  grow  re- 
fined, aad  very  foon  gave  vifible  figns  of  its  attain- 
ing that  perfection  of  which  it  was  capable,  and  to 
which  it  was  regularly  haftening. 

One  great  reafon  for  the  decline  of  the  Italian 
theatre  was  its  fhocking  impiety ;  for  it  never  ad- 
mitted of  merely  profane  fubjects,  except  in  operas, 
which  certainly  are  the  only  fpecies  of  dramatic 
amufement  in  that  country  worthy  attention ;  and 
even  thefe  were  by  no  means  perfect  in  their  na- 
ture till  early  in  the  prefent  century,  when  they 
found  a  kind  of  SHAKES.JEAR  in  METASTASIO. 

As  to  SPAIN,  the  theatre  never,  even  to  this  mo- 
ment, boafted  any  thing  like  regularity ;  fpight  of 
the  aftonifhingly  fertile  genius  manifefted  in  the 
multitudinous  productions  of  the  moft  celebrated 
authors  of  that  country.  In  SPAI.N,  as  in  ITALY, 
this  may  be  accounted  for  by  inftancing  the  horrid 
impiety  introduced  into  their  Autos  Sacramcnialcs*^ 


*  In  one  of  thefe  ftrange  pieces  the  awdience  are  treated  with  the 
profpect  of  a  church,  on  fire.  A  knight  is  prefently  discovered, 
yrho,  full  of  devotion,  rufhes  into  the  flames,  and  at  length,  having 
refcued  the  hoft  from  the  conflagration,  which  ought,  by  the  bye, 
to  be  invulnerable,  returns  with  it  fafe  and  found  in  his  hand ;  upon, 
wlgch  the  reft  of  the  actors  accompany  him  in  a  fandango. 
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which  in  its  place  I  have  already  given   fome  ac- 
count of. 

Small  pieces,  however,  called  Entrcmf/cs,,  or 
Jornados,  evidently  the  firventes  and  tenfons  of  PRO- 
VENCE, and  the  ancient  interludes  of  ENGLAND, 
were  performed  by  a  few  actors,  and  appear  to  have 
been  more  like  regular  farces  than  thofe  exhibited 
in  any  other  country  at  fo  early  a  period.  Thefe, 
neverthelefs,  were  foon  on  the  decline,  and  when 
they  were  attempted  again  at  the  time  of  C AL- 
DER ON,  they  were  the  mod  wretched  trafh  that  can 
be  imagined. 

Thefe  trifles,  however,  ferved  for  the  ground 
work  of  a  better  fort  of  performances;  for  much 
about  the  time  of  HEY  WOOD,  they  grew  into  fome. 
thing  more  confiderable,  till  LOPEZ  de  RUEDA, 
aad  NAVARA,  fhortly  after  the  birth  of  SHAKES- 
PEAR,  began  to  fliape  them  into  acts  and  give  them 
a  precife  length.  But  thefe,  though  they  were 
followed  by  CERVANTES,  whofe  Don  Quixotte  has 
immortalized  him,  and  LOPEZ  de  VEGA  with  his 
fifteen  hundred  plays,  both  of  whom  were  cotem- 
porary  with  SHAKESPEAR,  never  were  able,  even 
if  we  add  to  theirs  the  labours  of  CALDERON, 
SOLIS,  SALAZAR,  MOLINA,  and  many  others  to 
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bring  the  Spanifh  ftage  to  any  thing  better  than  the 
refemblance  of  a  crouded  garden,  overrun  with 
weeds  and  interfperfed  here  and  there  with  flowers 
of  rare  and  peculiar  beauty. 

The  German  theatre,  not  as  I  have  mixed  it  be- 
fore with  the  Dutch,  but  properly  that  theatre  efta- 
blifhed  in  the  principal  cities  of  the  empire,  boafts 
a  very  early  origin,  a  truth  which  may  ferve  to 
ftrengthen  thofe  conjectures  which  have  been  ven- 
tured concerning  the  antiquity  of  the  Englifh  ftage. 

Ancient  GERMANY  had  its  bards,  doubtlefs  the 
Druids,  who  compofed  and  fung  in  honour  of  their 
heroes ;  and  thefe  are  to  be  traced  from  a  very 
early  period  till  CHARLEMAGNE.  They  then  began 
to  exercife  their  profeflion  more  decidedly,  and 
were  called  MaJler-Langer,  or  Mafler-Singers. 
Thefe  were  protected  by  various  monarchs;  and, 
in  particular,  received  great  encouragement  from 
OTHO  the  Great,  and  MAXIMILIAN  the  Firft. 

In  confequence  of  this  diftinguifhed  counte- 
nance, they  grew  more  and  more  celebrated ;  and 
prefently  MENTZ,  STRASBOURG,  NUREMBOURG, 
AUGSBOURG,  and  other  cities  boafted  their  different 
focieties  of  matter-lingers,  who  attended  at  tourna- 
ments, public  meetings,  and  other  folemn  ceremo- 
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nies.  Not  long  ago  the  fociety  of  STRASBOURG 
was  in  exiftence  and  enjoyed  certain  revenues, 
eltablifhed  many  ages  in  favour  of  that  company, 
which  was  compofed  of  tradefmen,  fuch  as  taylors, 
fhoemakers,  millers,  &c. 

Thus  in  thefe  focieties  of  mafter-fingers  we  have, 
not  only,  in  the  cleareft  manner,  the  troubadours 
and  trouverres  of  PROVENCE;  but  in  the  fociety  of 
STRASBOURG  we  have  the  eflablifhment  of  the  min- 
ftrels  of  CHESTER.  We  find  nothing,  however, 
very  celebrated  in  their  productions,  nor,  till  about 
the- middle  of  the  fixteenth  century,  worth  notice; 
at  that  time  one  HAANSSAHCS,  who  had  by  no 
means  a  defpicable  genius,  wrote  fome  dramatic 
pieces  in  which  he  performed  himfelf;  but  they 
are.  like  the  pieces  of  other  countries,  taken  from 
facred  hiftory,  and,  therefore,  cannot  rank  as  repre- 
fentations  of  common  manners. 

The  German  theatre,  however,  was  not  alfo 
without  pieces  on  profane  fubjects.  and  the  authors 
of  thefe,  joined  at  length  by  HAANSSACHS,  like 
the  Children  of  Sans  Souci  in  FRANCfcj/tnd  the  in- 
terluders  in  ENGLAND,  began  to  prepare  the  theatre 
for  the  reception  of  regular  tragedies  and  comedies. 

This  event,  however,  did  not  take  place  fo  fooa 
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as  in  ENGLAND,  or  in  FRANCE;  for  the  German 
regular  theatre  owes  its  origin  to  the  Dutch,  and 
the  reader  will  remember  that  they  had  no  theatre 
themfelves  till  1584.'  In  the  year  1626,  a  com- 
pany of  Dutch  players  went  to  HAMBOURG,  and 
from  that  moment  the  German  theatre  altered  its 
manner.  The  mafler-fingers  were  foon  routed,  a 
regular  company  of  German  actors  turned  them 
into  contempt  and  ridicule,  from  this  company 
fprung  {'everal  others ;  and,  having  the  example  of 
ENGLAND,  and  by  this  time  FRANCE  before  them, 
their  poets  wrote  regular  tragedies  and  comedies  in 
tolerably  correct  verfe, 

The  German  tragedies  and  comedies,  however, 
even  to  this  hour,  are  clogged  with  the  heavinefs 
and  glo^m  of  the  Dutch,  of  which  they  were  origin- 
ally imitations.  Horrible  noifes,  bloody  fwords, 
fpectres,  flaming  torches,  magic  hands,  tombs,  dun- 
geons, racks,  and  every  other  fubject  to  excite 
terror,  pervade  their  tragedies,  one  would  think  to 
divert  the  auditor  from  either  deeping  or  venting  his 
indignation  at  their  intolerable  dullnefs. 

Thus  the  only  nation  that  held  out  the  fhadow 
of  a  pretenfion  to  dramatic  fame,  even  up  to  the 
time  when  SHAKESPEAR  produced  his  firft  play, 
There,  indeed,  appeared  a  dawn  of 
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fomething  like  regularity,  but  it  was  cold,  tame,  and 
obfcure;  being  a  Greek  and  Roman  mixture  im- 
proved by  ingredients  taken  from  the  Englifh,  who 
had  been  at  the  fource  before  them. 

LAZARE  BAIF,  and  JODELLE,  were  the  only 
authors  of  any  confideration  who  wrote  before 
SHAKESPEAR;  GARNIER  being  his  fole  rival  during 
the  firft  half  of  his  career,  and  HARDY  during  the 
laft,  for  the  great  CORNEILLE  did  not  bring  out 
a  fmgle  play  till  nine  years  after  the  death  of 
our  immortal  poet,  by  which  time  the  united  la- 
bours of  SHAKESPEAR.  JONSON,  BEAUMONT  and 
FLETCHER,  MASSINGER,  RANDOLPH,  and  the 
other  authors  of  that  time  comprizing  a  mafs  of  dra- 
matic excellence,  luch  as  no  age  nor  country  has 
ever  produced,  paifcd  in  review  before  Englifh 
fpectators. 

What  then  fhall  we  fay  of  the  French,  who  in 
the  fame  breath  boaft  of  having  taught  ENGLAND 
the  dramatic  art,  and  call  CORNEILLE  the  father 
of  the  ftage  and  fucceffor  of  ^SCHYLUS,  who  in 
point  of  years  might  have  been  SHAKE  SPEAR'S 
grandfon. 
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CHAP.  II. 


SHAKESPEAR. 


GREAT  and  extraordinary  objects  naturally  attract 
univerfal  attention  ;  unfortunately,  however,  human 
nature  is  compofed  of  fiich  various  and  complicate 
materials,  that  it  is  extremely  difficult  in  any  cafe 
to  lift  this  attention  into  admiration.  The  fun  that 
cheers  and  invigorates  us,  is  a  perpetual  object  of 
reproach.  We  feign  to  fink  under  thofe  very  rays 
that  difpel  the  mifts  of  contagion,  that  fweeten  the 
provender  for  our  cattle,  that  ripen  the  fruits  which 
pamper  our  luxury,  and  that  whiten  the  corn  which 
compofes  our  daily  bread.  We  overlook  the  beauty, 
the  majefty,  the  fplendor  which  favages,  more  faith- 
ful to  nature,  and  more  ignorant  of  refinement,  make 
their  fubject  of  adoration;  which  to  enjoy  coll  us 
nothing  but  the  trouble  of  opening  our  eyes,  and  the 
admiffion  of  a  little  heart-felt  gratitude.  All  thefe 
incomparable  advantages,  though  effentially  ma- 
terial to  our  very  exigence,  we  take  to  ourfelves  as 
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carelekly  and  indifferently  as  any  other  common 
benefit  of  nature,  without  a  remark,  without  thanks, 
without  emotion,  while  we  rack  invention  to  devife 
a  thoufand  expenfive  operations  to  difcover  fpots 
which  in  the  fcale  of  the  univerfe  are  perfectly  im- 
material ;  and  which,  but  for  this  reftlefs  and  infatia- 
ble  curiofity,  would  for  ever  have  been  hiddeafrom 
our  obfervation. 

SHAKESPEAR  whofe  writings  are  the  offspring 
of  an  intuition  that  mocks  defcription,  that  fhames 
the  fchools,  and  that  afcertains  fublimity ;  whofe 
knowledge  of  human  nature  was  profound,  pene- 
trating and  infallible;  whofe  morality  and  philofo- 
phy  confirm  all  that  was  good  and  wife  in  the  an- 
cients; whofe  words  are  in  our  mouths,  and  their 
irrefiftable  influence  in  our  hearts;  whofe  eulogium 
may  be  felt  but  cannot  be  expreffed,  and  whofe  own 
pen  alone  was  equal  to  the  compofition  of  bis 
epitaph:  this  SHAKESPEAR  in  the  mouths  of  his 
fellow  creatures  is  more  known  for  a  few  inconfi- 
derable  blemiihes,  fprung  from  redundant  fancy 
and  indifpenfible  conformity,  than  for  innumerable 
beauties,  delightful  as  truth,  and  commanding  as 
infpiration. 

Look  at  the  various  authors  who  by  way  of  com- 
pliment to  their  own  fagacity  have  deigned  fo  far 


Ag  THE  STAGE. 

to  honour  biography  and  literature,  as  to  point  out 
all  the  blemifhes,  both  as  a  man  and  as  a  writer,  of 
him  whofe  virtue  and  whofe  merit  were  either  above 
their  comprehenfion,  or  elfe  their  tingling  envy 
would  not  allow  them  to  praife.  Do  we  hear  from 
them  a  word  of  his  poliflied  manners  that  made  up 
ihe  delight  of  the  court  of  ELIZABETH;  that 
laughed  EUPHUISM  from  the  circle,  and  that  en- 
deared him  to  the  friends  of  lord  SOUTHAMPTON* 
and  various  other  patrons  ?  Not  a  fyllable.  They 
juft  allow  that  he  was  a  good  kind  of  man,  Well  in- 
lemioncd,  but  they  never  fail,  by  way  of  a  draw- 
back, to  tell  you  that  he  was  a  bungler  at  wool 
combing,  that  he  was  a  notorious  deer  dealer,  and 
that  he  turned  out  a  very  bad  actor. 

Have  we  any  author  who  has  had  the  fair  difin- 
tereftednefs,  the  noble  candour,  to  indulge  himfelf 
and  gratify  the  world  by  any  exclufive  work  that 
has  inftanced  the  various  ways  in  which  SHAKES- 
PEAR  fo  greatly  commanded  all  the  paffions  of  the 
foul;  in  \\hich,  with  a  portraiture  full  of  imagination 
and  faithful  as  nature,  he  drew  ambition,  jealoufy^ 
tendernefs,  piety,  villainy,  rafhnefs,  credulity,  licen- 
tioufnefs,  and  a  hundred  others  with  all  their  fhades 
and  gradations?  Not  one.  We  have,  however,  a 
little  myriad  of  critics  and  hyper-critics  who  have 
done  his  meiriory  the  credit  to  render  his  works  pro- 
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fitable  to  themfelves,  by  making  holes  as  fad  as 
tinkers  in  his  reputation  which,  they  fancy  and  en- 
deavour to  perfuade  the  world  they  have  adroitly 
mended  by  patching  them  up  with  drofs  of  their 
own.  Well  did  he  fay  that  men's  perfections  are 
written  in  fand  their  faults  in  marble. 

In  my  province,  I  do  not  confider,  if  I  were 
ever  fo  inclined,  that  I  have  a  right  to  examine  the 
private  character  of  any  man,  farther  than  as  it  may 
have  influenced  his  public  conduct;  nor  even  then, 
unlefs  it  mould  relate  to  his  connection  with  the 
drama.  If,  by  deduction,  I  can  mew  that  the  world 
has  been  irnpofed  on  by  a  falfe  character  given  in 
favour  of  any  man's  works  through  patronage  pro- 
cured by  adulation,  meannefs,  and  the  fawning  arts 
of  a  fycophant,  it  is  very  fair  to  place  the  public 
and  private  fentimeats  of  that  man  by  the  iide  of 
each  other,  and  to.  appeal  to  the  world,  be  this  or 
any  other  the  defcription  of  his  mental  bkmifhes, 
whether,  by  that  criterion,  they  have  purchafed  gold 
or  been  impofed  on  by  tinfel. 

If,  on  the  contrary,   I  can  produce  any  inftances 

where  mccknels  and  modelty  have  been  borne  down 

by  rancour  and  envy,  it  will  be  my  du-ty  to  dwell 

upon  the  virtues  of  him  who  may  have,  had  the  pub.«. 

VOL.  in-,  c 
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lie  misfortune  and  the  private  happiuef*.  to  poflefs 
thofe  qualities;  nor  can  I  lay  a  claim  to  impartiality, 
the  forwarded  requifitc  of  a  hiRorian,  if  I  neglect 
in  fueh  cafes  to  deduce,  from  the  heart  of  the  man, 
the  merit  of  the  poet. 

Sn AKESPEAR'S  genius  was  fobiillianf,  his  know- 
ledge fo  wide  and  univerfal,  his  conception  fo  true, 
and  his  fcntiments  fo  godlike,  that  to  meditate  his 
character  is  to  fuppofe  perfection.  Yes,  fay  the  ca- 
villers, but  his  writings  are  full  of  faults;  and  how, 
as  a  private  man,  will  he  be  able  to  (land  or  fall 
upon  a  comparifon  with  them.  Thus  quaintncfs, 
in  complaifance  to  the  time  at  which  he  wrote, 
temporary  fatire  then,  perhaps,  excellent,  now  ob- 
fol-ete,  and  other  venial  inaccuracies,  for  it  is  ex- 
tremely difficult  to  call  them  errors,  which  we  ought 
not  to  condemn,  or,  if  we  ought,  do  we  ealily  know 
how,  are  quoted  to  deface  his  monument  of  marble, 
and  tortured  into  as  many  (napes  as  envy  has  (hakes, 
to  ornament  a  fandy  heap  midaken  by  the  ig- 
norant for  the  monument  of  his  commentators. 

But  as  I  mean  to  allot  a  chapter  to  an  exami- 
nation of  thole  gentlemen,  who  would  have  found  it 
more  jo  their  honour  to  have  excelled  SHAKESPEAR 
by  the  beauty  of  their  own.  writings,  than  to  have 
expofed  their  ignorance  in  cavilling  at  his;  who 
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have  fr:  about  to  filtrate  air,  to  elucidate  light,  and 
e*very  one  of  them  by  a  different  and  constantly  an 
impracticable  procefs;  who  are  like  gardeners  that 
cut  fhrubbery  into  the  forms  of  birds,  pyramids, 
vafcs,  and  other  unnatural  objects,  and  call  all  thofe 
fools  who  love  to  fee  nature  in  her  real  form,  I  fliall 
at  prefent  content  myfelf  with  taking  firft  a  general, 
and  afterwards  a  particular  view  of  the  writings  of 
SIIAKESPEAR,  not  like  a  lounger  in  the  boxes  who 
criticifcs  upon  fafhions,  nor  an  Ariftarchus  in  the  pit 
who  ftretches  one  fault  to  hide  a  thoufand  perfec- 
tion?, but  a  fpectator  in  the  two  (hilling  gallery, 
who  goes  to  the  play  to  be  pleafed*. 


*  I  know  that  in  this  afTertion  T  have  aright  to  anticipate  a  great 
deal  of -ridicule.  It  is  a  compliment,  however,  of  which  I  am  rather 
covetous.  I  have  heard  it  frequently  argued  that  education  goes 
for  fomething  and  I  liuiil  have  SHAKESPKAR'S  own  reiv.ark  turned 
ag.iinfl  me,  "  that  the  applaufe  of  one  of  the  judicious  outweighs 
"  a  whole  theatre  of  others  "  Certainly  I  am  a  great  advocate  fur 
the  advantages  of  education,  though  real  genius  requires  but  iitiL-, 
aa.l  in  pei  verfe  minds,  naturally  fterile,  education  generally  pre- 
cludes candour.  But  education  is  lefs  neceilary  in  theatrical  criticifm 
than  in  any  other.  PARTIDGE'S  thinking  BRAXSBV  the  bell  actor 
and  giving  no  merit  to  GARRICK,  becaule  he  was  iVghtened  at  the 
ghoit  exactly  as  he  Ihould  have  been  had  a  ghofl  appeared  to  him,  is 
an  indelible  ceft  of  this.  The  obfervation  .was  written  by  a  confum- 
niate  judge  of  nature,  and  who,  therefore,  admired  ^HAKESPEAR 
and  GARRICK.  Education  may  afcertain  the  purity  of  diction,  may 
pry  inro  construction,  may  find  out  any  violation  of  the  unities,  and 
jud^e  of  a  poet's  blank  verfe  by  the  number  of  his  dactyls  and  his 
fpondees ;  it  has,  however,  very  little  of  the  heart,  and  will  be  more 
C  2 
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NThe  writings  of  SHAKE  SPEAR  take  in  fo  large 
and  fo  wonderful  an  extent  of  compafs,  that,  while 
we  acknowledge  that  he  wrote  better,  we  are  obliged 
to  add  that  he  wrote  more  than  any  other  dramatic 
writer.  One  voluminous  author  writes  tragedies 
for  which  he  is  defervedly  celebrated,  that  after  all 
contain  only  the  reprefentations  of  a  few  paffions 
placed  in  different  points  of  view;  another,  equally 
voluminous,  writes  comedies,  with  the  fame  juft 
right  to  celebration,  in  which  a  few  follies  and  ab- 
furdities  are  properly  ridiculed;  SHAKESPEAR  goes 
infinitely  beyond  all  this.  He  takes  the  whole 
round  of  the  paffions,  bends  them  into  every  form 
in  which  they  ought  defervedly  to  be  exhibited, 
cxpofes  them  to  contempt,  holds  them  up  to  ridi- 
cule, commands  for  them  admiration,  conciliates 
pity,  excites  terror,  and  in  fhort  difplays,  in  his 


likely  to  fupprefs  than  to  Simulate  tears  and  fmiles.  A  play  is,  or 
ought  to  be,  a  reprefentation  of  nature,  of  which  every  fpectator 
is,  as  far  as  his  underftanding  permits,  a  judge,  Judgement  then, 
not  education,  is  the  critical  quality,  which  is  lefs  likely  to  be  per. 
verted  without  than  with  education;  and  the  deduction  fairly  is, 
that  he  who  fits  in  a  theatre  determined  to  let  whatever  pafles  before 
him  have  its  full  effect  on  his  pallions  without  referve  or  abatement, 
is  a  fairer  and  therefore  a  better  theatrical  critic  than  he  who  weighs 
every  thing  in  the  ballance  of  confideration,  and  while  he  paufes  on 
tiie  difcovery  of  a  few  blemilhes,  lofes  fight  of  a  number  of  beauties. 
'1  he  fpectator  in  the  two  (hilling  gallery  then  feems  beft  to  anfwer 
this  delcription,  and  it  \\  ill  be  difficult  to  find  an  argument  to  prove 
that  in  this  acceptation  SHAKESPEAR  did  not  ufe  the  word  judicious. 
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Faithful  portraiture  of  them,  every  effect  that  can 
unlock  the  anxious  mind,  or  gratify  the  fufceptible 
fancy;  and,  when  fatisfied  with  exploring  and  laying 
open  to  view  the  motley  group  of  affections  that 
characterize  nature  in  the  beings  of  this  world,  he 
ftretches  his  comprehenfive  imagination  and  invents 
a  new  world,  inhabited  with  beings  the  offspring  of 
his  own  fancy,  who  in  their  allegorical  character  give 
a  refinement  to  virtue,  an  averfion  to  vice,  and  a 
ridicule  to  folly,  which  no  actual  reprefentation  of 
them  could  have  had  the  force  or  the  beauty  to 
convey. 

Thus  SHAKESPEAR,  by  having  left  nothing  un- 
reprefented  either  as  a  pofitive  and  naked  exhibi- 
tion of  nature,  or  a  deduced  and  figurative  def- 
cription  of  her,  has  gone  unequivocally  beyojid  all 
other  writers;  and  were  there  nothing  elfe  to  fanction 
his  aftonifhing  merit  and  extend  his  wide  fame,  he 
would  yet  indifputably  (land  above  all  dramatic 
authors  ancient  and  modern. 

But,  when  we  confider  that  there  had  been  no 
fchool  in  which  he  might  ftudy  this  art,  that  no  dra- 
matic writer  fmce  ^ESCHYLUS,  whofe  foul  feems  as 
if  it  had  tranfmigrated  till  it  was  born  anew  in 
SHAKESPEAR,  had  been  equal  to  the  meritoroius 
talk  of  reftoring  the  glare  of  MELPOMENE'S  dagger 
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and  perfecting  the  polifli  on  the  mirror  of  TII  ALI  A; 
when  we  confider  that  the  theatre  in  ten  years,  in  the 
hands  of  Sn  A  K  ESP  EAR,  attained  all  that  perfection 
which  it  had  loft  for  more  than  two  thoufand,  and 
boafted  additional  perfection  never  known  to  it  be- 
fore in  the  courfe  of  the  world,  it  is  impoflible  to 
contemplate  the  character  of  this  great  man  with  a 
degree  of -wonder  equal  to  its  value,  which  I  con- 
fider as  the  higheft  climax  of  panegyric;  and  yet 
thefe  confiderations  are  never  afforded,  and  all  we 
can  learn  from  writers,  whofe  geniufes  would  be 
complimented  by  the  poffeflion  of  a  capacity  to 
comprehend  the  genius  of  SIIAKESPEAR,  gives  us 
no  more  than  permiflion  to1  affert,  that  he  was  an 
extraordinary  man,  when  it  was  admitted  that  he 
had  received  but  an  indifferent  education,  and  that, 
though  there  were  paffages  in  his  works  of  great 
and  wonderful  beauty,  there  were,  neverthelefs,  nu- 
merous faults  which  never  ought  to  be  permitted. 

As  to  the  faults,  I  (hall  fpeak  of  them  more  par- 
ticularly hereafter,  when  I  think  it  will  not  be 
very  difficult  to  prove  that  they  are  not  -fo  nu- 
merous not  of  fuch  magnitude  as  the  world  is  taught 
to  believe  by  the  critics;  I  do  not  eare  much  what 
they  themfelves  believe  on  the  fubject,  though  I 
hope  for  the  fake  of  common  fenfe  and  their  own 
reputation,  they  do  not  believe  half  they  affert;  as 
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to  the  beauties,  they  are  too  indelibly  imprefTed  on 
the  heart  of  every  one  who  has  heard  or  read  them 
to  need  explanation. 

But  a  few  words  as  to  the  education  of  SIIAKES- 
PEATI,  for  though  I  am  not  writing  his  life  I  have  a 
great  pride  in  being  the  hiftoiian  of  his  mind.  He 
received  the  common,  advantages  of  learning  in 
what  is  called  a  grammar  fchool;  that  is  to  fay,  a 
place  where  a  boy  of  any  tolerable  genius  may 
learn  all  that  the  matter  is  capable  of  teaching  him, 
in  fix  months,  and  where  boys  in  general  lludy  for 
years  and  at  laft  know  nothing. 

Whether  SHAKESPEAR  learned  little  or  much 
at  this  fchool  makes  nothing  cither  for  or  againft  my 
argument.  I  can  very  willingly  fuppofe  that  the 
fcholar  was  very  foon  able  to  teach  the  matter.  It 
was  not  in  this  grammar  fchool  where  he  received 
that  education  which  has  wrought  his  celebrity.  It 
was  in  the  fchool  of  nature,  who  condefcended  to  be 
his  inftructrefs.  The  lady  fell  in  love  with  him  ; 
was  captivated;  he  was  her  ADONIS,  her  ENDY- 
MION,  and  both  her  beauty  and  her  chattily  yielded 
to  the  irrelittible  irnpulfe;  while  he,  with  all  the  gal- 
lantry, yet  the  delicacy  of  an  honourable  lover,  and 
a  faithful  knight,  confecrated  his  life  to  the  fervice 
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of  his  miflrefs,  pleaded  her  caufe,  redrafted  her 
wrongs,  and,  with  the  trueft  conftancy  and  moil  ar- 
dent gratitude,  made  her  beauty  the  perpetual  theme 
of  his  panegyric. 

If  ^ESCHYLUS,  when,  GOD  knows,  grammar 
fchools  had  nothing  to  do  with  learning,  but  when 
men  were  called  wife  becaufe  they  ufed  firft  fo  many 
words  as  ferved  (imply  to  exprefs  fuch  ideas  as  na- 
ture taught  them,  and  good,  becaufe  their  minds 
adopted  no  ideas  but  what  tended  to  promote  ge- 
neral morality:  if  ^ESCHYLUS,  ftudying  in  the 
fchool  of  nature,  reprefented  the  great  actions  and 
glorious  atchievements  of  his  countrymen,  and  felt 
cmuloufty  and  meritorioufly  that  by  that  means  he 
fhould  render  GREECE  and  human  nature  a  benefit, 
why  Ihould  we  deny  the  fame  merit  to  SHAKES- 
PEAR  more  than  two  thoufand  years  afterwards,  when 
grammar  fchools  actually  flouriflied.  But  it  would 
\vrong  my  caufe  to  wafte  too  much  anxiety  about 
it;  and  nothing  but  a  neceiliiy  for  ftrong  and  in- 
controvertible argument  to  cope  with  the  opinions 
of  men,  certainly  great  and  reputable,  except  in 
their  charitable  warning  to  the  world  of  faults  in 
another  which  are  not  yet,  however,  generally  dif- 
covcred,  and,  after  all,  not  of  the  magnitude  of 
their  own,  would  have  induced  me  to  dwell  fo 
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minutely  on  a  theme  that,  with  men  of  fair  and 
candid  difcrimination,  recommends  itfelf  and  fpeaks 
4ts  own  eulogium. 


The  general  merit  of  SHAKESPEAR  manifefts 
itfelf  in  a  thoufand  various  ways.  Take  any  one 
of  the  paflions  which  he  has  moulded  at  will  to 
ferve  the  general  purpofe  of  inftruction  and  amufe- 
ment,  and  fee  to  what  an  aftonifhing  pitch  he  has 
affected  the  human  heart  by  a  critical  and  interefting 
difplay  of  it. 

Is  the  paffion  love?  See  how  he  has  followed 
it  through  all  its  viciffitudes.  The  delicate  tender- 
nefs,  the  fond  impatience,  the  impetuous  ardour, 
the  noble  conftancy  of  ROMEO  and  JULIET,  per- 
haps, has  nqt  a  parallel  in  language.  To  youthful 
love  every  thing  is  poflible  ;  and  the  exquifite  non- 
fenfe  that  SHAKESPEAR  has  put  into  the  mouth  of 
the  doating,  enamoured,  yet  delicate  JULIET,  is 
full  of  poetic  beauty,  fo  boundlefsly,  fo  extrava- 
gant, and  yet  fo  truly  natural,  tfyat  we  are  equally 
captivated  with  her  love  and  her  innocence, 

The  love  of  ROMEO  is  no  lefs  admirably  drawn, 
It  is  impetuous,  thoughtlefs,  and  rafh^  yet  manly  a 
v  o  L  .  1  1  1  .  n. 
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noble,  and  generous;  but  its  characterise  is  nature, 
He  leaps  the  orchard  wall  and  braves  the  refemment 
of  JULIET'S  relations,  out  of  love,  yet  prefently, 
out  of  this  very  love,  he  becomes  a  coward  and 
puts  up  with  an  infult  from  of  thofe  relations;  nor 
is  he  roufed  out  of  this  apathy  till  called  upon  to 
revenge  the  death  of  his  friend. 

In  the  garden  fcene,  furely  nothing  can  be 
fo  beautiful  as  the  enchanted,  yet  refpectful,  manner 
in  which  he  liftens  to  the  unaffected  tendernefs,  the 
timid  honefty.  the  techy  impatience  of  JULIET. 
His  love,  profound,  and  awful,  recedes  from  his 
tongue  to  his  heart;  her's,  inconfiderate  and  volatile, 
flies  from  her  heart  to  her  tongue,  till,  at  length  im- 
pelled to  reply  to  her  fond  confeffion,  which  dif- 
dains  all  hypocrify,  and  derides  all  fubterfuge,  they 
join  in  interchanging  vows,  tender  and  affectionate 
on  her  part,  manly  and  honourable  on  his. 

Abfence  only  renders  more  amiable  the  noble 
and  exalted  minds  of  thofe  lovers.  His  defpair  at 
hearing  the  fcntence  of  banifhment,  his  horror  at 
the  news  of  JULIET'S  death,  and  his  folemn  deter- 
mination to  follow  her;  and  her  refigned  compli- 
ance with  the  friar's  ftratagem,  her  awful  manner  of 
executing  it,  and  her  deftroying  herfclfj  after  every 
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hope  has  failed  her,   are   mafterly  pictures  of  ex- 
quifite   love  *. 


*  MERCIER  was  fo  charmed  with  ROMEO  and  JULIET,  and  fo 
diitrelFed  that  the  lovers  fhould  become  victims  to  the  unjuft  and 
unreafonable  enmity  of  their  families,  that  he  has  given  the  plot  a 
new  turn.  The  play  never  was  performed,  but  it  has  all  the  de- 
licacy, finefle,  and  truth  of  that  admirable  author.  BENVOLIO, 
having  long  forefeen  the  confequence  of  this  family  hatred,  does  his 
utmoft  to  excite  the  love  of  ROMEO  and  JULIET,  in  order  to  bring 
about  a  reconciliation.  He  finds  both  the  families  averfe  to  his  pro- 
ject, and,  therefore,  connives  at  a  private  marriage.  Every  thing 
happens  as  in  SHAKESPEAR'S  play.  BENVOLIO,  however,  in  the 
place  of  the  friar,  having  from  his  infancy  ftudied  chemiftry,  ad- 
minifters  a  potion  to  JULIET;  and,  contriving  that  ROMEO  fliould  be 
informed  of  the  death,  furni  flies  him  with  another.  ROMEO  opens  the 
tomb  and  finding  JULIET  apparently  dead,  drinks  the  potion  and  falls 
down  at  her  fide.  In  the  mean,  BENVOLIO  having  alarmed  the  two 
fathers  they  prefently  behold  their  two  children  in  this  ftate.  After 
reading  to  them  a  fevere  lecture,  and  reproaching  them  for  their 
conduct  and  the  dreadful  confequeuces  of  their  mutual  enmity,  he 
honeftiy  confelfes  that  ne  has  wrought  all  this;  tells  them  that  this 
fecming  death  of  thele  lovers  is  but  a  fleep  ;  that  he  alone,  however, 
knows  the  charm  to  revive  them ;  and  that,  if  they  will  difcard 
their  unjuft  anger  and  vow  perpetual  amity,  their  children  (hall  wake 
and  revive  the  do.uble  pleafure  of  being  reftored  to  life  and  to  the 
arms-of  their  parents ;  but  thaj,  if  they  hefitate,  it  will  be  too  late. 
In  that  cafe  he  knows  he  fliall  be  confidered  as  their  murderer,  but 
that  lie  would  rather  die  than  witnefs  a  rancour  fo  dishonourable  to 
themfelves  and  fuch  a  fcandal  to  human  nature.  The  refult  is 
obvious.  The  lovers  revive,  and  their  affection  is  crowned  with  the 
approbation  and  biefling  o£  their  fathers.  I  fliall  only  add  that  the 
Frenchman  merely  alters  the  ftory  ;  he  doe»  not  attempt  to  improve 
D  2 
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Were  I  to  go  on  iuveftigating  the  various  ways 
in  which  SHAKESPEAR  has  treated  this  one  paflion, 
I  fhould  greatly  exceed  the  limits  I  am  obliged  to 
prefcribe  for  myfelf.  I  (hall,  therefore,  for  the 
prefent  pafs  by  the  noble  and  perfevering  conftancy 
of  IMOGEN,  the  patient  and  endearing  tendernefs  of 
DESDEMONA,  the  generous  and  enterprizing  af- 
fection of  ROSALIND,  the  filent  and  devouring 
pafTion  of  VIOLA,  and  all  thofe  great  and  unex- 
ampled proofs  of  confummate  flrength  of  mind 
and  profound  judgment  of  the  human  heart  in  which 
SHAKESPEAR,  though  he  may  have  been  in  one 
inftance  now  and  then  equalled  by  a  particular  au- 
thor, taking  his  writings  on  the  paflion  of  love  in 
their  full  and  comprehenfive  fenfe,  he  has  clearly 
excelled  every  author. 

But  let  us  inftance  this  paflion  further,  together 
\vith  jealoufy  and  the  other  branches  of  it,  as  well 
as  all  thofe  different  affections  of  the  mind,  which 
he  bared  to  the  fight  and  penetrated  with  a  critical 
nicety  that  always  appealed  directly  to  the  heart,  by 
an  examination  of  his  different  works;  in  which, 


upon  SHAKESPEAR,  whofe  genius  he  reverences,  and  to  whofe  pro- 
ductions  he  had  upon  all  occasions  moft  willingly  paid  a  warm  tri- 
bute of  admiration. 
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that  I  may  get  into  no  controverfy  about  a  matter 
perfectly  immaterial  to  the  reputation  of  SHAKES- 
PEAR,  or  the  information  of  the  world,  I  (hall 
fuppofe  his  plays  to  have  been  written  in  that 
chronological  order  which  is  generally  admitted  to 
be  correct;  though  I  cannot  help  confefling  that 
I  have  feen  no  authority  by  which  I  am  convinced 
that  it  is  fo. 
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CHAP.    III. 


SHAKESPEAR's  PLAYS. 


Titus  Andronicus  is  faid  by  the  regulation  before 
alluded  to  to  have  been  SH  AKESPEAR'S  firft  play,  and 
printed  in  1611,  but  performed  in  1589*.  All  this 
may  be  poffible,  but  the  general  accounts  of  it  fay 


*  To  (hew  how  eafy  it  is  to  cavil,  I  (hall  inftance  a  circumftatKe 
here,  which,  though  of  fo  little  moment  that  to  mention  it  as  a  thing 
of  confequence  would  be  almoft  as  abfurd  as  to  get  involved  in  the 
cobweb  enquiriesx>f  his  commentators,  will  fhew  that  it  is  impoflible 
that  SHAKESPEAR'S  firft  play  could  have  been  produced  in  1589 ;  for 
in  that  very  year  in  the  mayoralty  of  HART,  a  thing  extremely  eafy 
to  afcertain,  players  of  all  defcriptions  were  abfolutely  put  down 
upon  the  application  of  that  magiftrate  to  the  lord  treafurer.  We 
fee,  however,  that  immediately  after  that  year,  playhoufes  were 
created  as  by  magic  ;  and,  as  there  can  be  no  doubt,  but  all  this  arcfc 
from  the  extraordinary  and  unexpected  excellence  of  the  writings  of 
SHAKESPEAR,  it  is  more  proper,  though  it  is  a  pityful  contention,  to 
fix  the  appearance  of  his  firft  play  one  year,  if  not  two  years  later. 
In  which  cafe  what  becomes  of  that  authority,  which  though  I  cannot 
bow  to,  I  fhall  adapt,  merely  becaufe  a  year  fooner  or  later  in  the 
production  of  a  thing  will  not  alter  the  fterling  merit  of  the  thing 
itfelf.- 
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that  it  was  performed  in  1594,  by  the  fervants  of 
lord  PEMBROKE,  lord  DERBY,  and  lord  ESSEX. 
Much  has  been  faid  to  pro.ve  that  this  play  was  not 
written  by  our  great  poet ;  the  arguments,  however, 
to  prove  this  are  rather  nugatory.  RAVENSCROFT, 
who  altered  it  and  called  it  a  tragedy  of  his  own, 
might  very  naturally  have  had  perfonal  reafons  for 
inducing  the  world  to  think  that  it  was  not  SHAKES- 
PEAR'S;  but  his  argument,  that  it  was  brought  to 
the  theatre  and  touched  up  by  SHAKESPEAR,  is  too 
ridiculous,  for  he  was  at  that  time  only  an  actor  and 
could  not  have  taken  the  manager  upon  him  to  this 
degree. 

If  thofe  who  reject  this  play  as  SHAKESPEAR'S 
think  it  inferior  to  the  reft  of  his  productions,  ihe 
doubt  is  eafily  cleared  by  recollecting  that  it  was  his 
firft  effort.  There  are  certainly  fome  things  in  it 
equal  to  his  happieft  fallies;  and,  as  we  know  tbofe 
are  fuperior  to  the  writings  of  any  man  who  ever 
lived,  the  queftion  to  be  afked  is,  and  this  will  per- 
petually occur,  if  SHAKESPEAR  did  not  write  Titus 
Andronicus,  who  did? 

THEOBALD,  who  after  all  is  the  mod  pardonable 
of  all  SHAKESPEAR'S  commentators,  has  taken  this 
play  into  his  edition  as  genuine;  and,  notwithftand- 
ing  this  opinion  of  his  has  been  luftily  combated  by 
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later  conjecture,  that,  backed  by  the  ftrong  writings, 
the  difcrirnination  of  character,  and  thole  peculiar 
marks  of  genius  which  were  worne  fo  indelibly  by 
SHAKESPEAR,  and  which  appear,  not  always,  but 
very  frequently  in  this  play,  I  fhall  net  hefitate  to 
believe,  and  therefore  aflert  that  it  is  w  Kten  by  that 
great  man  with  whom  nature,  a  proud  diftinction, 
complimented  this  country. 

Love's  Labour  Lnjl.  performed,  at  lead  we  will 
fo  conclude,  in  1591,  has,  as  well  as  Titus  Andro- 
nicus,  been  rejected,  as  a  genuine  play  of  SHAKES- 
PEAR.  The  cabal  againH:  it,  however,  has  not  run 
fo  high,  and,  therefore,  all  his  editors,  poor  SHAKES- 
PEAR,  Oh  that  admiration  and  pity  ihould  bel'Mg 
to  the  fame  man  !  have  concurred  right  or  wrong  to 
admit  it  into  their  collections. 

As  Titus  Andronicus  was  SHAKES?  EAR'S  fir  ft 
tragedy,  fo  Love's  Labour  Lojl  was  his  firll  comedy, 
and  thus  the  whole  myftery  appears  to  be  folved. 
Thefe  plays  are  full  of  irregularities  owing  clearly 
to  the  inexperience  of  the  author,  the  prejudices  he 
bad  to  combat,  and  the  talte  he  had  to  create.  When 
HERCULES  cleared  the  Augean  liable  it  was  very 
unlikely  that  he  came  out  clean  him  (elf.  Why  will 
ru,t  men  be  candid?  Why  not  fay  at  once  that  it  is 
not  in  nature  to  attain  perfection  in  a  moment}  if  at 
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all.  If  they  would  lament  inftead  of  condemn,  and 
extol  inftead  of  commend,  it  would  be  the  true  cri- 
ticifm  due  to  SHAEKSPEAR. 

Love's  Labour  Lojl  abounds  with  beauties.  The 
character  of  BIRO  N,  confidered  as  fo  early  an  effort, 
is  inimitable.  The  admirable  brilliancy  which  per- 
vades the  dialogue  has  no  fault  but  playful  redun- 
dancy, and  though  it  has  been  objected  to,  by  Dr. 
JOHNSON,  as  obfcene  and  vulgar,  and  improper,  to 
have  been  performed  before  a  maiden  queen,  who, 
by  the  way,  had  been  accuftomed  to  liften  to  much 
worfe  obfcenity  and  vulgarity,  for  the  obfcenity  of 
SHAKESPEARis  purity  compared  to  thofe  who  wrote 
before  him,  yet  this  great  admirer  of  truth  and  fen- 
timent  is  compelled  to  allow  that  there  is  no  play 
"  that  has  more  evident  marks  of  the  hand  of 


In  the  fame  year,  SHAKESPEAR  is  faid  to  have 
produced  the  firft  part  of  Henry  the  Sixih,  and  in 
the  following  year  the  fecond  and  third  parts  of  the 
fame  play  ;  and  as  there  is  a  continuation  of  the 
ftory  of  that  unhappy  prince,  I  mall  confider  them 
under  one  head. 

SHAKESPEAR  had  hitherto  indulged  hjs  pro- 
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penfity  for  dramatic  writing  by  treating  fubjects 
with  which  his  principles  as  a  patriot  were  not  con- 
cerned. He  had  only  confulted  his  feelings  as  a 
poet.  If  from  defign,  the  election  was  judicious; 
if  from  impulfe,  nature  was  working  in  him  that 
maturity  neceffary  to  atchieve  the  great  defigns  fhe 
was  mediating  for  him,  for  now  the  time  arrived 
when  he  was  deftined  to  prove  himfelf  the  Englifh 
AESCHYLUS;  when  the  fancied  prowefs  of  foreign 
or  imaginary  heroes  was  to  yield  to  the  actual  ex- 
ploits of  his  own  countrymen  ;  to  be  handed  down 
by  him  as  a  faithful  record  of  all  the  virtues  and 
vices  of  the  Englifh  nation  for  the  imitation  or  ab- 
horrence of  pofterity. 

No  pen  but  that  of  SHAKESPEAR  was  competent 
to  undertake  this  mafterly  tafk.  To  become  the 
dramatic  hiftorian  of  his  own  country  became  pe- 
culiarly his  province,  and  there  are  more  traits  of 
real  hiftory  at  this  moment  remembered  by  the  En- 
glifh through  the  medium  of  the  plays  than  all  that 
library  of  contradiction  and  abfurdity,  which,  as  an 
ingeuious  author  fays,  "  fome  have  been  facetioufly 
*  pleafed  to  call  the  Hiftory  of  England." 

Thefe  three  plays  contain  moft  wonderful  proofs 
of  SHAKESPEAR'S  great  and  extraordinary  genius. 
The  characters  are  drawn  with  correct  truth  and 


• 


THE  STAGE. 


prodigious  force.  The  timid  HENRY  led  about  by 
his  turbulent  queen,  the  bold  WARWICK,  the  fub- 
tle  GLOUCESTER,  whofe  different  ambitions  and  the 
means  of  attaining  their  end,  exhibit  a  mod  com- 
manding and  mafterly  judgment  in  the  manner  of 
throwing  over  the  paflion  that  different  fhadows  ne- 
ceffary  to  releive  it,  are  fo  many  confirmations  of 
his  grafping  at  all  minds  and  at  all  motives. 

The  philofophy  and  refignation  of  HENRY  is  un- 
commonly admirable.  The  diftinction  between 
goodnefs  and  greatnefs,  one  the  perfection  of  na- 
ture and  an  emulation  of  the  deity ;  the  other  a 
mixture  of  artificial  wants  interwoven  into  our  de- 
fires  and  actions  by  reftlefs  and  ambitious  ftrug- 
gles  for  fuperiority,  are  exhibited  mafterly  and 
happily  in  the  contraft  between  HENRY  and  MAR- 
GARET both  of  whom  are  in  nature  and  yet  both 
out  of  their  fphere.  If  SHAKESPEAR  had  written 
nothing  but  that  wonderful  foliloquy  uttered  by  the 
timid  HENRY,  whicn  he  fits  upon  the  hill  contem- 
plating the  dreadful  effects  of  that  battle  he  has  not 
the  courage  to  witnefs,  pofterity  would  have  pointed 
out  the  page  as  a  mafter  piece  of  beauty  and 
fublimity. 

But  to.  dwell  upon  the  feparate  merits  of  thefe 
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plays  would  be  to  write  a  treatife  inftead  of  a  hiftory, 
It  would  require  an  examination  into  all  thofe  nice 
points  of  difcrimination  in  which  nature  taught 
SHAKESPEAR  to  developethe  motives  of  the  human 
heart.  I  mail  content  myfelf,  therefore,  with  no- 
ticing that  SHAKESPEAR  having  thus  far  mewn  in 
what  way  the  affetions  of  the  mind  may  be  merit- 
orioufly  wrought  on  to  ftimulate  men  to  good  and 
great  actions,  and  inftanced  thefe  truths  by  portray- 
ing manners  at  home,  the  ftage  began  to  grow  im- 
portant, the  characters  in  a  common  life  as  well  as 
thofe  of  kings  and  heroes  became  familiar  by 
paffing  in  review,  and  the  conduct  of  mankind  im- 
bibed new  dignity  from  an  attention  to  the  leffons 
of  SHAKESPEAR. 

Pericles  was  as  we  are  told,  performed  in  1592. 
It  would  hf  as  difficult  to  pronounce  that  this  play 
was  wholly  written  by  SHAKESPEAR  as  that  it  was 
not.  That  he  had  not  a  hand  in  it,  or  as  H  E Y wo  o  D 
calls  it,  at  lead  a  mean  finger  will  hardly  be  aflerted 
for  it  has  thafe  marks  of  peculiar  felicity  which  I 
cannot  think  any  mind  enjoyed  in  the  fame  degree 
as  that  of  SHAKESPEAR  ;  but,  as  it  is  more  natural 
that  he  mould  afliit  the  labours  of  another  than  con- 
defcend  to  permit  another  to  affift  him,  and,  as  at 
the  time  of  Pericles  there  is  not  the  fame  excufe 


THE  STAGE.  37 

of  inexperience  as  at  the  time  of  Titus  Andronicus* 
it  is  certainly  feafible  to  join  with  the  major  part 
of  thofe  who  have  been  fo  folicitous  to  eftablifh  a 
fact,  not,  however,  very  material,  and  allow  that 
the  opinion  that  Pericles  is  not  entirely  the  pro- 
duction of  SHAKESPEAR  has  certainly  probability 
on  its  fide  *. 

Loerine  produced  in  1593,  has  ftill  fewer  pre- 
tentions  to  be  confidered  as  a  genuine  play  of 
SHAKESPEAR  than  Pericles.  Indeed  it  has  fcarcely 
any  veftiges  by  which  it  appears  to  have  the  ad- 
vantages of  his  afllftance  ;  fome,  however,  there  cer- 
tainly are,  for  in  the  edition  of  it,  publifhedin  1595, 
the  title  announces  that  it  was  "  overfeen  and  cor- 
u  reeled  by  WILLIAM  SHAKESPEAR,"  and  this 
very  unaffectedly  eftablifhes  a  proof  that  it  muft 
have  been  the  production  of  fome  author  of  that 


*  There  is  one  way  of  reconciling  the  mind  to  a  belief  of  SHAKES- 
DEAR'S  having  produced  this  play  without  the  afliftance  of  any  au- 
thor then  living.  The  (lory  is  very  ancient  and  had  been  treaty 
frequently  before,  and  it  is  poflible,  efpecially  as  it  muft  have  bet  n 
very  haftily  written,  SHAKESPEVR  having  in  the  fame  year  brough* 
forward  his  fecond  and  third  parts  of  Henry  tie  Sixth,  that  he 
merely  dtamatized  the  ftory  from  one  or  more  of  its  hiftorians  ;  and 
by  throwing  in  his  own  excellent  ingredients,  gave  it  in  fome 
meafure  that  peculiar  relifh  fo  delicious  to  the  tafle  of  thofe  who 
love  to  banquet  the  mind  with  the  wholefome  and  nutricious  food, 
furnifhed  by  nature  and  prepared  by  reafon. 
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time   was  was  glad  enough  to   benefit    himfelf  by 
fuch  able  affiftance. 

The  Two  Gentlemen  of  Verona  made  its  appear- 
ance in  the  fame  year.  .This  piece  difplays  a  pro_ 
digious  variety  of  thofe  beauties  which  belonged 
only  to  SHAKESPEAR.  The  plot,  which  is  taken 
from  a  novel,  as  far  as  it  relates  to  the  management 
of  the  fcenery  is  certainly  very  intricate  and  almofl 
inexplicable,  but  confidered  merely  as  a  ftory,  it 
has  great  fimplicity  and  nature.  The  characters  are 
drawn  with  ftrength  and  truth,  and  it  is  remarkable 
that  in  this  play  we  have  the  firft  idea  of  what  has, 
been  fmce  called  genteel  comedy.  The  elegance, 
yet  the  contraft  in  VALENTINE  and  PROTHEUS, 
is  a  very  ftriking  picture,  not  only  of  the  etiquette, 
but  the  perfidy  of  polite  life;  for  PROTHEUS  is  rrjore 
corrupted  by  education  than  nature,  of  which  his 
remorfe  and  his  contrition  are  proofs,  while  VA- 
LENTINE  has  a  mind  fo  correctly  inclined  to  rec- 
titude that  fafhion  and  folly  cannot  corrupt  it. 

But  this  is  not  all.  The  two  fervants,  LAUNCE 
and  SPEED,  who  are  the  foils  of  their  matters,  make 
the  whole  a  complete  refemblance  of  that  fort  of 
play  which  is  the  foundation  of  almoft  all  the  come- 
dies of  both  the  Spaniards  and  the  French;  and  as 
thefe  plays  did  not  obtain  with  them,  at  leaft  jn  this 
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perfect  form,  till  CALDERON,WIIO  was  cotemporary 
\\ith  CORNEILLE,  SHAKESPEAR  may  be  faid  to 
have  been  the  founder  of  this  fpecies  of  comedy. 
We  muft  admit  at  the  fame  time  that  the  germ  was 
in  the  Spaniards,  hut  his  mind  was  the  only  foil 
which  could  expand  and  bring  it  to  perfection. 

The  chronological  order,  which  I  purfue  right 
or  wrong  in  this  account  of  SHAKESPEAR'S  pro- 
ductions, even  if  it  mould  be  deficient  in  veracity, 
has  certainly  the  appearance  of  good  fenfe  in  its  fa- 
vour, for  it  feema  to  lay  before  the  reader  that  fort 
of  rotation  in  which  a  well  wifher  to  his  reputation 
•would  defire  that  he  had  written  them.  The  re. 
dundant  luxuriance,  in  which,  in  the  wilds  of 
SHAKESPEAR'S  abundant  and  productive  imagi- 
nation, one  cannot  fome times  fee  the  wood  for 
trees,  begins  as  he  goes  on  to  be  more  and  more 
got  under.  The  underwood  is  better  cleared  out 
and  the  plants,  intended  to  fwell  and  enlarge,  have 
more  room  and  better  air  to  accelerate  their  ap- 
proach to  maturity. 

The  two  Gentlemen  of  Verona  abounds  with  poeti- 
cal beauties  fuch  as  we  have  not  before  been  able 
to  difcover  even  in  SHAKES? EAR.  His  towering 
fancy  in  this  particular  piece  playfully  afcends  to 
thofe  fublime  heights,  dangerous  to  others  but 
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always  familiar  to  him;  fometimes  hazardous, 
but  never  alarming;  often  tracklefs,  yet  always 
aitoniming. 

The  Winter's  Tale  was  performed  in  1594.  When 
the  grand  objection  in  this  play  is  got  over  which  is 
the  very  long  period  of  time  it  embraces,  and  the  dif- 
ferent countries  it  traverfes,  we  turn  our  thoughts 
to  the  numerous  and  inimitable  beauties  it  contains; 
which,  whether  confidered  on  the  fide  of  character 
or  language,  are  the  bed  ftyle  of  SHAKESPEAR. 
This  play  has  been  very  judicioufly  feparated  into 
two  dramatic  pieces ;  and,  viewed  in  this  advanta- 
geous light,  it  has  very  few  faults  of  any  defcription. 
The  fubject  of  that  which  GARRICK  brought  for- 
ward as  a  tragedy  in  three  acts  under  its  original 
title,  and  in  which,  to  do  him  juftice,  he  facredly 
fleered  clear  of  mutilation,  as  he  did  alfo  in  his  al- 
teration of  Romeo  and  Juliet,  is  great,  natural,  and 
affecting. 

Jealoufy,  of  which  turbulent  paffion  SHAKES- 
PEAR  has  fo  often  evinced  a  mod  critical  judg- 
ment, for  he  has  always  given  it  a  differenr  mo- 
tive and  a  different  difcrimination,  is  mod  pathe- 
tically depicted  in  the  character  of  LEON TES,  and 
gives  a  lively  and  noble  opportunity  of  bringing 
forward  contraft,  the  life  of  the  drama,  by  the 
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honourable  and  confcious  rectitude  in  the  juftifi- 
cation  of  HERMOINE.  The  loves  of  FLORIZEL 
and  PERDITA,  which  from  the  other  piece,  are  fo 
fimple,  fo  paftoial,  fo  tender,  and  fo  delicate,  that 
their  force  and  their  language  are  the  defcription 
of  an  amiable  and  meritorious  paffion,  belonging  to 
all  ranks,  and  equally  a  blelfing  to  the  peafant  and 
the  prince.  In  fhort,  love  and  its  viciihtudes  mark 
the  various  merits  of  this  admirable  piece,  which 
SHAKESPEAH  here,  as  every  where  clfe,  has  ex- 
plored at  will?  and  turned  to  advantage  at  pleafure. 

A  Midfummer's  Night's  Dream  came  out  in  1595, 
SHAKESPEAR,  having  ranged  fo  far  thoQgh  the 
fields  of  nature,  began  now  to  feel  an  inclination  to 
explore  the  regions  of  fancy  j  which  he  did  to  fo 
good  a  purpofe.  that  all  the  critics,  even  the  mod 
farcaflic,  have  agreed,  that  in  ihis  wild  and  beautiful 
play,  if  the  fairies  do  not  (peak  the  language  of 
common  nature  no  one  can  pronounce  that  they  do 
not  fpeak  their  own. 

Every  writer,  equal  to  the  tafk,  compliments  his 
country  by  difplaymg  all  the  poetic  fire  of  which 
his  genius  is  capable.  Here  has  SHAKESPEAR  in 
one  inltance  paid  his  country  this  compliment. 
Common  tradition  had  fancilianzed  the  idea  of 
'VOL.  in.  F 
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fairies,  and  many  a  ballad  and  poem  had  made  them 
the  lares  of  the  Englifh.  His  fertile  and  creative 
fancy,  therefore  could  not,  to  (hew  its  extent  and 
variety,  have  been  better  employed.  SPENSER 
had  trod  the  ground  before  him,  with  prodigious 
felicity  and  iterling  excellence  ;  but  SHAKESPEARJ 
born  to  foar  above  all  others,  reprefented  what  his 
great  predccefibr  only  narrated. 

We  come  now  to  confider  SHAKESPEAR  every 
moment  in  a  fuperior  light,  for  great  and  admirable 
as  his  talents  have  hitherto  appeared,  they  are  yet 
growing  confiderably  into  much  more  flrerigth  and 
improvement. 

Romeo  and  Juliet  his  next  play,  which  was  pro- 
duced alfo  in  1595,  is  a  wonderful  performance; 
and  how  we  can  poffibly  underftand  that,  fo  foon 
after  his  mind  had  been  entangled  in  the  labyrnths 
of  enchantment,  and  his  fancy  frolicking  over  the 
imaginary  beauties  of  Fairly  Land,  he  could  calmly 
fet  down  exquifitely  to  defcfibe  literal  nature,  will 
be  difficult,  if  not  impoffible. 

This  play,  which  is  founded  on  real  hiftory,  is 
fo  conftantly  in  the  mouths  of  its  various  fpectators 
and  readers  that  to  defcribe  particularly  the  tender- 
nefs  of  the  lovers,  the  rooted  animofuy  of  their 
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parents,  the  different  effects  of  refentment  in  their 
relations,  in  fliort,  the  piety  of  the  Friar,  the  loqua- 
city of  the  Nurfe,  the  wit  of  MERCUTIO,  or  thofe 
other  points  that  conflitute  its  beauty  and  make  up 
its  collective  merit  is  certainly  unneceflary  ;  but,  as 
every  opportunity  of  paying  tribute  of  refpect  to 
the  admirable  genius  of  its  incomparable  author  is 
•with  me  irrefiftable,  I  fhall  fpeak  of  fome  things 
which  have  not  probably  yet  been  noticed. 

Romeo  and  Juliet  is  bed  known  by  that  copy  of 
it  which  is  generally  performed,  and  in  which  GAR,- 
RICK  has  very  judicioufly  done  little  more  than 
make  SHAKESPEAR  alter  his  own  play,  fatting  the 
cataftrophe  to  the  original  invention  of  the  novelilh 
The  two  grand  points  that  GAR  RICK,  by  the  advice 
of  his  friends,  has  infifted  on,  are  the  expunging  the 
idea  of  ROSALIND,  and  ROMEO'S  fudden  incon- 
ftancy  on  the  firft  impreffipn  of  JULIET'S  fuperior 
beauty,  and  heightening  thq  cataftrophe,  by  RO- 
MEO'S firft  fwallowing  the  poifon,  then  in  the  e^- 
tacy  of  finding  JULIET  furvive,  forgetting  the  def- 
perate  act  he  had  committed,  and  flattering  himfelf 
with  a  delufive  hope  of  future  happinefs,  and,  again, 
the  aftoniftiment  and  delight  of  JULIET  at  re- 
covering her  lover,  all  which  is  in(ta.ntly  damped 
by  a  difcovery  that  her  fallacious  hooqs  are  to  be 
but  momentary. 
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It  muft  be  confeffed  thefe  alterations  are  more 
admimble  by  common  auditors,  than  the  incidents 
as  they  originally  flood;  not  that  they  were  forced 
or  unnatural  before,  for  violent  love  breeds  with  it 
inconftancy,  becaufe  it  is  always  inconhderate,  or 
as  JULIET  fvveetlj(  expreffes  it, 

toorafh,  too  unadvised, 

Too  like  the  lightening,  which  doth  ceafe  to  be 
Ere  one  can  fay  it  lightens, 

But  this  does  not  feem  to  be  all  that  SHAKES- 
PEAR  intended  in  ROMEO'S  amorous  apoUacy.  He 
has  appeared  t->  in  fid  upon  this  incident  to  give  an 
aufjl  grandeur  to  his  plot,  the  great  drift  of  which 
is,  and  thi*  has  been  but  little  conhdered,'  the  folemn 
va^iing  to  MONTAGUE  and  CAPULET,  by  the 
dreadful  facrifice  of  their  children,  and  in  them  to 
al;  oiher  parents,  of  the  horrid  effects  of  domeftic 
enmity. 

To  bring  about  this  great  and  important  end,  is 
ROMEO  made  inconftant;  is  JULIET,  who  had 
been  taught  all  her  life  to  hate  the  MONTAGUES, 
made  as  fuddenly  to  fall  in  love  with  her  mortal 
enemy;  or,  as_fhe  defcribes  it,  her  only  love  fprung 
from  herxonly  hate.  Thefe  circumftances  difcover 
a  depth,  a  folidity  of  which  SHAK.ESPEAR  is  oftner 
capable  than  fufpected.  This  love,  fo  born,  he 
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contrives  wiih  ihe  pen  of  a  poet  and  the  hand  of  a 
matter, 'in  various  ways,  and  by  various  degrees, 
to  warm  and  encourage,  till  he  makes  even  the 
Friar  confent  to  the  union  of  the  lovers,  which  it 
was  pofitivcly  his  duty  not  to  do,  from  a  reflection 
that  Providence,  from  this  fortunate  event,  might  fo 
open  the  eyes  of  the  parents  to  the  folly  and  in- 
juitice  of  their  mutual  and  long  exiting  animofity, 
"  to  turn. their  houfes'  rancour  to  pure  love." 

This  very  cataftrophe  has  even  been  attempted, 
but  never  with  fuccefs,  for  it  could  not  be  fo  im- 
preffive  or  fo  tragic.  I  have  fhewn  in  the  plot  of 
MERCIER  of  how  much  it  is  capable,  but  SHAKES- 
PEAR  did  not  look  fo  fuperficially,  Meritorious 
punifhment  has  been  clearly  with  him  his  decided 
drift.  Even  the  lovers  tender,  delicate,  and  ho- 
nourable as  they  are,  merit  punifhment;  for  their 
conduct  is  thoughtlefsly  adeviatiation  from  the  very 
principles  they  profefs;  it  is  born  of  imprudence, 
and  nurfed  by  deceit ;  and,  in  this  point  of  view, 
it  is  better  that  ROMEO  fhould  have  been  incon- 
ftant,  and  JULIET  at  Icaft  capricious. 

Nay,  the  imprudence  of  the  Friar,  with  all  his 
vifdom  and  fagacity,  is  moft  admirably  thrown  in. 
Having  in  one  inftance,  from  the  bell  motives  in 
the  world,  done  a  pofuive  wrong  he  is  obliged  t<j 
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perfift,  ftill  comforting  himfelf  with  the  purity  of 
his  intentions.  He  becomes  the  honourable  pan- 
der of  the  lovers,  he  leagues  with  a  chattering  and 
perfidious  fervant,  whofe  honefty  he  fears,  and 
vhofe '  fervility  he  ought  to  diilruft.  Inftead  of 
•wifely  attempting  to  apply  a  folid  remedy,  initead  of 
manfully  ftepping  forward  and  avowing  the  mar- 
riage of  ROMEO  and  JULIET,  at  the  moment  (he 
is  menaced  with  the  hands  of  PARIS,  and  attempt- 
ing, through  the  medium  of  the  Prince,  to  bring 
about  a  reconciliation  between  the  two  families  ; 
he,  timid,  irrefolute,  and  one  would  almoft  think 
vain  of  his  judgment  in  the  conduct  of  intrigue, 
advifes  a  defperate  and  unwife  means,  not  to  bring 
about  any  wiihed  for  end,  but  to  procaftinate  and 
put  off  the  evil  day  at  the  hazard  of  accumulated 
imfchief. 

The  fum  of  his  danger  is  by  this  time  fo  afcer- 
tained  that  he  has  cut  off  his  own  retreat.  He, 
therefore,  makes  another  confident  in  Friar  JOHN, 
employs  him  to  carry  a  letter,  which  mifcarrying,  he 
feizes  his  iron  crow  and  romantically  undertakes 
himfelf  to  releafe  Ju  LIET  from  the  vault  of  her 
anccftors.  All  this  folly  is  he  guilty  of,  and  yet 
you  pity  and  almoft  admire  him  from  beginning  to 
end;  but  remember  it  is  impofTible  to  commend 
him,  and  this  is  the  nice  dillinction  of  SHAKESP.&AR 
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has  fo  well  drawn ;  pointing  out,  that  in  the  bed 
and  the  wifeft,  a  (ingle  deviation  from  the  path  of 
rectitude  mult  lead  to  remorfe  and  may,  perhaps, 
to  punilhment. 

As  to  the  character  of  MERCCTIO,  concerning 
which  fo  much  Has  been  faid  and  written,  SHAKES- 
PEAR  ha$  certiiinly  introduced  it  to  give  frefh  force 
to  the  colouring  his  main  defign.  He  reprefems 
this  young  officer  as  an  elegant  man,  a  complete 
gentleman,  and  an  accomplifhed  wit,  and  that  the 
characters  in  the  play,  and  the  fpectators  at  it,  may 
look  with  additional  horror  at  the  family  difputes  of 
the  MONTAGUES  and  the  CAPULETS,  he  is  loft,  to 
one,  at  a  time  of  life  when  his  brilliant  talents  and 
engaging  manners  are  at  their  height,  and,  therefore, 
ardently  chetiflied  by  his  friends,  and,  to  the  other, 
at  the  moment  he  has  become  their  delight  and 
admiration. 

In  the  face  of  DRY  DEN,  whofe  great  talents  I 
fhall  have  hereafter  plenty  of  opportunity  to  ftiew 
how  fincerely  I  reverence,  I  look  upon  this  to  have 
been  SHAKESPEAR'S  fole  motive  for  killing  MER. 
cuxio  fo  early  in  the  play.  It  had  been  faid  by 
the  critics  that  SHAR.ESPEAR  had  fo  furpafled  his 
own  expectation  in  the  character  of  MERCUTIO 
that  he  killed  him  in  the  third  act,  left,  had  he  con. 
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linued  him,  he  mould  have  been  killed  by  him ;  and 
this  DRYDEN  has  affected  to  fmile  at,  under  an  idea 
that  he  was  "  no  fuch  formidable  perfon,  for  that 
t;  he  might  have  lived  through  the  play  and  died  in 
*•  his  bed  without  any  danger  to  a  poet." 

This  tradition,  and  this  declaration  are  equally 
vrong.  The  trait  of  MKRCUTIO'S  death,  in  the 
manner  we  witnefs  it,  is,  for  the  rcafons  I  have 
given  above,  a  mod  affecting  circumftance,  and  that 
SHAKESPEAR  could  not  have  carried  on  this  cha- 
racter to  the  end  of  ten  plays  with  the  fame  force 
and  fpirit  is  lidiculous  to  affert.  On  the  other  hand  ; 
that  DRYDEN,  who  was  all  candour  and  full  of  judg- 
ment, mould  think  fo  indifferently  of  the  wit  of 
MERCUTIO,  is  not  very  eafily  underflood,  even 
with  Dr  JOHNSON'S  mode  of  accounting  for  it, 
\vho  fays  that,  in  this  remark,  "  DRYDEN  was  not 
"  in  queft  of  truth,"  and  that  "  the  fallies  of  MER- 
44  CUTIO  were  beyond  his  reach,"  for  no  man 
fearched  more  after  truth  than  DRYDEN,  and  he  has 
given  fufficient  proof  in  his  own  admirable  writings 
that  the  higher  the  fallies  of  any  wit  were  elevated 
they  would  the  more  ealily  come  in  contact  with 
his  genius. 

But  to  put  afide  the  curious  queftion  of  whe- 
ther or  no  SHAKESPEAR  created  a  perfonage  and 
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then  was  fo  terified  at  his  formidable  appearance, 
that  he  watched  an  opportunity  and  gave  him  an 
unlucky  blow  under  ROMEO'S  arm  for  fear  of  worfe 
confequence  to  himfelf;  that  great  judge  of  nature, 
who  had  violated  propriety  much  feldomer  than  has 
been  generally  admitted,  had  a  motive  for  bringing 
about  this  premature  death  which  does  not  feem  to 
have  been  noticed. 

ROMEO,  having  killed  TIB  ALT,  it  would  have 
bejen  manifeft  injuftice  in  the  Duke  not  to  have 
taken  "  the  forfeit  life  of  ROMEO"  had  he  not 
qualified  his  fentence  of  banifhment  with  defcribing 
TIBALT'S  crime  to  have  been  worfe  than  ROMEO'S. 
SHAKESPEAR,  therefore,  makes  MERCUTIO  the 
Duke's  relation ;  "  who,  as  his  blood  had  iffued 
"  from  MERCUTIO'S  wounds,"  whofe  life  ROMEO 
endeavoured  to  fave,  fees  the  crime  in  a  much  more 
henious  light  in  THIBALT  than  in  ROMEO,  and, 
therefore,  when  MONTAGUE  pleads  for  his  fon 
faying  that  rthe  but  took  the  forfeit  life  of  TIE  ALT/' 
the  difcrimination  of  bamfliment  is  correctly  con- 
fiftent.  Thus  in  perfect  confonance  to  dramatic 
conftruction,  a  fubordinate  character  is  difpofed  of 
to  give  better  opportunity  of  keeping  a  principal 
character  in  the  fore  ground;  and  this  I  believe  is 
a  rational  way  of  accounting  for  this  mighty  circuit 
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ftance  which  has  created  fo  much  cavil  than  to  fup- 
pofe,  admirable  as  the  character  of  MERCUTIOIS, 
that  SHAKESPEAR  was  at  all  afraid  of  continuing  it 
to  the  end  with  encreafcd  warmth,  had  propriety 
warranted  this  neceffity. 

Before  we  leave  Romeo  and  Juliet,  we  muft  not 
forget  to  notice  the  Nurfe ;  a  fort  of  character  in 
which  SHAKESP'EAR  took  [particular  delight,  be- 
caufe  he  delighted  in  every  thing  that  was  natural. 
He  has  made  this  talkative  old  woman  full  of  felf 
importance,  and,  therefore,  (he  is  permitted  to  take 
liberties  which  no  other  description  of  fervants 
would  dare  to  do;  but  having  given  her  all  the 
low  and  corrupted  cunning  of  a  thorough  paced 
mercenary  domeftic,  from  her  own  depravity  of 
mind  and  liquorifh  vanity,  me  endeavours  to  fe- 
duce  that  beauty  and  innocence  which  is  the  con- 
ftant  theme  of  her  praife  ;  and  heving  perfuaded  her 
jnto  fomething  more  than  imprudence  in  her  mar- 
riage with  ROMEO,, to  avert  the  confequences,  (he 
does  not  hefitate  to  devife  an  infamous  method  of 
compounding  the  bufmefs  by  her  marriage,  never- 
thelefs,  with  PARIS. 

Thus  me  is  po fie fled  of  cunning  which  is  coun- 
teracted by  her  ignorance,  thus  (he  infmuates  her- 
felf  into  the  fecrets  of  her  young  lady  to  gain  over 
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her  an  infolent  afcendancy,  and  thus,  -a  ftranger  to 
the  gratitude  due  to  her  benefactors,  me  abufes 
that  indulgence,  and  betrays  that  confidence  of 
which  they  themfelves  ought  to  have  known  her 

unworthy. 

There  cannot  be  a  proper  leffbn  to  parents 
and  children  than  this.  Half,  perhaps  nine-tenths 
of  the  various  inftances  of  family  mifery  happen 
through  the  improper  confidence  placed  in  fervants  ; 
and  thus  SHAKESPEAR  has  made  his  nurfe,  who  after 
all  may  be  in  great  meafure  excufed  on  the  fcore 
of  pampered  indulgence  which  fhe  ignorantly  takes 
to  herfelf  as  her  right,  and  implicit  reliance  which 
gives  her  a  reprehenfible  importance,  an  inftru- 
ment  to  mew  by  what  natural  degrees  the  fmalleft 
neglect  of  prudence  in  parents  may  produce  the 
moft  fatal  confequences  to  their  children,  and  how 
a  deviation  of  prudence  in  children  may  prove  a 
fource  of  mifery  and  regr.pt  to  their  parents. 

Thus  it  is  impoffible  to  blame  any  thing  in  the 
conduct  or  conftruction  of  this  play.  It  is  in  vain  to 
fay  that  tragedy  and  comedy  are  unnaturally  blended 
together,  for  the  reverfe  is  the  fact.  The  ftory  is 
purely  domeftic;  and  familiar  circumftances,  how- 
ever  productive  in  the  end  of  diftrefs  and  mifery, 
ought  not  to  be  treated  otherwife  than  as  SHAKE*- 
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PEAR  has  treated  them;  nay,  in  this  play  particil- 
cularly,  he  has  managed  the  comic  part  with  a  moft 
happy  judgment;  for,  as  the  play  advances  and  the 
intereft  it  is  intended  to  create  becomes  more  and 
more  important,  the  comic  characters  drop  off  and 
leave  the  mind  at  leifure,  without  mixture^  or  inter- 
ruption, to  attend  to  the  pldt  as  it  approaches  to, 
perhaps,  the  moft  intereiling  cataftrophe  ever  repre- 
fented  to  an  audience;  and  here  we  have  another 
proof  of  the  great  propriety  of  SHAKESPEAR'S 
killing  MERCUTIO  in  the  third  act. 

The  Comedy  of  Errors  was  produced  the  year 
aiter  Romeo  and  Juliet.  The  objections  that  have 
been  made  to  this  play  are  that  it  outrages  proba- 
bility, that  the  miftakes  are  repeated  till  they  tire, 
and  that  the  cataftrophe  is  forefeen  in  the  firft  act. 

Certainly  probability  is  a  good  deal  ftretched 
at  the  idea  of  the  Twin  Matters  and  the  Twin 
Servants  mould  be  fo  remarkably  alike,  and  this  is 
all,  for  it  is  clearly  poffibe,  and  if  the  audience 
were  only  prefented  with  one  of  thofe  genmini  no 
man  could  have  cavilled  at  it,  I  am  glad,  however, 
that  SHAKESPEAR  gave  us  two,  though  not  ftrictly 
within  the  bounds  of  propriety,  for  the  abundant 
opportunity  it  has  given  him  of  indulging  that  true 
vein  of  comic  humour  he  pofTeffed  in  fuch  an  ex- 
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traordinary  degree  overcomes,  liberally  taken,  all 
objection. 

The  miftakes  are  very  frequently  repeated,  and 
at  length  they  as  certainly  tire,  but  this  is  more 
owing  to  the  impoflibility  of  properly  reprefeming 
the  play  than  the  want  of  variety  in  its  author. 
Could  we  get  two  Antipolufes  and  two  Dromios 
exactly  alike,  the  audience,  would  be  "equally  de- 
ceived with  the  characters  and  the  equivoque  would 
be  complete. 

As  to  the  anticipation  of  the  cataftrophe,  my 
objection  is  not  fo  ftrong  to  that  as  that  the  cataftro- 
phe itfelf  is  a  kind  of  vehicle,  a  kind  of  underpart, 
to  fet  off  the  detached  fcenes.  But  I  do  not  much 
in  the  prefent  cafe  mind  this.  I  know  of  eminent 
painters  who  are  bed  known  by  their  {ketches.  Let 
us,  therefore,  confider  The  Comedy  of  Errors,  though 
by  the  way  there  is  a  wonderful  .deal  of  fine  pen- 
celling  in  it,  as  a  iketch;  and  let  us  not,  becaufe 
every  thing  that  comes  from  the  hand  of  a  great 
mafter  cannot  always  be  perfect,  criticife  ourfelves, 
in  our  examination  of  this  play,  out  of  the  irrefifta- 
ble  pleafure  it  conftantly  affords  us  both  on  the  ftage 
and  in  the  clofet. 

If  the  objections  of  the  critics  to  The  Comedy 
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of  Errors  require  fo  ftrpng  a  defence,  what  mufl  be 
the  critical  fate  of  Hamlet  ?  Which,  with  all. its 
tranfcendants  beauties,  its  prodigious  ftrength,  its 
fafcinating  charms,  its  riveting  intereft,  and  its  ex: 
traordinary  variety,  has  more  faults  than  the  critics 
have  time  to  tell,  or-breath  to  give  utterance. 

Hamht  was  brought  out  in  1596;  and  when  we 
conlider  that  this  wonderful  production,  worth  the 
reputation  of  tw.enty  celebrated  authors,  and  I 
fhould  not  be  fearful  of  naming  them,  was  written, 
together  with  the  four  laft  plays  we  have  received, 
in  two  years,  what  words  can  the  bed  ingenuity 
fupply  us  with  equal  to  the  defcription  of  the  afto- 
nifhing  talents  of  this  incomparable  writer ! 

I  know  not  if  the  objections  to  this  play  excite 
moft  one's  pity,  or  one's  indignation.  I'll  admit  at 
once  all  the  faults;  but  juftice,  truth,  common 
fenfe  forbid,  that  this  mift  of  faults  fhould  obfcure, 
in  any  liberal  mind,  the  fplendour  they  are  ignorantly 
faid  to  hide.  I'll  admit  the  tardinefs  of  HAMLET, 
I'll  admit  that  the  Ghoft  is  not  revenged  becaufe 
the  inftrument  of  the  revenge  falls  in  accomplishing 
the  death  of  the  adulterer,  and  the  murderer;  I'll 
admit  that  the  death  of  the  unoffending  OPHELIA 
is  revolting  and  unneceffary ;  that  the  amiable 
LAERTES,  practifing  againfl  the  life  of  HAM- 
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IET  by   the   treachery,   is    unbecoming,  and  even 

ignoble. 

» 

I  will  even  admit  with  Mr.  VOLTAIRE,  who 
abufed  this  play  and  afterwards  Hole  it,  that  the 
grave  diggers  ought  not  to  jeft  in  the  parifii  church- 
yard of  the  palace,  as  he  is  pleafed  to  call  it ;  that 
a  little  curiofuy  in  POLONIUS  was  not  a  crime  of 
magnitude  enough  to  deferve  death ;  and  that  the 
King  certainly  bids  the  cannon  found  before  the  in- 
vention of  gunpowder.  I'll  admit  of  all  thefe  foils 
that  the  diamond  may  appear  more  brilliant ;  but 
when  I  have  done  fo,  will  the  fourellcritic  who  has 
malignantly  enjoyed  this  difcovery  lay  his  hand  on 
his  heart,  nay,  would  VOLTAIRE  himfelf  with  his 
hundred  and  twenty  volumes,  were  he  alive,  and 
fay  that  he  would  not  rather-  be  known  by  the  tra- 
gedy of  Hamlet  alone,  with  all  its  faults,  than  his 
own  productions,  with  all  their  perfections. 

1  will  not  undertake  to  fay,  in  a  general  fenfe, 
that  this  is  a  fair  way  of  arguing.  Have  the  faults 
or  perfections  of  other  men  any  thing  to  do  with 
this  particular  object  of  dtfcuffion  ?  And,  if  I  admit 
they  exift,  how  can  I  who  profefs  myfelf  a  warm 
admirer  of  SHAKESPEAR,  for  as  to  an  advocate  he 
needs  none,  get  rid  of  an  eftablifhed  fact  ?  I  do 
not  want  to  get  rid  of  it.  I  even  blazoned  it  here 
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to  mew  its  infignificance ;  to  mew  how  much  oftner 
it  had  been  mentioned  than  it  ought,  and  how  greatly 
it  had  been  magnified,  when  the  other  fact,  one 
would  think  more  worthy  their  attention  as  candid 
and  found  critics,  of  the  inumerable  and  exquifite 
beauties  this  faulty  piece  contains,  obtains  their  ac- 
knowledgment in  fo  painful  and  laboured  a  manner 
that  every  extorted  confeflion  gives  them  a  heart 
burn,  and  chokes  their  faint  praife  in  its  utterance. 

Perhaps  thefe  gentlemen  were  chariatable  enough 
to  notice  the  blemimes  of  SHAKESPEAR  becaufe 
an  enumeration  of  his  perfections  was  unneceffary. 
It  muft  be  fo;  for  otherwife,  what  a  ftain  to  their 
•truth,  and  what  a  drawback  on  their  reputation  it 
muft  have  been  that,  while  men  of  competent  ta- 
lents, the  lawgivers  of  literature  pafs  over  fuch  ex- 
cellence, it  would  be  known,  felt,  and  underftood, 
by  every  other  man  in  the  kingdom,  however  illi- 
terate. Let  us  then  imitate  their  charity,  and  fup- 
pofe  this  to  be  the  cafe ;  and  then  a  criterion  will 
be  eftablifhed.  rather  an  Irifli  one  to  be  fure,  that 
the  beft  way  of  finding  out  a  man's  merit  is  to  fearch 
for  his  defects. 

For  my  own  part,  I  am  fo  content  to  take  things 
as  I  find  them ;  and,  have  to  much  pleafure  in  re- 
peating over  and  over  again  what  I  like,  that  againft 
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all  prefident,  I  fhall  not  fcruple  to  revive  in  my 
mind,  by  an  examination  of  Hamlet^  that  delight  I 
have  fo  frequently  and  fo  warmly  enjoyed.  All 
men  agree  on  the  value  of  a  guinea,  the  beauty  of 
a  fine  day,  the  odour  of  a  rofe ;  nor  does  a  repetition 
of  the  enjoyment  refulting  from  their  admiration 
abate,  for  it  rather  encreafes  the  grateful  fatisfaction. 
Upon  this  principle  I  fhall  undertake  a  very  wel- 
come tafk;  nor  fhall  I,  becaufe  my  guinea  may  be 
a  little  fhort  of  weight,  my  day  obfcured  by  a 
paffing  cloud,  or  my  rofe  armed  with  a  few  thorns, 
deduct  from  the  real  value  of  either,  but  fairly 
revel  in  all  the  pleafures  their  beft  qualities  are  ca- 
pable of  affording  me. 

In  the  conduct  of  Hamlet.  SHAKESPEAR  feems 
more  to  have  treated  a  fubject  than  to  have  con- 
ftructed  a  play.  Nothing  can  be  finer,  more  moral, 
more  interefling  than  the  general  defign,  and,  in  the 
choice  of  it,  is  evinced  a  great  mind,  a  ftrong  dif- 
crimination,  and  a  correct  claffical  judgment.  The 
ground  work  is  that  firft  of  all  moral  obligations, 
filial  piety,  and  the  feelings  belonging  to  thatpaffion, 
known  to  all  hearts,  and  underitood  by  all  ranks 
are  roufed  by  every  iituation  in  which  the  mpft 
fertile  imagination  and  the  moft  confummate  art 
could  have  placed  them. 
voi.  in,  H 
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HAMLET,  finding  his  father  prematurely  cut  off 
by  the  hand  of  death,  a  father  dear  to  his  family* 
beloved  by  his  fubjects,  and  an  honour  to  humanity; 
would,  in  reafon  and  religion,  have  found  a  confo- 
lation,  and  have  reconciled  himfclf  to  this  lofs, 
dreadful  and  irreparable  as  it  was,  as  a  natural  ca- 
fualty,  and  the  will  of  that  being,  in  whofe  hands  are 
the  lives  of  us  all,  did  not  a  fecret  admonition  warn 
him  that  all  was  not  right;  but  this  fufpicion,  diffi- 
cult to  be  cherifhed  in  a  noble  mind,  requires  ftrong 
circumftances  to  confirm  it.  His  mother's  wedding 
with  his  uncle,  that  followed  fo  hard  upon  the  death 
of  his  father,  though  it  excites  his  horror,  does  not 
exhibit  fumcient  proof  of  a  crime  which  feems  too 
abominable  for  belief;  and  this  credulity  on  the 
fide  of  virtue  is  the  moil  beautiful  feature  in  the 
character  of  HAMLET. 

Under  the  influence  of  this  conflict  is  HAMLET 
mod  judicioufly  introduced  as  the  only  mourner  in 
his  uncle's  fplendid  court.  With  this  grief  the  mo- 
ther is  made  unfeelingly  to  reproach  him;  hypo, 
critically  reprefcnting  it  as  the  breach  of  a  religious 
duty  which,  had  me  been  fmcere,  would  have  been 
a  fact.  HAMLLT,  though  not  perfuaded,  is  over- 
ruled ;  ancl  in  this  (late  he  is  left  alone  to  examine  his 
mind,  and  out  of  charity,  if  poffible,  to  find  a  motive 
for  the  ftrange  and  unnatural  conduct  of  his  mother. 
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Though  no  man  ever  threw  action  into  fuch 
ftrong  fituations  as  SHAKESPEAR,  his  foliloq'uys  arc 
unqueftionably  the  fined  part  of  his  writings,  and 
the  fined  of  his  foliloquys  are  the  deliberations  of 
HAMLET.  Being  left  alone,  and  feeling  himfelf 
impelled  to  explore  the  bufmefs  of  his  father's  cruel 
death,  and  his  mother's  fudden  and  incefluous  mar- 
riage, his  mind  finks  under  the  impending  trial,  and 
he  wifhes  for  annihilation  rather  than  to  undertake 
the  awful  tafk. 

"  Oh  that  this  too,  too  folid  flefh,  £rc." 

He  next  goes  into  his  mother's  conduct,  for  which 
he  cannot  find  either  motive  or  excufe.  He  def- 
cribes  her  fondnefs  for  his  father,  recollects  that  {he 
would  hang  on  him  as  if  defire  encreafed  by  feeding, 
that  me  followed  him  to  the  grave  like  NIOBE,  all 
tears,  and  yet  in  a  little  month  (he  married  his  un- 
cle, "  My  father's  brother,"  fays  he,  t;  but  no  more 
"  like  my  father  than  I  to  HERCULES."  The  refult  of 
this  deliberation  is  that  it  cannot  come  to  good;  and 
while  he  is  involved  in  a  confideration  of  all  the 
dreadful  confequences,  likely  to  be  mowered  on 
the  heads  of  this  wicked  pair,  th,e  fitteh\  mood  for 
the  poet's  purpofe,  HORATIO,  and  MARCELLUS, 
come  to  inform  him  that  they  have  feer\  his  father's 
%gho(t. 
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Nothing  can  be  better  prepared  nor  conducted 
than  this  icene.  Ho  RATIO,  \vho  wants  gradually 
to  open  his  awful  commiffion,  begins  by  telling 
HAMLET,  in  atifwer  to  his  enquiries  that  he  came 
to  fee  his  fathers  burial.  The  prince,  big  with  the 
confequences,  replies  that  he  mould  rather  have 
thought  it  was  to  fee  his  mother's  wedding.  Tbis 
introduces  a  comment,  and,  at  length,  an  eulogium 
from  HORATIO  on  HAMLET'S  father,  on  which  the 
pious  fon  is  roufed  into  that  famous  reply,  "  He 
"  was  a  man,  take  him  for  all  in  all,  I  mall  not 
"  look  upon  his  like  again." 

This  is  the  moment  for  HORATIO  to  divulge 
the  awful  fecret,  nor  can  any  thing  be  more  inter- 
efling  than  the  remainder  of  this  fcene.  The 
cautious  enquiries  of  HAMLET,  his  eagernefs,  his 
tendernefs  for  his  father,  making  HORATIO  repeat 
over  and  over  again  how  he  looked,  whether  he  was 
armed,  and  other  fond  circumftances  full  of  duty 
and  refpect,  are  in  the  bed  ftyle  of  dramatic  manage- 
ment; till,  at  length,  having  afcertained  the  fact  and 
felt  the  whole  force  of  its  importance,  he  exclaims, 

"  I'll  watch  tonight,  perchance  'twill  walk  again." 

and  then, 

"  If  it  affume  my  noble  father's  fliape, 

"  I'll  fpeak  to  it,  though  hell  itfelf  fhou'd  gape 

*'  And  bid  me  hold  my  peace." 


THE  STAGE,  £t 

It  now  becomes  a  matter  of  bnfinefs.  He  dip- 
patches  his  friends  to  wait  for  him ;  his  fufpicions 
when  alone  grow  itronger  and  ftronger ;  he  meets 
the  ghoft  ;  he  is  urged  to  revenge,  the  nature  of  his 
father's  death  is  explained,  and  the  powerful  climax 
which  this  natural  and  gradual  developement  of  fo 
material  a  circumftance  was  meant  to  attain3  comes 
out  in  the  expreffion, 

"  O  my  prophetic  foul,  my  uncle!'* 

and  (hews  that)  from  the  moment  of  his  father's  death, 
his  fufpicions,  which  owing  to  his  own  noblenefs 
of  heart  he  had  unwillingly  entertained,  were  in- 
fluenced by  feelings  which  human  nature  could  not 
controul. 

As  to  the  fcene  of  the  ghoft,  I  {hall  not  at 
prefent  enquire  into  the  propriety  of  introducing  a 
ghoft  at  all,  nor  examine  the  objections  that  have 
been  made  againft  it  by  the  critics  with  Mr.  VOL- 
TAIRE at  their  head,  who,  neverthelefs,  was  not 
content  with  bringing  forward  the  ghoft  of  MINUS 
in  his  SemiramiS)  but  he  made  him  flalk  forth  at 
noon  day,  I  mail  only  fay,  that  for  the  fake  of  li- 
terature, to  which  this  character  is  a  mining  orna- 
ment, I  am  in  common  with  many  thoufands  very 
happy  that  SHAKES?  EAR  gave  us  this  fample  of  his 
incomparable  abilities. 
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Taking  it  for  granted  that  the  fcene  between 
HAMLET  and  the  ghoft  is  as  natural  as  any  thing 
elfe,  I  Ihall  venture  a  word  as  to  its  drift  and  ope- 
ration.  When  the  awful  novelty  of  his  fathers  re- 
appearance has  a  little  fublided,  when  fafcinating 
terror  has  given  way  to  manly  refolution,  and  the  ghoft 
finds  HAMLET'"  apt,"  the  horrid  (lory  comes  out 
and  he  is  told  that  "  if  he  has  nature  in  him  not  to 
ct  bear  it."  This  he  rnqft  folemnly  vows  and  de- 
clares that,  for  the  purpofe  of  entertaining  and 
practifmg  revenge,  he  fhall  wipe  away  from  his 
brain  all  trivial  fond  records, 

This  feems  to  be  his  motive,  which  is  faid  to  be 
a  (hallow  one,  for  his  conduct  to  OPHELIA.  It  do.es 
not,  however,  deferve  fo  much  reprehenfion  as  it 
has  received.  The  bufinefs  of  HAMLET  is  to  be 
thought  mad,  which  difpofition,  as  he  calls  it,  he  puts 
on  that  he  may  the  better  afk  thofe  fort  of  odd. 
queftions  which,  by  being  fatirically  thrown  in  may 
obtain  for  him  by  their  flirewdnefs  and  ambiguity, 
fuch  anfwers  as  may  corroborate  the  intelligence 
he  has  received  from  the  ghoft;  and  what  can  fa 
fubftantially  confirm  the  opinion  of  thofe  around 
him  that  he  is  mad,  as  outrageous  behaviour  to  her 
he  moil  loves,  a  thing  generally  underflood  as  a  cri" 
terion  of  infanitv. 
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In  fa,ct,  from  the  milkincfs  of  his  difpofitiona 
and  that  ftrong  fenfe  of  his  moral  duty  that  every 
where  mark  his  character,  he  pants  for  better  proofs 
than  thofe  he  has  already  received  through  the 
means  of  a  fupernatural  agent ;  and,  when  he  finds 
that  chance  has  thrown  in  his  way  an  opportunity, 
through  the  medium  of  the  players,  of  fearching 
the  matter  to  the  quick,  his  mind  is  materially  re* 
lieved  from  his  fears  left  he  mould  have  liftened  to 
a  fiend  who  came  to  practice  on  his  melancholy^ 
and  tempt  him  on  to  damn  himfelf;  and,  to  clear 
up  this  doubt,  he  is  determined  to  have  grounds 
more  relative. 

In  his  progrefs  to  this  point,  how  aftonifhingly 
has  the  poet,  in  HAMLET'S  different  foliloquys,  in 
his  fcenes  with  POLONIUS,  with  ROSENCRAUS  and 
Gu  i  LDENSTERN,  and  with  the  players,  indulged 
himfelf  in  all  that  beauty  and  exquifite  variety  of 
which  he  alone  was  capable.  Is  there  any  thing  in 
the  ancients  or  the  moderns  equal  to  many  things  in 
in  thefe  fcenes?  Is  there  any  thing  in  PLATO  equal 
to  the  foliloquy,  beginning  with  the  words  "  To  be 
•*  or  not  to  be  ?  "  Is  there  any  thing  in  the  ftyle  of 
VIRGIL  equal  to  the  ftyle  of  SHAKESPEAR,  or  in 
she  piety  of  ^£NEASIO  the  piety  of  HAMLET? 

Solid,   fober,   convinciflg   argument;   fhrewd, 
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fenfible  and  keen  obfervation,  and  noble,  elevated 
and  fublisne  fentiments,  every  where  mark  the 
commanding  genius  of  this  wonderful  man.  The 
deeped  and  mod  philofophical  truths  are  fent  home 
to  every  comprehenfion  by  being  drefTed  in  the 
moft  perfpicuous  fimplicity.  How  aftonifhingly 
written  is  the  fpeech  beginning,  "  Why  what  a 
"  piece  of  work  is  man  !  "  What  variety  and  ac- 
cutenefs  is  there  in  the  examination  of  real  and 
feigned  grief,  in  his  obfervations  of  the  actor's  com- 
miferation  for  HECUBA^  nay,  his  advice  to  the  ac- 
tors as  to  the  manner  of  performing  their  parts, 
which  every  actor  of  goqd  fenfe  has  ever  fince 
cherimed  as  a  treafure,  mews  that  his  judgment 
and  penetration  embraced  every  thing.  There  is 
nothing  {trained  in  his  expreffion,  nothing  that  a 
child  might  not  externporaneoufly  utter,  yet  can 
any  thing  fo  intimately  touch  the  heart3  or  fo  im- 
preffively  intereft  the  mind? 

The  play  acted  before  the  king,  the  clofet  fcene 
between  HAMLET  and  his  mother,  faid  by  fome 
to  be  the  bed  thing  in  SHAKESPEAR,  and  a  va- 
riety of  paffages  give  abundant  proof  of  the  truth  of 
this  affertion,  all  which  I  could  with  pleafure  dwell 
upon  were  I  lefs  circumfcribed  ;  as  it  is  I  mail  con- 
tent myfelf  with  faying  that,  though  I  allow  the  plot 
&ets  tame  after  the  death  of  POLONIUS,  that  the 
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mad  fcenes  of  OPHELIA,  beautiful  as  they  are,  and 
her  premature  destruction,  might,  poetically  fpeak- 
ing,  have  been  fpared,  LAERTES  having  without 
them  fufficient  provocation  to  roufe  his  refentment, 
though  I  wiih  in  common  with  others  that  the  cataftro- 
phe  had  been  more  happily  conducted,  and  agree 
that  the  grave  diggers  are  extraneous,  yet  the  prodi- 
gious variety  of  characters  and  incidents,  the  warmth 
and  flreHgth  with  which  they  are  difcriminated,  the 
truth,  the  obfervation,  the  force,  the  wit,  in  which 
piety,  ambition,  capricioufnefs,  fidelity,  vanity,  offi- 
cioufnefs  are  fet  up,  as  objects  of  imitation  or  con- 
tempt, are  fo  numerous  in  this  piece,  and  produced 
in  fuch  a  rapid  fucceffion,  that  it  is  difficult  to  lay 
the  finger  upon  a  fault  without  the  danger  of  ex- 
punging a  beauty. 


VOL.  III. 
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CHAP.   IV. 
SHAKESPEAR's  PLAYS  CONTINUED. 

King  John,  one  of  thofe*  plays  which  have  largely 
contributed  to  the  general  celebrity  of  SHAKES- 
PEAR,  was  produced  in  1596.  There  is  a  boldnefs 
and  a  ftrength  in  this  tragedy  which  has  ferved  to  hand 
down  the  character  of  the  times  both  faithfully  and 
meritorioufly,  and  fhewn  how  greatly  the  dramatic 
hiftorian,  through  the  vehicle  of  reprefentation,  has 
the  advantage  of  him  who  merely  narrates. 

JOHN  himfelf  is  portrayed  in  a  moil  maflerly 
and  commanding  manner,  and  will  ever  remain  a 
Unking  leflbn  to  all  monarchs  how  to  deer  between 
the  extremes  of  weaknefs  and  wickednefs.  The 
fcene  with  HUBERT  has  often  been  confidered  as 
one  of  the  fined  ornaments  of  the  Englifh  language. 
Indeed  it  is  difficult  to  fay  what  part  of  its  conduct 
moft  demands  our  admiration.  The  tampering  with 
the  half  villain  HUBERT,  the  dread  that  the  crime 
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has  been  actually  committed,  and  at  length  laying 
the  blame  upon  the  inftrument,  and  even  catching 
at  the  excufe  of  having  feen  the  aflafm  in  his  look, 
are  powerful  ftrokes. 

The  gallant,  noble,  and  carelefs  FAUCONBRIDGE 
is  a  molt  happy  portrait,  and  fpeaks  for  itfelf  as  a 
true  likenefs  of  RICHARD  CCEUR  de  LION.  That 
mixture  of  courage  and  levity,  which  is  fo  faithfully 
the  character  of  the  foldier,  no  one  ever  knew  how 
to  depict  like  SHAKESPEAR  ;  and,  notwithftanding 
the  critics,  we  have  here  a  proof  that  he  would  have 
found  no  difficulty  in  continuing  MERCUTIO  to  the 
laft  act,  who  is  perfectly  FAUCONBRIDGE,  except 
the  roughnefs  and  the  blunt  honefty  *. 

The  other  characters  in  this  play  are  well  fuf- 
tainedj  and  SHAKESPEAR  merits  the  thanks  of  pof- 


*  This  is  a  difcrimination  that  we  always  find  moft  critically- 
attended  to  in  SHAKESPEAR.  Honour  and  honefty,  eflentially  mean 
the  fame  thing.  The  eflence  of  both  confifts  in  fliunning  meannefs 
and  every  other  contemptible  quality  ;  but  there  is  a  peculiar  frank, 
nefs  belonging  to  honefty  with  which  honour  may  difpenfe,  and  there 
is  an  erect  dignity  in  honour  which  honefty  is  unconfcious  of.  In 
fliort  honefty  is  plain,  and  honour  polifhed.  This  is  the  diftinction 
fo  happily  hit  in  the  characters  of  MERCUTIO  and  FAUCONBRIDGE. 
Both  are  honeft,  both  are  honourable ;  but  let  the  mind  chufe  the 
appropriate  epithet  to  diftinguifn  them  fmgly,  and  we  {hall  give 
honefty  to  FAUCONBRIDGE,  and  honour  to  MERCUTIO, 
I  2 


63  Tim  STAG& 

terity  for  bringing  us  intimately  acquainted  with  that 
weak  and  wicked  monarch,  from  whofe  vice  and 
folly,  as  light  iflues  out  of  darknefs,  or  a  calm  be- 
comes more  lovely  from  a  contemplation  of  the 
ftorm  that  precede^!  it,  originated  Magna  Charta 
and  the  Bill  of  Rights. 

Richard  the  Second  was  performed  in  1597.  This 
play  is  fufpected  to  have  been  only  revifed  by 
SHAKES? EAR.  Certainly  we  cannot  trace  in  it  his 
ufual  force,  either  as  to  the  characters  or  the  lan- 
guage. The  probability  is  that  it  was  written  in  a 
hurry,  which  by  the  way  is  no  excufe,  and,  as  the 
circumftances  are  wholly  taken  from  the  hiftorians 
and  chroniclers  of  that  day,  many  paflages  may  have 
been  literally  tranfplanted  from  the  hiftory  to  the 
play.  This  having  been  done,  the  fubject  was 
found  fo  unproductive  that  the  author  never  thought 
it  worth  his  while  to  finifh  it;  and  then  the  utmoft 
we  can  fay  is  that  SHAKESPEAR  was  to  blame  for 
letting  a  play  come  forward  unworthy  of  his  re- 
putation. 

Alterations  of  this  play  have  been  frequently 
attempted  but  always  without  fuccefs.  One  of  thefe 
was  by  THEOBALD,  who  dedicated  his  piece  to  the 
earl  of  ORRERY,  from  whom  he  received  a  hundred 
pounds  in  a  handfome  muff  box.  Thus  moths  live 
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upon  books.      If   men  can  write    why  dont  they 
produce  books  themfelves. 

•  That  SHAKESPEAR  took  very  little  pains  with 
Richard  the  Second  is  the  more  probable  from  his 
having  produced  Richard  the  Third  in  the  fame 
year;  a  bold  and  moft  extraordinary  production. 
Perhaps  there  never  was  fo  prominent  a  charactet 
produced  as  this,  nor  one  thrown  into  fuch  a  variety 
of  pofitions,  every  one  calculated  to  accomplim  the 
end  of  truth  and  juftice,  by  warning  the  fpectators 
againft  the  dreadful  effects  of  inordinate  pride,  and 
lawlefs  ambition. 

RICHARD  matters  all  hearts,  and  controuls  all 
minds;  Working  to  his  purpofe  the  paffions  and  foi- 
bles of  mankind  at  his  pleafure.  He  adminifters 
to  the  pride  of  BUCKINGHAM;  and,  not  only  by 
that  means  accomplifti  his  ends,  but  makes  him  an 
instrument  in  his  own  downfall.  He  fo  avails  himfelf 
of  the  vanity  of  lady  ANN  that  me  confents  to  do 
the  very  thing  (lie  dreads,  and  what  (lie  knows  mutt 
prove  her  deitruction.  What  can  be  fuch  a  matter 
piece  as  this  fcene  ?  On  the  very  fpot  where  me  ac- 
companies her  hulband  towards  his  grave,  fhe  con- 
fents to  marry  his  murderer;  and  yet  is  this  extra- 
ordinary change  wrought  in  fo  artful  a  manner  that 
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the  mod  faftidious  critic  will  not  venture  to  pro* 
hounce  it  unnatural.     Well  may  he  exclaim 

"  So  rcourned  the  dame  of  EPHESUS  her  love.'* 

In  this  manner,  off  or  on  the  fcene,  is  he  through- 
out the  play  prefent  to  the  imagination;  till,  at 
length,  having,  like  the  Devil  he  ferves,  left  all 
thofe  to  that  fate  to  which  his  craft  has  lured  them, 
he  becomes  the  worft  tool  in  his  own  miferable  plot ; 
the  feeling  at  the  fall  of  the  reft  being  pity,  that  at 
his  fall  execration. 

Throughout  thefe  and  other  inftances,  with 
which  this  play  is  replete,  has  SHAKESPEAR  moft 
artfully  warned  his  fpectators,  not  only  againft  vil- 
lainly  itfelf  butalfo  the  riik  and  danger  of  conniving 
at  it.  Many  of  the  inftruments  of  RICHARD,  de- 
ceived by  his  hypocrify,  are  tempted  to  fwerve  from 
rectitude  in  hopes  to  work  his  converfion.  Here 
has  our  poet  fhewn  himfelf  a  mafter  in  his  art.  The 
beft  motive  in  the  world  is  no  excufe  for  committing 
a  pofitive  wrong ;  but  the  play  is  known  and  re- 
peated by  heart ;  and  it  is  a  fact  notorious  to  every 
one  that  there  is  no  inftance  upon  record  of  any 
thing  which  has  fo  forcibly  operated  with  the  En- 
glim  nation  to  create  a  rooted  averfion  to  tyranny 
as  this  very  tragedy. 
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Having  noticed  the  production  of  Richard  ihs 
Second,  and  fo  extraordinary  a  play  as  Richard  the 
Third  in  the  fame  year,  will  it  not  appear  aftonifli- 
ing  that  it  mould  alfo  produce  the  firft  part  of  Henry., 
the  Fourth  ;  a  play,  be  it  for  character,  fituation, 
writing,  conduct,  or  any  other  dramatic  requifite, 
that  cannot  be  fufficiently  extolled.  It  is  full  of 
beautiful  and  rich  nature  from  the  beginning. to  the 
end;  where,  except  in  SHAKESPEAR,  have  met  to- 
gether fo  many  characters,  fo  correctly  natural,  fo 
ftrongly  coloured,  and  fo  judicioufly  contrafted. 

The  bold,  yet  apprehenfive  HENRY,  who  in 
plaufibly  maintaining  the  crown  he  had  ufurped,  fan- 
cies that  it  totters  on  his  head;  his  volatile  fon  who 
feems  to  be  the  fcourge  of  his  father's  crime,  but  who 
has  native  honour  enough  in  the  end  to  correct  the  le- 
vity and  folly  of  the  Prince  of  Wales  in  the  dignity 
and  honour  of  the  King  of  ENGLAND  and  FRANCE; 
the  noble  natured  HOTSPUR,  meditating  revenge 
againft  the  man  whom  he  had  raifed  to  a  throne,  and 
who  ungratefully  fpurns  thofe  offers  of  affiftance  he 
no  longer  needs,  a  ferious  leflbn  to  thofe  who  even 
from  the  bed  motives  fupport  a  wrong  caufe ;  thefe, 
as  ftrong  and  warm  written  characters,  have  a  high 
and  meritorious  title  to  admiration. 

What  then  fliall  we  fay  when  we  come  to  fpeak 
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of  FALSTAFF?  the  moft  inimitable  character  that 
ever  was  produced.  Shall  we  any  longer  fay  that 
SHAKESPEAR  could  not  have  purffted  the  cha- 
racter of  MERCUTIO?  Let  us  ftay  and  fee  whether 
that  can  be  poflibly  be  our  opinion  when  \ve  have 
followed  the  humourous  knight  through  the  braggart 
in  this  play,  the  moralift  in  the  fecond  part  of  Henry 
the  Fourth,  the  lover  in  the  Merry  Wives  of  Windfor, 
and  the  knave  in  them  all.  The  wit  of  FALSTAFF, 
or  rather  the  broad  humour  which  contains  fome- 
thing  better  than  wit,  is  fo  true,  fo  ftriking,  fo  ir- 
refiftible,  that  the  fevereft  cynic  muft  laugh  and 
muft  approve. 

The  fcrapes  he  lies  him  into,  and  afterwards 
lies  himfelf  out  of,  caftigate  ^he  folly  of  lying  by 
laughing  at  it  to  the  higheft  pitch  af  perfection. 
But  this  humour,  known  fo  well  hy  all,  and  fa  diffi- 
cult to  be  defcribed  by  any,  is  every  where  electri- 
cal from  the  two  men  in  buckram,  onward  to  the 
defcription  of  the  ragged  regiment,  and  finiming  Ipy 
the  giving  HOTSPUR  a  new  wound  in  his  thigh. 

NYM,  and  BARDOLP.H,  and  POINS,  are  alfo  ad- 
mirably drawn;  fo  is  the  HOSTESS.  The  inci- 
dents are  perfectly  probable  and  extremely  natural 
and  the  quelling  HOTSPUR'S  rebellion  makes  out,  as 
a  hiftorical  play,  a  very  interefting  cataftrophe. 
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The  Merchant  of  Venice  came  out  the  following 
year,  and  moft  claims  our  attention;  which  the  more 
we  give  it  the  more  we  mail  have  caufe  for  admjra- 
tion,  for  the  characters  are  perfectly  natural,  and 
drawn  in  a  mafterly  manner,  the  writing  is  full  of  rare 
beauty  and  exquifite  truth,  and  the  conduct  is  cor- 
rect and  judicious;  for  the  virtue  it  protects  is  re- 
warded, and  the  rancour  and  revenge  it  expofes  are 
difappointed  and  punifhed. 

The  characters  are  drawn  in  the  moft  glowing 
colours.  The  Jew  is  aftonifhingly  bold  and  vivid. 
His  turbulent  and  unfatisfied  pafllons  are  thrown 
into  a  conflicted  tumult  in  every  way  of  which  they 
are  fufceptible,  and  it  is  difficult  to  fay  where  they 
are  beft  agitated ;  whether  in  the  meditated  revenge 
on  ANTONIO  and  his  crafty  bargain,  in  the  fcene 
with  TUBAL,  chequered  with  alternate  joy  and 
vexation,  or  the  trial,  where  his  fanguinary  hopes  are 
lifted  to  the  higheft  climax  of  expectation,  to  be 
fuddenly  damped  by  difappointment  and  difmay. 

PORTIA  is  moft  highly  finiflied.  Generofity, 
native  dignity,  and  greatncfs  of  mind  are  every 
where  conultently  feen  in  her,  from  the  cafkets  to 
the  decifion  againft  SHYLOCK  ;  and  thefe  qualities 
are  brought  forward  through  the  medium  of  unaf- 
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fected  fprightlinefs,  neat  wit,  and  captivating  elo- 
quence. The  other  characters  all  rank  refpectably, 
but  the  judgment  of  the  author  is  particularly  con- 
fpicuous  in  their  gradually  declining  in  confequence3 
the  better  to  bring  forward  PORTIA  and  the  Jew. 

The  writing  of  this  play  is  full  of  beauty  and 
fweetnefs,  wit  and  humour,  ftrength  and  force.  The 
cafket  fcene  is  charmingly  written ;  fo  is  the  trial 
fcene,  in  which  the  celebrated  eulogium  on  mercy 
is  fo  admirably  introduced,  ftamping  by  a  fingle 
trait,  as  it  happens  fo  very  frequently  in  SHAKES- 
PEAR,  the  fame  of  a  poet.  Nor  can  we  conceive 
any  think  fweeter  than  the  garden  fcene  of  LORENZO 
and  JESSICA,  in  which  the  charms  of  mufic  are  fo 
eloquently  dcfcribed;  another  Handing  quotation. 

The  words  uttered  by  the  Jew  are  throughout 
the  whole  play  aflonifhingly  appropriate.  It  is  one 
of  thofe  many  inftances  in  SHAKESPEAR  where 
every  auditor,  even  of  the  meaneft  intellectual  in- 
telligence, becomes  a  correct  critic  and  decides  at 
once,  that  the  character  brought  before  him  could 
not  have  laid  any  more,  nor  any  thing  elfe. 

The  comic  part  confifts  of  that  playfulnefs  in 
•which  SHAKESPEAR  delighted  to  wanton,  and  re- 
lieves the  intereft  at  intervals  throughout  the  piece^ 
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from  the  fprightly  GRATIANO  to  the  trifling  GOB- 
BOS;  and  thus  the  language  is  a  natural  and  eafy 
fucceffion  of  every  thing  that  can  intereft,  pleafe, 
and  divert. 

As  to  the  conduct  of  the  Merchant  of  VENICE, 
\ve  are  willing  not  to  look  at  it  too  critically,  be- 
caufe  if  we  did  we  fhould  lofe  much  of  our  plea- 
fure.  The  cruelty  of  the  Jew  is  a  bold,  and  for 
the  fake  of  humanity  let  us  hope  an  unnatural  cir- 
cumflance,  but  it  is  furely  poffible;  I  don't  argue 
particularly  in  a  Jew,  for  we  are  actually  told,  how 
far  truly  I  do  not  pretend  to  fay,  that  it  really  hap- 
pened in  a  chriftian;  but.  true  or  falfe,  natural  or 
unnatural,  if  we  agree  to  admit  it,  there  is  an  end 
to  objection, 

It  has  alfo  been  complained  of  that  time  and 
place  are  violated,  and  that  the  proper  moment  for 
the  cataftrophe  is  at  the  end  of  the  trial,  and  this 
laft  objection  has  fome  weight;  but  the  conduct  of 
this  piece  has  one  perfection  wh.ich,  perhaps,  never 
•was  fo  happily  wrought  before  nor  lincc,  I  mean 
the  union  of  the  two  Hones;  blended  fo.  confid- 
ently and  brought  about  fo  naturally,  that  the  trifling 
error  committed  againll  time  and  place  is  much 
jjiore  than  atoned  for  by  this  molt  judAciou^  attention 
K  2 
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to  action.  The  unity  SHAKESPEAR  feldom  violated, 
which  is  infinitely  more  material  than  both  the 
others  put  together. 

Though  I  could  every  where  dwell  on  the  in- 
eftimable  value  of  SHAKESPEAR'S  writings;  yet,  as 
his  pieces  like  thofe  of  every  other  author  are  of 
courfe  unequal,  it  gives  me  pleafure  to  examine 
more  minutely  fuch  as  are  in  the  higheft  eftimation, 
though  any  candidate  for  dramatic  fame  might  be 
content  to  fubiifl  his  reputation  on  the  gleanings. 

As  All's  Well  that  End's  Well  was  one  of  three, 
fome  fay  four,  plays,  of  which  the  Merchant  of 
Venice  was  the  firft  that  came  out  in  the  fame  year; 
it  is  not  wonderful  that  it  cannot  rank  with  that 
admirable  production.  This,  however,  is  in  great 
meafure  owing  to  its  unfortunate  plot ;  the  anfwer 
to  which  is,  that  SHAJCESPEAR  out  to  have  chofen  a 
better.  There  are,  however,  moft  charming  pafTa- 
ges  in  this  play,  and  fome  ftrong  and  highly  wrought 
circumftances.  The  character  of  PAROLLES,  which 
feems  to  have  fupplied  the  hint  for  BOB  AD  IL,  is  in 
bur  delightful  poet's  beft  ftyle  of  humour;  and 
from  the  mouth  of  HELEN  we  hear  many  of  thofe 
beautiful  and  fafcinating  paflages  which,  in  him5 
fpring  from  a  fource  inexhauftible. 
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Sir  John  OUcaJlle  is  certainly  not  worthy  to  be 
ranked  among  the  works  of  SHAKESPEAR,  and  it  is 
with  great  propriety  that  it  has  been  generally  re- 
jected. It  has,  however,  evident  marks  in  places  of 
ftrong  and  fimilar  genius,,  which  might  have  arifefc 
from  his  having  improved  it;  but  even  then  they 
appear  to  be  the  fhadow  of  his  writing  rather  than 
the  writing  itfelf. 

This  Teems  to  be  Rrongly  confirmed  by  his  bring- 
ing out  in  the  fame  year  The  Second,  Part  of  Hcniyt 
the  Fourth  ;  a  play  replete  with  wonderful  writing. 
In  this  refpect  the  character  of  FALSTAFF  is  even 
improved ;  for,  though  he  is  full  of  rich  and  lux- 
urious humour  in  the  former  part  of  this  fubject, 
his  obfervations  here  have  a  pointed  and  deep 
fubtilty  which  feems  to  have  been  improved  by 
keener  and  maturer  obfervation.  In  fliort,  he  is  a 
thief  in  the  firfl  part,  and  a  fwindler  in  the  fecond. 
Characters  that  require  very  different  qualifications, 
though  they  are  the  fame  in  principle. 

The  fituations  aifo  that  he  is  thrown  into  are 
ftrongerand  richer.  The  fcene  with  DOLL  TEAR* 
SHEET  is  highly  wrought,  fo  is  that  with  SHALLOW 
and  SILENCE,  from  his  dry  examination  of  the  re- 
cruits3  onward  to  his  art  in  borrowing  the  thoufand 
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pounds,  and  at  laft  his  exftacy  at  receiving  from 
PISLOL  the  news  of  the  king's  death. 

All  the  companions  of  FAL STAFF  are  alfo 
greatly  heightened  in  this  play,  which  is  every 
\vhere  warm  with  incidents  of  the  happied  invention, 
and  fall  of  characters  both  interefting  and  entertain- 
ing; mewing  not  more  the  fertility  than  the  judgment 
vith  which  SHAKE  SPEAR'S  ailoniming  mind  was 
fraught,  and  through  which  he  delineated  the  features 
of  human  nature  at  pleafuie. 

In  the  following  year  came  out  Henry  the  Fifth) 
another  wonderful  production;  but,  indeed,  every 
thing  is  wonderful  in  SHAKES? EAR.  To  recom- 
pence  the  auditor  for  the  lofs  of  FALSTAFF,  the 
author  has  introduced  FLUELLEN,  whole  mixture 
of  pride,  quaintnefs,  and  courage,  it  is  impoffible 
not  to  refpect,  and  laugh  at.  Pis  TO*,  is  in  this  play 
a  firft  rate  part,  and  indeed  all  the  characters  and 
incidents  in  the  comic  part  are  in  the  trueft  vejn  of 
pleafantry. 

The  volatile  Prince,  who  has  ripened  into  the 
prudent  King,  is  a  character  of  the  mod  brilliant 
caft.  He  is  every  where  great,  noble  and  admira- 
ble. Cautious,  yet  refolved,  before  the  fight;  mo- 
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deft  and  unafTuming  after  it;  ever  the  foldier,  the 
man,  and  the  philofopher  *.  Much  has  been  faid 
of  the  lines  put  into  the  mouth  of  the  chorus,  and  in 
particular  that  they  are  unnecefTary  ;  and  one  face- 
tious gentleman  has  faid  they  prove  that  SHAKES- 
PEAR  new  nothing  of  the  ancient  chorus.  The  an- 
fwer  to  the  firft  is,  that  thefe  lines  are  fome  of  thofe 
imnecefiary  good  things  which  every  man  of  tafie 
will  rejoice  that  SHAKESPEAR  thought  proper  to 
write,  and  to  the  other  that  he  varied  from  the  an- 
cient chorus  to  improve  upon  it,  for  how  could 
he  be  ignorant  of  what  they  infill  he  attempted  to 
imitate. 

The  Puritan,  produced  in  1600,  ftands  exactly 
upon  the  fame  ground  as  Sir  John  Oldcajlle^  and 
whatever  hand  SHAKESPEAR  might  have  had  in  it, 
as  it  is  far  from  a  bad  play,  he  very  probably  left  it 
unfinilhed  from  his  impatience  to  work  at  the  two 
admirable  productions  that  followed. 

Much  Ado  about  Nothing  came  out  in  the  fame 


*  Upon  Vhe  whole  this  piece  creates  fo  much  real  intereft,  that  it 
proved,  upon  (landing  the  left,  the  mod  attractive  of  SHAKESPEAR'S 
hiftorcal  plays.  This  was  confirmed  when  Rim  brought  forward 
the  Coronation,  at  which  time  Henry  the  fiftt  was  performed  at  lead 
three  thnes  okener  than  any  other  given  play  proper  to  introduce 
that  fpecttcle. 
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5pear.  This  play  is  fo  witty,  fo  playful,  fo  abundant 
in  flrong  writing,  and  rich  humour,  that  it  has 
always  attracted  univerfal  applaufe.  The  beauties 
it  contains  are  innumerable,  they  are  a  clufter, 
and  are  fet  fo  thick  that  they  fcarcely  afford 
one  another  relief,  and  yet  the  beft  critic  would 
find  it  difficult  to  fay  which  of  them  ought  to  be 
difplaced. 

BENEDICK  and  BEATRICE,  have  created  the 
leading  characters  in  fifty  comedies,  and  yet  have 
never  been  excelled,  not  even  by  CONGREVE. 
Their  friendly  fparring  confifts  of  that  extempora- 
neous repartee,  which  is  better  than  wit,  becaufe  it 
is  not  ftudied,  and  better  than  humour  becaufe  it  is 
not  grofs.  In  fhort  what  was  genuine  in  SHAKES- 
PEAR  by  ethers  has  only  been  imitated,  and  there  is 
one  circumftance  relative  to  thefe  characters  which 
boafts  confiderable  pre-eminence,  becaufe  all  this 
%-it,  while  its  imitations  have  been  introduced  in 
general  only  to  add  a  livelinefs  to  the  fcene,  is 
here  the  very  pith  and  marrow  of  the  plot ,  for  it 
is  the  vehicle  through  which  BENEDICK  and  BEA- 
TRICE, who  had  feparately  fworn  to  live  fingle,  are 
actually  made  to  fall  in  love  with  each  other. 

The  critics,  however,  who  cannot  help  nibbling, 
have  endeavoured  to  reprefent  this  wit  are  too  licen« 
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Uous  in  BENEDICK,  and  too  light  in  BEATRICE.  In 
their  fqueamifh  confcientioufneis,  however,  they 
forget  that  when  the  rein  is  thrown  over  the  neck 
of  wit  it  will  be  playful ;  but,  fo  it  be  not  vicious, 
its  curvettings  ought  to  be  pardoned.  In  the  pre~- 
fent  cafe  fo  little  is  there  of  vice  in  the  pleafantrics 
of  BENEDICK  and  BEATRICE,  that  they  exhibit  as 
exalted  a  picture  of  every  quality  that  can  confli- 
tute  honour,  generofity,  and  the  noble  nature  of 
love  and  friendfhip,  as,  perhaps,  the  records  of 
literature  can  furnifh. 

There  is  not  fimply  converfation  in  thefe  cha- 
racters, there  is  action;  the  beft  action:  that  which 
is  intended  to  ferve  truth  and  recommend  morality. 
BEATRICE'S  friendfhip  to  her  coufin,  and  BENE- 
DICK'S challenging  CL AUDIO,  are  among  the  grand- 
eft  and  nobleft  incidents  the  dramatic  art  has  to  boaft 
of.  The  circumftance  of  laying  the  fame  trap  both 
for  BENEDICK  and  BEATRICE  has  been  cenfured 
with  fome  colour  of  truth,  but  it  is  materially  varied^ 
and  after  all  not  worth  a  fingle  cavil. 

All  the  circumftances  of  the  plot  have  relation 
to  one  another.  Even  DOGBERRY  and  his  watch, 
\vhofe  natural  humour  arifes  from  an  affectation  of 
tiling  phrafes  he  does  not  underftand,  which  has 
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been  played  upon  by  fo  many  authors  from  thit 
time  to  this,  are  abfolutely  neceflary  in  the  con- 
flruction  of  the  piece;  for  without  them  DON 
JOHN'S  plot  could  not  have  been  defeated.  In 
Ihort  this  comedy  difplays  a  fund  of  beauty  which 
has  never  failed  to  give  unccafing  delight  to  all 
ranks  of  auditors;  and  if  it  haa  faults,  fo  has  nature, 
to  whom  SHAKESPEAR  was  fo  faithful,  and  in  \\hom 
the  notable  critics,  if  they  took  it  in  their  heads, 
would  undertake  to  difcover^as  many  imperfections 
as  they  have  affected  to  find  in  her  favourite. 

fc  '•*i<dL        — 

As  You  Like  It,  produced  in  the  fame  year, 
differs  at  all  points,  except  general  merit,  from 
Much  ado  about  Nothing.  It  is  as  full  of  wit,  of 
beauty,  of  fweetnefs,  and  of  moral,  but  the  ftyle  of 
the  characters*  the  conveyance  of  the  matter,  and 
the  fcene  of  action  are  the  difference,  and  ferve  to 
fhew  that  SHAKESPEAR  could  create  iaierell,  with 
equal  facility,  in  a  court  or  a  foref-l. 

*      i  ' 

As  You  Like  It  boafts  one  unrivalled  merit,  for  * 
it  is  a  model  for  dramatic  paflorals,  and  in  vain  do 
we  place  by  the  fide  of  it  the  bell  productions  of 
TASSO  and  GUARINI.  This  gives  the  wit,  with 
all  its  brilliancy,  a  melancholy  and  grave  air;  for  it 
does  not  condft  of  fallies  in  confequence  of  re- 
flections in  manners  that  actually  pafs  before  you, 
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but  rather  of  moralizing  on  thofe  which  ha,ve  patted, 
and  from  which  you  are  diftant  both  as  to  time  and 
place. 

To  the  reputation  of  an  author,  therefore,  I 
know  not  if  this  fpecies  of  writing  be  not  the  truer 
advantage.  There  appears  to  be  more  mind  and 
more  effort  in  producing  it,  not,  however,  in 
SHAKES? EAR,  for  his  writings  feem  every  where  to 
have  produced  thcinCelves,  the  fenfiblc  and  ftrong 
obfervation  in  the  fweet  prattle  of  ROSALIND,  the 
beauty  and  good  fenfe  in  the  reflexions  of  JAQUES, 
and  the  dry  humour  and  true  honefty  in  the  faithful 
TOUCHSTONE,  could  not  have  been  (hewn  toad- 
vantage  in  any  other  fituations. 

How  many  paflages  in  this  play  are  known  by 
heart  and  conddered  of  that  memorable  defcription 
that  I  have  had  fuch  frequent  occafion  to  notice. 
Quotations  from  the  mouths  of  ROSALIND,  and 
TOUCHSTON  E,  are  in  the  recollection  of  every  one, 
and  that  celebrated  fpeech,  known  by  the  name  of 
Shakejfear's  Seven  Ages,  has  been,  time  out  of  mind, 
bawled  by  men,  and  lifped  by  children. 

. 

As  to  the  plot  of  the  play,  it  has  by  fbmc  been 

qonfidered  as  romantic,  but  this  certainly  conititutes, 

«       *  ••    L2 

*  *  -    v  «     4  %  - 
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its  eflfence;  for  without  it  we  fhould  lofe  the  heroic 
friendfhip  of  C^ELIA,  and  the  blunt  fidelity  of 
To  USH  STONE;  befides,  if  the  characters  are  thrown 
into  extraordinary  fituadons,  it  has  not  arifen 
from  choice  but  compulfion,  and.  therefore,  they 
do  not  enjoy  fanciful  pleafure  abfurdly  chofen  by 
thetnielves,  they  make  the  befl  of  their  unfortu- 
nate fituations,  and  endeavour  to  turn  that  trouble 
that  has  been  forced  upon  them  into  pleafure. 

\  -  1,'ibv^M  ^ 

In  this  light,  nothing  can  be  more  interefting  nor 
affecting  than  the  plot  of  As  You  Like  It.  The  very 
circumftance  of  the  ladies  fo  fuddenly  giving  away 
their  hearts,  which  doctor  JOHNSON  does  not  feem 
t©  approve,  is  by  no  means  for  fuch  a  plot  improper. 
They  want  protectors.  Beiides  there  is  a  parity  in 
the  fortunes  of  ORLANDO  and  ROSALIND,  thai 
begets  a  very  natural  fympathy,  and  renders  the  in- 
cident' beautiful  and  affecting.  I  will  agree,  how- 
ever, with  the  doctor  that  it  would  have  been  a 
moft  admirable  advantage  to  literature  if  SHAKES- 
PEAR- had  taken  an  opportunity  of  exefting  his  ex- 
traordinary^ powers  by  writing  a  fcene  between  the 
Hermit  and  the  Ufurper. 
•K  */.6VaTj|  rr-ofH  -?;.  i'  ]*  iu&^'  +  <:  ^»fc^* 

The  next  play  we  fhall  have  to  examine  will  be 
The, ,  Merry  Wives  of  Wind  for,  which  came  out  in 
1601.  This  piece,  take  it  as  fair  unadulterated  na-  , 

' 
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ture;  conQding  exactly  of  the  very  materials  which 
conditute  the  bed  fpecies  of  true  comedy,  mud  be 
fo  pronounced  at  lead  equal  to  any  thing  in  the 
Englifli  language.  Such  a  variety  of  characters,  all 
true  unexaggerated  nature,  without  quaintnefs3  withr 
out  affectation,  fpeaking  in  the  manner  and  to^the 
very  letter  of  real  life,  every  one  as  neceflary  to  the 
plot  as  the  various  compartments  of  a  building.  ju(i 
in  proportion,  efTential  in  utility,  never  better 
united  together. 

The  plot  is  natural,  (imple,  and  intereding; 
and,  though  an  epifodc  grows  out  of  it  which  begets 
much  perplexity  and  true  legitimate  equivoque,  no- 
thing from  fird  to  lad  can  be  more  pcrfpicuous, 
Jealoufy  has  never  been  fo  drongly  depicted,  nor 
fo  happily  expofed  to  ridicule.  The  very  bliiiil- 
pefs  of  FOUD  in  being  gulled  out  of  his  money 
and  his  fenfes  by  FALSTAFF,  is  in  the  happiefl  ex- 
treme of  true  comedy ;  and  though  we  have  fecn 
complaints  that  *he  fituations  of  the  fcenes  might 
be  tranfpofed,  and  that  the  play  might  have  been 
ended  almod  at  any  part  of  it,  yet  it  u  impoihble 
to  fay  that  this  could  have  been  done  with  effcci, 
becaufe  the  repetition  of  the  fuppofed  provocation 
js  the  very  paroxyfm  in  which  the  fever  finds  a 
-cure  for  itfelf;  for  otherwife,  iri  SHAKESPEAR'SOWII 
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words   in  another  place,  it  would  but    <;  (kin  and 
"  film  the  ulcerous  part," 

We  have  alfo  been  tol^J  of  FORD'S  abfurdity  in 
confidering  FALSTAFF  as  an  object  of  jealoufy; 
but'who  that  knows  the  blindnefs  of  that  paflion 
-will  not  confider  this  as  the  cunning  of  the  icenc* 
Mrs.  FORD'S  ground  is  fecure.  She  places  a  con- 
fidence  in  a  valuable  and  approving  friend,  and  the 
more  loofely  her  conduct  appears  to  her  hufband 
the  ftronger  is  fure  to  be  his  refhorfe  when  he  finds 
an  amiable  wife  has  condefcendcd  to  go  fuch 
lengths  to  cure  him  of  his  ungrateful  fufpicions. 

'•:-/      jm    .  *>  *      £  .  &* 

As  to  the  epifode,  in  which  all  the  fubordinatc 
characters  are  concerned,  it  is  ftrongly  interwoven 
with  all  the  main  defign  and  the  incidents  that  grow 
out  of  it  are  truly  pleafant  and  at  the  fame  time 
hold  out  a  wholefome  moral. 

-;    •  s^     '    '*'••'  '  ^ 

As  to  the  characters,  the  moft  prominent  of 
courfe  is  FALSTAFF  ;  though  there  is  no  faying  for 
the  utility  in  their  fituations  to  which  to  give  the 
preference.  FALSTAFF  is  moft  happily  hit.  even 
in  the  difficult  light  in  which  he  is  pl»ced.  We  are 
told  that  queen  ELIZABETH  commanded  SIJAKF.S- 
PEAR  to  make  FALSTAFF  in  love.  It  has  bceu 
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\vcll  obfcrved  by  doctor  JOHNSON  that  if  a  man 
*•  does  not  \\ith  great  facility  write  to  the  ideas  of 
"  another,  and  that  love  was  not  in  FALSTAFF'S  na- 
"  tare."  SH  AK.ES PEAR  has,  however,  from  his  grofs 
vanity,  from  his  avarice,  From  his  cunning,  conjured 
up  fomething  much  better  than  love  in  FA L STAFF, 
for  he  has  made  him  fancy  Mrs.  FORD  in  love  with 
him,  which  is  truer  comedy.  This,  his  abufe  t.f 
what  he  fancies  confidence  in  her,  and  his  adminif- 
tering  to  the  pleafure  of  FORD  under  the  name  of 
BROOK,  employ  all  the  paflions  proper  to  FAI.- 
STAFF,  and  at  lad  make  him  the  groflefl  dupe  in 
Im  own  plot. 

* 
This  is  the  very  effencc  of  comedy;  and,  as  it 

fervcs  to  throw  FALSTAFS  into  all  thofe  fituations 
which  cull  forth  his  peculiar  humour,  may  be 
considered  in  a  mod  felicitous  light.  Who  can 
rei'ift  the  description  of  his  being  fotifed  in  the 
THAMES.  His  reading  the  letter,  and  various  other.. 
circumllances.  His  lufcious  ideas,  his  voluptuous 
mind,  his  fenfual  pailions  are  all  difplayed  in  the 
highed  colouring,  which  (news  in  a  moft  extra- 
ordinary manner  the  wonderful  refources  that  were 
to  be  met  with  in  the  genius  of  SHAKEN? EAR. 

FORD  is  a  jealous  character  di.linctly  different 
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from  any  other  in  SHAKES'? EAR,  OTHELLO  is  pro- 
voked to  by  a  villain,  and  from  the  confcioufnefs 
of  his  own  unworthinefs,  IACHIMO  from  abfence 
and  fictitious  teflimony,  TROILUS  from  a  con- 
viction that  his  wife  was  a  wanton,  and  the  reft 
from  other  motives;  but  FORD  is  jealous  through 
pride  and  from  a  belief  that  a  mod  unworthy 
object  is  preferred  to  him.  This,  as  there  is 
noihing  fo  mean  as  jealoufy,  though  noihing  fo 
much  to  be  pitied,  puts  him  upon  fhifts  which  make 
him  almoft  as  contemptible  as  his  rivial ;  and,  under 
the  tricks  played  him  by  the  merry  wives,  as  they 
are  called,  perfectly  laudable;  whereas,  were  there 
not  this  ftrong  provocation,  Mr.  FORD'S  conduct 
would  be  reprehenfible,  if  not  unpardonable.  In 
fhort,  SHAKESPEAR  knew  that  this  was  the  only 
1'pecies  of  jealoufy  that  could  poflibly  be  laughed 
at,  and,  therefore,  with  that  knowledge  of  human 
nature  that  has  every  where  dillinguifhed  him,  he 
has  made  it  the  ground  work  of  fo  entertaining  and 
laudable  a  plot,  that  no  portrait  of  jealoufy  has 
fmce  been  drawn  but  this  comedy  has  fatten  for 
forne  of  the  features. 

I  could  with  great  pleafure  go  over  the  particular 
merits  of  the  other  characters,  they  are  fo  various, 
and  fo  admirable;  but  it  would  only  be  dcfcribing 
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what  every  body  knows,  both  in  their  own  forms  and 
in  the  imitations  of  them  that  have  pervaded  fo  many 
other  production**,  1  mall,  therefore,  apologize 
for  every  word  I  have  written  on  the  fubject  of  this 
admirable  play,  becaufe  every  word,  in  truth,  in 
reaion.  in  public  opinion,  and  in  notoriety,  is  to- 
tally uiineceflary;  fo  well  does  the  heart  know  how 
to  defpife  criticifm  where  the  auditor  has  only  to 
hear  and  admire. 

Henry  the  Eighth  was  alfo  performed  in  1601, 
and  gives  us  another  proof  that  there  was  nothing 
too  mighty  for  the  grafp  of  our  poet's  genius.  This 
is  the  lad  of  SHAKESPEAR'S  hiftorical  plays,  and  is 
evidently  written  in  compliment  to  queen  ELIZA- 
BETH. I  cannot  be  of  doctor  JOHNSON'S  opinion 


*  Tt  has  been  obferved  that  SHAKFSPEAR  feems  to  have  been 
erigir,al  in  characters  that  are  particularly  marked  by  foreign  and 
provincial  pronunciation,  but  that  the  merit  -of  fuch  characters  is 
in  the  actor  and  not  in  the  wrter.  This  is  the  ftrangeft  of  all 
aflertions,  and  I  (hould  not  have  noticed  it  had  not  the  authority 
been  refpectable.  The  actor  can  do  nothing  if  nothing  is  given 
him.  Welchmen  may  fputter,  Irimmen  fpeak  the  brogue,  and 
Frenchmen  clip  En^Lfli  to  all  eternity,  but  this  is  not  enough,  it 
is  the  wit  and  humour  conveyed  by  this  vehicle  and  not  the  vehicle 
itfelf  that  begets  attention,  and  though  I  have  often  feen  actors  \vho 
can  from  their  excellent  merit  make  a  little  go  a  great  way,  I  neve? 
yet  faw  one  who  could  make  a  great  deal  out  of  nothing. 

VOL.   III.  M 
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that  the  genius  of  SHAKESPEAR  in  this  play  comes 
in  and  goes  out  with  KATHERINE,  and  that  every 
other  part  may  be  eafily  conceived  and  eafily  writ- 
ten. The  fpecimen  of  the  true  and  interefting  pa- 
thetic which  SHAKESPEAR  has  given  us  in  the  cha- 
racter of  KATHERINE  is  peculiarly  admirable,  and 
among  the  beft  efforts  of  his  inimitable  talents;  but 
are  WOLSEY  and  HENRY  only  common  characters  ? 
Or  are  they  what  they  have  been  univerfally  al- 
lowed, ftrong,  powerful,  and  dramatic.  Does 
BUCKINGHAM  go,  for  nothing?  And  are  fuch 
exquifite  lines  as  he  utters  when  he  is  led  to  execu« 
tion  eafily  conceived  ?  I  wifli  they  were,  if  for  no 
other  reafon  than  that  we  might  comprehend  that 
fecret  of  writing  with  which  nature  entrufted  our 
Delicious  poet.  But  the  lines,  which  in  another 
place  the  doctor  has  applied  to  DRYDEN,  "  that  in 
"  a  pointed  fentence  more  regard  is  commonly  ha<! 
"  to  the  words  than  the  thought,"  feem  to  hit  him 
here  particularly  hard;  but,  as  I  mean  hereafter  to 
examine  this  gentleman  as  one  of  the  critics  of 
SHAKESPEAR,  I  fhall  conte'nt  myfelfat  prefent  with 
faying  that  the  world  and  doctor  JOHNSON  are  of 
different  opinions. 

Cromwell  is  one  of  thofe  plays  rejected  as 
SH A KESP EAR'S,  and  certainly  with  great  reafon,  for 
it  has  upon  the  whole  lefs  of  thofe  marks  of  his 
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genius  and  judgment  than  any  of  thofe  pieces  that 
have  been  merely  attributed  to  him.  That  he  had 
fome  concern  in  it,  however,  cannot  be  doubted. 
The  foot  of  HERCULES  can  belong  only  to  HER- 
CULES *. 

Troilus  and  CreJJida,  the  laft  play  SHAKESPEAR 
produced  in  the  reign  of  ELIZABETH,  came  out  in 
1602.  A  great  deal  has  been  faid  to  prove  that  this 
was  written  after  CHAPMAN  produced  his  Verfion 
of  HOMER,  a  fact  by  no  means,  however,  fub- 
Itantiated,  or,  indeed,  if  it  were,  would  it  materially 
alter  the  queftion,  for  SHAKESPEAR  and  CHAP- 
MAN were  not  exactly  of  equal  merit  t. 

SHAKESPEAR  muft  fome  how  certainly  have 
read  the  hiftory  of  the  Trojan  War,  perhaps,  from 
CAXTON,  and  became  intimately  acquainted  with 


*  I  mall  anticipate  a  ridicule  here  which  will  be  too  obvious  to 
efcape  witlings ;  who,  confidering  this  declaration  as  a  defence  of 
SHAKESPEAR,  will  be  apt  to  fay  that  with  all  my  cautious  care  of 
Ins  character  I  cannot  help  acknowledging  that  he  put  his  foot  in  it, 
a  circumftance  and  expreflion  I  mould  difdain  to  notice  were  it  not 
to  fhew  how  eafy  it  is  to  ridicule. 

\  I  think  it  pretty  nearly  amounts  to  a  proof  that  SHAKESPEAR 
knew  the  Trojan  War  before  CHAPMAN'S  Homer,  by  many  paflages 
in  his  works.  For  one  inftance  he  makes  PISTOL  fay,  (hall  I  ,Si* 
PANDARVS  of  TROY  become? 

M  2 
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the  various  qualities  of  the  Grecian  generals,  for  he 
has  drawn  their  characters  with  full  as  much  beauty 
and  truth  as  HOMER,  and  one  is  apt  to  think  that  he 
only  read  the  hiitory  and  knew  nothing  of  HOMER'S 
particular  manner  of  treating  it;  for,  though  the 
characters  are  the  fame,  and  may  be  known  through 
the  portraiture  of  both  authors  as  likeneffes,  there  is 
a  dignity  and  a  fublimity  in  the  manner  of  their  ex- 
prefling  their  fentiments  in  this  play,  beyond  any  thing 
of  that  nature  in  the  Iliad,  and  is  fo  much  better  at 
any  rate  than  a  tranflation,  that  without  grecifms 
the  characters  are  critically  Greeks,  a  difcrimination 
that  SHAKESPEAR  underltood  better  than  any  au- 
thor that  ever  lived. 

As  to  the  other  merits  of  this  play,  they  are  va- 
rious, but  they  are  irregular  and  haitily  put  together. 
CRESSIDA  and  PANDARUS  are  characters  vio- 
lently drawn,  but '  they  beget  that  fovereign  and  in- 
effable deteftation  of  vice  which  it  is  the  pecu- 
liar duty  of  the  dramatic  poet  to  excite.  The  bru- 
tality of  THERSITES  is  well  thrown  in  to  mortify 
the  wanton  CRESSIDA,  and  the  conduct  in  Isoi- 
LUS'S  detection  of  her  falfehood  and  wickednefs 
is  mafterly. 

With  this  play  I  mall  at  prefent  take  leave  of 
SHAKESPEAR  to  look  after  his  cotemporaries ;  la- 
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meriting  my  inability  to  do  him  juftice  except  in 
my  feelings  and  my  wifhes,  yet  grateful  for  an  op- 
portunity of  expatiating  on  a  theme  which  affords 
me  the  pleafure  of  paying  a  tribute  of  refpect,  and 
admiration,  to  great,  and  extraordinary  talents. 
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CHAP.  V. 

JONSON. 

IN  the  lift  of  thofe  dramatic  poets  who  were  cele- 
brated in  the  reigns  of  ELIZABETH  and  JAMES 
the  Firft,  JONSON  claims  immediate  rank  after 
SHAKESPEAR  ;  and  it  is  but  fair  to  fay  that  the 
ftrong  fenfe  and  iober  regularity  of  his  writings 
were  of  infinite  confequence  to  thofe  other  authors 
of  that  time,  whofe  pens,  unlike  the  pen  of  SHAKES- 
PEAR,  which  never  ventured  in  vain,  required  a 
mailerly  criterion  for  their  regulation,  fuch  as  JON- 
SON knew  how  to  let  up. 

Of  this  ufe  was  this  fchoolmafter  in  literature, 
whofe  pupils  very  often  would  have  run  riot  had  he 
not  held  up  the  rod  of  criticifm  perpetually  in 
tcrrorem.  Not  that  JONSON  did  not  know  nature  as 
well  as  erudition,  for  we  have  many  (hiking  proofs 
in  his  dramatic  writings  that  he  did;  but  it  was  awk- 
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ward  nature,  dry  nature,  fententious  nature,  nature 
in  ftilts  and  trammel*  j  and,  though  faithful  to  truth 
as  truth  is  to  perfection,  the  proper  proportion  of 
amufement  and  inftruction  was  mijlaken,  and  the 
force  of  improvement  was  unfounded  in  that  tafte- 
lefs,  and  often  naufeous  vehicle,  through  which  it 
was  meant  to  be  conveyed. 

It  might  be  invidious  to  place  JON  SON  by  the 
fide  of  SHAKESPEAR,  becaufe  the  lofs  to  him  in 
the  comparifon  would  be  infinite.  It  is  indifpenfi- 
ble,  however,  to  notice,  becaufe  it  is  a  hiftorical 
fact,  that  he  had  the  experience  of  nine  years,  during 
which  time  SHAKESPEAR  was  licking  the  ftage  into 
form,  before  he  brought  forward  a  fingle  piece;  and, 
this  premifed,  whatever  the  world  in  general  may 
think  of  the  matter,  SHAKESPEAR  muft  have  been 
the  preceptor  of  JONSON, 

We  are  told,  indeed,  that  SHAKESPEAR  foflered 
him  and  his  works,  and  with  fome  difficulty  fo 
wrought  his  iron  that  at  laft  it  became  maleable  and 
affumSd  fomething  like  form;  and  we  are  alfo  told 
that  he  was  very  ungrateful  in  return  for  this  kind- 
nefs;  which  circumftance,  if  true,  carries  with  it 
a  proof  of  that  remark  which  may  invariably  be  ven- 
tured, that  genius  is  naturally  allied  to  liberalityj  and 
pedantry  to  envy. 
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Indeed  the  whole  life  of  JON  SON  feems  to  have 
been  a  ieries  of  pride,  meannefs,  fournefs,  inlolence, 
and  difcontent*.  Turbulence  threw  him  into  the 
army,  rtflleffnefs  made  him  quit  the  army  for  the 
ftage,  brutality  hurried  him  to  take  away  the  life  of 
a  fellow  cieature,  and  capricioufneis  induced  him 
to  change  his  religion,  all  which  circumftaiu  es>  are 
mentioned,  however,  here  only  to  corroborate  what 
has  been  before  after  ted  that  the  different  features 
in  the  mind  of  the  man  often  qperate  upon  the  la- 
bours of  the  writer. 

JON  SON  was  educated  at  WeOminfter  fchool 
under  the  ceiebiated  CAMDEN;  but  the  narrow 
ideas  of  his  father-in-law,  who  was  a  bricklayer,  and 
\vh'>  law  no  further  ufe  for  instruction  than  the  level 
and  the  fquare,  induced  him  to  take  JON  SON  from 
that  learning,  which  he  is  faid  to  have  imbibed  with 
great  avidity,  to  teach  him  his  own  trade  that  he 
thought  would  build  him  a  more  folid  fortune  than 
the  trade  of  poetry.  The  young  gentleman,  how- 
ever, who  had  more  tafte  for  building  caftles  in  the 

*  How  arrogantly  ungrateful  was  his  meifafe  to  CHARLES  the 
Firft,  who  advanced  him  as  poet  laureat,  and  frequently  loaded  him 
with  benefits;  one  of  which,  a  hundred  pounds,  is  acknowledged  in 
an  epigram.  The  king  fent  him  ten  guineas  upon  hearing  that  he 
was  poor.  tf  His  majefly,"  faid  JON  SON  to  the  bearer,  "  he  fent  me 
"  ten  gu.neas  becaufe  I  am  poor  and  live  in  an  alley.  Tell  him  his 
"  foul  lives  in  an  alley." 
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air  than  houfes  upon  terra  firma,  treated  this  in- 
tended kindnefs  with  great  contempt,  and,  leaving 
his  family,  went  into  the  army  in  FLANDERS. 

The  ftiidy  of  literature  was  more  congenial  to 
the  feelings  of  JON  SON  than  the  ftudy  of  military 
tactics.  He,  therefore,  took  an  early  opportunity 
of  leaving  the  army  and  repaired  to  CAMBRIDGE', 
\vhere  it  fhould  appear  that  he  made  no  great  flay, 
owing  to  the  narrownefs  of  his  finances,  for  we  foon 
find  him  an  actor  at  the  Curtain  Theatre  in  Shore- 
ditch,  v  Here,  following  the  fteps  of  SHAKESPEAR, 
he  tried  his  hand  at  writing  plays,  in  which  occupa- 
tion, however,  he  appears,  for  a  time,  to  have  been 
unluccefiful.  At  length  he  wrote  Evsry  Man  in 
/us  Humour^  a  comedy  beyond  doubt  of  much  fler- 
Ijng  excellence,  and  from  that  time  his  reputation 
began  to  be  eftablifljtd. 

JON  SON  was  perpetually  fquabbling  with  all 
mankind,  and  among  the  reft  with  SHAKESPEAR; 
•who,  in  his  own  words,  might  have  replied  with 
perfect  indifference,  "  Till  thou  can'ft  rail  the  feal 
"  from  off  the  bond."  Thefe,  probably,  might 
have  been  his  fentiments,  for  we  do  not  find  that 
he  condefcended  to  notice  a  (lander  that  \vas  born 
of  ingratitude,  and  nurfed  by  envy.  JON  SON  d.d 
voi.  in.  N 
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not  every  where,  however,  fare  fo  well ;  for  fome 
of  his  malice  drew  on  him  a  quarrel  which  finimed 
by  his  killing  a  man  in  a  duel,  for  which  he  was  im- 
prifoned;  but  he  procured  his  releafe  by  changing 
his  religion;  and  thus  he  exhibited  that  picture 
which,  whatever  merit  it  might  have  had,  was  not 
even  in  the  leaft  degree  like  true  genius,  for  it  was 
wifdom  dreffed  like  folly,  knowledge  hid  by  vanity, 
and  talents  obliterated  by  arrogance;  prefenting  at 
once  a  mind,  powerful,  mean,  offenuve,  overbearingj 
and  accommodating. 

The  different  pieces  which  JON  SON  produced 
amount  to  about  fifty-three  in  number,  befides  one 
or  two  which  «re  attributed  to  him;  but  among 
thefe  are  only  two  tragedies,  and  ten  comedies,  the 
reft  being  either  mafques,  or  cojmic  fatires,  or  elfe 
{ketches  written  to  ferve  fome  temporary  purpofe, 
and  this  ftatement  alone  may  ferve  to  fhew  how 
completely  the  works  of  JON  SON  kick  the  beam 
when  poifed  againlt  thofe  of  SHAKESPEAR. 

Yet  was  his  merit  great  and  extenfive,  and  he 
ftiall  be  allowed  it  to  the  letter,  for  it  is  not  in  his 
want  of  fufficient  talents,  for  one  man,  that  we  dif« 
cover  the  difparuy  ;  it  is  in  his  rival's  pofTeffing  the 
talents  of  twenty  men. 
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As  to  tragedy,  JON  SON  is  abfolutely  an  Englifh 
SENECA,  but  a  much  better  writer.  Sejanus  has 
great  virile  ftrength,  and  found  fteriing  merit;  but  it 
is  heavy,  dull,  and  declamatory,  and  left  any  fchool 
boy  fliould  be  miftaken  a*  to  its  origin,  the  author 
has  been  honeft  enough  to  mew  in  what  way  he 
has  quoted  the  ancients,  even  to  fetting  down  all  his 
authorities;  fo  that  The  Fall  of  Sejanus ,  whatever  it 
may  be  as  a  prompt-book,  cannot  be  denied  the 
merit  of  an  excellent  fchool-book. 

The  fame  faults  pervade  Catiline.  The  fcenes 
are  long,  the  fpeeches  are  full  of  declamation,  the 
action  is  retarded,  and  the  audience  muft  deep. 
Neverthelefs  it  is  full  of  all  that  merit  which  cor- 
rect regularity  and  found  erudition  can  give  it; 
but  ftilts  are  uneafy  things,  and  the:  mind  has  no 
more  objection  to  (hake  off  weight  than  the  fhoul- 
dcrs*;  and  it  is  upon  this  account  that,  though 
every  man  who  has  a  tafte  for  literature  will  find  in 
thcfe  fcenes  much  pleafure  on  reflection,  yet  to  read 
them  a  firfl  time  is  an  effort,  a  fecond  a  tafk?  and  a 
third  impoffible  t, 

*  This  is  fomething  like  Dutch  beauty,  and  puts  me  in  mind  of 
the  nun  who  wrote  to  his  friend,  to  fay  that  they  had  many  fine; 
women  in  HOLLAND,  but  that  Madam  SLANG  HEN B ROE  was  hand, 
fomer  than  Mrs.  VAN  BREASTCUT  by  half  a  ton." 

•}•  The  admirers  of  JONSON  may  a'nfwer  this  if  they  ^N  'n  l^* 
N   3 
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Some  of  the  comedies  of  JONSONT,  however, 
have  diltinguiflied  merit.  Every  Man  in  his  Humour 
is  admirably  conftructed,  well  managed,  and  full 
of  thofe  characters  which  are  the  propereft  objects 
of  comedy.  I  will  not  invidioufly  fay  that  the  out- 
line of  many  of  the  parts  may  eafily  be  traced. 
The  Braggart,  The  Jealous  Man,  The  Simpleton,  and 
'The  Plain  Dealer,  are  fair  and  obvious  game,  and 
one.  poet  has  as  great  a  right  to  purfue  them  as  an- 
other. It  inuft  be  confefled  that  KITELY  and 
BOBOADIL  in  this  play  are  mafterly  characters,  and 
the  means  taken  to  cure  the  folly  of  the  one  and 
and  punifh  the  cowardice  of  the  other  are  well 
purfued. 

The  fubordinate  characters  through  a  very  na- 
tural epifode  in  which  they  are  themfelves  con- 
cerned, contribute  to  bring  about  the  cataftrophe,  in 
which  neceffary  bufmefs  the  proteus  BRAIN  WORM 
is  very  active.  This  rounds  the  conduct  fo  art- 
fully that  no  perfonage,  even  to  COB  and  TIB, 

fame  manner  as  the  orator  did  his  friend.  He  entreated  him  to  read 
a  fpeech  he  had  compofed  and  give  him  his  opinion  of  it.  "  Why," 
faid  the  friend,  "  out  of  kindnefs  to  you  I  have  read  it  three  times." 
"  Indeed,"  faid  the  other,  "•well,  and  how  do  you  like  it?" 
"  Why,"  faid  the  friend,  "  the  firft  time  I  found  it  admirable,  the 
"  fecond  but  indifferent,  and  the  third  damnable."  "  Well  never 
"  mind  it,"  faid  the  orator,  "  it  will  do,  for  it  will  only  be  heard 
"  but  once." 
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js  fu;fted  in,  but   all   contribute  very  poetically  to 
aid  the  double  plot. 

TkTe  are  the  merits  of  this  play,  to  which,  in- 
deed, nv;y  be  added  the  adroit  manner  in  which 
JON  SON:  has  (ittcd  a  foreign  fubject  to  the  Englifh 
ftag<  •  «r  'he  original  plot  is,  Italian,  which  may  very 
eal  c.inremed  by  the  conduct  of  the  intriguing 

I.  ,v  o  R  M.     As  it  is  managed  however  here,  no- 

t  ,  ••  can  be  more  vernacular  than  the  humour,  the 
manners,  and  the  intrigue,  and  yet,  with  all  thefe  ad- 
vantagci,  it  has  been  with  the  utmoft  difficulty  that 
this  play  has  been  able  to  keep  its  ground ;  nor  would 
it  ever  have  held  a  reputable  fituation  on  the  ftage 
had  it  not  been  occasionally  revived  through  a  union 
of  uncommon  talents. 

The  reafon  of  this  is  obvious.  Perfect  wit  and 
chafle  humour,  as  they  are  called,  may  be  natural 
but  they  cannot  be  general,' and  nothing  but  what  is 
general  can  univerfally  pleafe.  The  public  do  not 
want  an  author  to  write  a  play  as  if  every  fentencc 
obnoxious  to  criticifm  was  a  wound  in  his  repu- 
tation; they  would  rather  that  he  greatly  fucceedcd 
in  places  even  though  he  fometirnes  relaxed ;  and 
why  ?  Becaufe  this  is  human  nature,  of  which  a 
a  play  ought  to  be  the  faithful  reprcfcntative  ;  and 
it  is  on  this  account  that  the  hard,  dry,  though  na- 
tural humour  of  JON  SON,  and  the  refined  and  po- 


STAGE. 

limed  wit  of  Co  NCR  EVE,  though  they  beget  parti- 
cular admiration,  never  attract  general  applaufe. 

Every  Man/  out  of  his  Humour  is  a  chimerical 
inftance  of  JON  SON'S  eccentricity  as  a  playwright. 
It  has  in  it  -fome  admirable  writing,  and  the  cha. 
raclers  are  well  drawn,  but  it  is  conveyed  to  the 
audience  through  the  medium  of  a  grex,  or  fet  of 
fuppofed  auditors,  who  fit  on  the  ftage  and  explain 
what  if  it  were  properly  written  ought  to  explain 
itfclf.  By  this  means  the  perfonages  fmack  of  the 
old  moralities  and  become  paffions  rather  than  cha. 
racters;  and  thus  JON  SON,  inftead  of  bringing  the 
ftage  forward  has  rather  endeavoured  to  throw  it 
behind  hand,  and  given  one  proof  among  many 
that,  though  he  has  much  merit  of  every  defcription, 
yet  it  eonfifts  rather  of  diftracted  and  feparate  parts3 
than  a  fober  and  harmonious  -whole. 

As  Sejanus  and  thefe  two  comedies  were  all  the 
dramatic  pieces,  except  fome  of  his  mafques,  that 
JON  SON  produced  before  the  reign  of  JAMES  the 
firft,  by  which  time  SHAK.ESPEAR  had  brought  out 
twenty-Four  regular  plays,  I  (hall  defer  any  farther 
mention  of  this  author  till  I  have  brought  his  co- 
temporaries  up  to  that  period  and  given  a  general 
account  of  the  ftage  itfelf  and  every  regulation  con- 
cerning it. 
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CHAP.  VI. 


CHAPMAN,  THOMAS  HEYWOOD,  MARLOE,  AND 
OTHERS. 


CHAPMAN  in  his  way  was  a  moft  extraordinary 
character.  I  (hall  not  in  relation  to  this  author  or 
any  other  exhibit  any  particular  anxiety  as  to  the 
town  where  he  firfl  drew  his  breath,  the  college 
that  hoafted  the  honour  of  his  education:  or  any 
other  of  thofe  adventitious  circumftances  which  by 
fome  biographers  are  confidered  of  much  greater 
moment  than  whether  they  credited  the  place  of 
their  birthj  or  the  feminary  where  they  were  edu- 
cated. 

CHAPMAN,  whoever  vrere  his  anceftors,  OP 
Wherever  he  was  born,  was  a  great  credit  to  litera- 
ture,  as  far  as  correct  elaflical  knowledge  can  ren- 
der an  author  celebrated.  He  was  born  (even  years 
before  SHAKESPEAR  ;  and  began,  as  a  fcholar,  to 
be  in  full  reputation  very  early  in  life.  His  firft 
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play,  however,  did  not  make  its  appearance  till  the 
very  year  JON  SON  brought  out  Every  Man  in  his 
Humour;  therefore  I  can  only  notice  in  this  place 
that,  which  was  called  The  Blind  Beggar  of  Alex- 
andria, and  another  produced  the  following  year, 
under  the  title  of  The  Humorous  Day's  Mirth,  as 
the  third  dramatic  effort  of  this  author  did  not  make* 
its  appearance  till  two  years  after  the  death  of 
ELIZABETH. 

I  (hall,  however,  before  I  fpeak  of  his  plays, 
claim  a  right  to  mention  CHAPMAN  generally  as  an 
author;  and  it  is  not  becaufe  I '  have  in  another 
place  infifted  that  he  is  greatly  inferior  to  SHAKES- 
PEAR,  for  indeed  who  is  not,  that  I  am  to  afford 
him  only  a  niggardly  portion  of  praife;  for  he  was 
a  formidable  rival  to  JONSON,  who  took  him  by  the 
hand  as  a  friend,  the  more  fecurely  to  do  him  every 
p-j:..  jlc  i  ind  i  ;.'  injury  *. 

*  One  a.fcance  cf  this  is  apparent  In  the  play  of  Eajf'wani  Hoe, 
which  -,vas  thought  \vhen  it  can;c  forward  to  be  the  fole  production 
of  CHAPMAN.  JONSON,  however,  is  kr.o-vn  to-have  aftifted  him  in 
if . ".no.  to  have  introduced  fome  farcaftic  paflages  againft  the  Scots; 
•which,  operating,  as  he  wifhed  and  expected,  upon  JAMES,  pro- 
di:re,l  the  downfall  of  CHAPMAN  at  court,  where  he  had  great  ex". 
pecutxns  through  the  influence  of  the  Prince  of  WALTS,  and  the 
Ear!  of  SOMERSET.  Nor  had  he  any  opportunity  of  reinstating  liim- 
felf  through  i  ..on,  for  the  Prince  ftfcn  r.fter  died,  and  the 

f  dilVraced. 
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CHAPMAN  was  certainly  both  a  correct  and  an  ele- 
gant fcholar.  His  manners  were  polifhed,  he  enjoyed 
the  countenance  and  protection  of  the  great,  and 
was  the  intimate  friend  of  men  of  the  moft  finifhed 
wit  and  ingenuity  of  that  time.     His  plays  have  con- 
fiderable  merit,  and  fome  of  his  other  works  are  by 
Ifeno  means  a  draw  back  on*his  fame;  but  his  beft 
^efforts  are  his  tranflations,   particularly  thofe  from 
HOMER,  which  were  a  great  help  at  that  period  to 
erudition. 

The  two  comedies,  that  regularly  fall  under  our 
notice  in  this  place,  are  the  moft  indifferent  of  this 
author's  works  ;  being  neither  divided  into  acts,  nor 
having  any  regular  dramatic  conflruction.  The  ut- 
moft  therefore,  that  can  be  faid  of  them  is  that  they 
bore  marks  of  genius  and  nature  in  the  writing,  and 
gave  expectation  of  better  productions  which  were 
to  follow. 

m 

THOMAS  HEYWOOD  who  has  been  already  menti- 
oned, and  who  like,  his  cotemporaries,  HARDY  in 
France,  and  LOPEZ  de  VEGA  in  Spain,  feems  to  have 
derived  all  his  merit  from  the  number  inftead  of  the 
quality  of  his  dramatic  works,  demands  fome  men- 
tion here,  though  no  more  than  two  of  his  plays,  at 

VOL.  in.  o 
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lead  that  we  know  of,  appeared  during  the  life  of 
ELIZABETH. 

This  man,  by  fome  of  the  biographf^  has 
been  greatly  extolled  as  a  writer  without  any  great 
appearance,  however,  of  either  truth  or  juftice  ;  for 
the  prodigious  quantitjfrhe  wrote,  for  which  he  r 
facked  the  ancients  without  mercy,  whatever  might 
have  been  his  real  merit  had  he  taken  time  to  cor- 
rect and  polifh  his  works,  rendered  it  impomble  for 
him  to  turn  any  thing  out  of  hand  likely  to  fecure 
him  a  folid  reputation;  and  thus  we  have  a  lift  of 
twenty-four  pieces,  out  of  two  hundred  and  twenty, 
which  he  himfelf  fays  he  either  wrote  or  was  con- 
cerned in,  little  more  known  at  this  moment  than 
by  their  titles. 

HEYWOOD  was  certainly  a  good  claflical  fcholar, 
and  as  an  actor  he  was  pretty  celebrated.  Indeed 
the  purfuing  this  occupation,  and  his  being  perpe- 
tually in  company,  for  we  are  ridiculoufly  told  that 
he  wrote  his  plays  upon  the  backs  of  tavern  bills, 
muft  have  left  him  but  little  opportunity  to  complete 
the  difficult  tafk  of  writing  plays,  efpecially  fuch 
•n  immenfe  number  as  are  attributed  to  him. 

MARLOE  who  brought  out  his  firft  play  in  1590, 
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probably  for  the  reafons  before  given,  the  very  year 
when  SHAK.ESPEAR  alfo  produced  his  firft  piece,. 
•was  celebrated  as  an  actor  and  well  efteemed  as  a 
writer.  HEYWOOD  calls  him  the  belt  of  poets, 
not  recollecting,  perhaps,  that  SIIAKESPEAR  was  in 
exigence.  He  defervedly,  however.  poflelfeii^con- 
Iderable  reputation;  and,  with  all  the  ponderous 
merit  of  JON  SON'S  tragedy  writing,  I  fhould  rather 
think  the  efforts  of  MARLOE,  either  in  themfelves 
or  the  afiiftance  they  have  afforded  to  others  will 
have  a  longer  and  a  better  claim  to  the  approbation 

of  the  public  than  thofe  of  the  theatrical  lawgiver, 

• 


wrote  no  comedy,  and  his  two  trage- 
dies of  Tamberlane  the  Great}  and  his  Edward  the 
Second,  are  all  that  properly  came  before  us  here. 
The  latter,  however,  did  not  make  its  appearance 
till  1598,  during  which  lapfe,  as  SHAKESPEAR 
brought  out  feven  hiftorical  plays,  he  clearly  made 
it  his  ftudy  to  derive  every  poflible  advaiitajpFfiom. 
fo  advantageous  a  circurnttance,  and  it  muft  be 
confefled  that  Edward  the  Second  is  by  no  means  a 
bad  play.  The  fubject  is  well  chofen,  and  the 
piece  difplays  the  trouble  fome  events  of  that  mo- 
narch's reign,  particularly  the  fall  of  GAVESTON  in 
yery  lively  colours. 

MARLOE  would  very  probably  have  enfured  tQ 
o  a 
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himfelf  a  much  greater  degree  of  reputation  had  he 
not  been  led  away  by  GEORGE  PEE^E  and  that 
fet  already  fpoken  of,  who  gave  into  all  manner  of 
liceniioufnefs,  and  were  little  better  than  atheifts. 
The  weaknefs  of  MARLO^S  mind  made  him  a  prey 
to  the  folly  and  wickecmefs  of  thefe  abominable 
doctrines;  and,  in  his  profligate  moments,  he  wrote  -. 
feveial  tracts,  the  mariifeft  drift  of  which  was  to 
prove  our  SAVIOUR  an  inipoi^or,  and  to  fhew  that 
the  fcriptures  were  full  of  idle  ilories,  and  that  re- 
ligion wMK>nly  policy  and  pneftcraft. 

.   .      • . .   ;     4£    .  • .  *• 

Thefe  paroxvfms  of.  Tolly  have  prevailed  on  . 
certain  reftlefs  individuals  in  all  ages,  and  have  con- 
ftantly  excited  forne  curiofity  from  their  novelty, 
and  as  conftandy  dwindled  into  juft  contempt  and 
execration,  it  feems  to  have  proceeded  in  MAR- 
LOE  from  fits  of  drunken  phrenzy ;  for,  in  one  of 
thefe  he  attempted  to  kill  a  footman  whom  he  fuf- 
per-.ed  of  having  been  too  kindly  received  by  one 
of  his  dulcineas,  when  the  man  in  felf  defence  di- 
verted the  direction  of  the  weapon;  which,  enter- 
ing into  MAR  tot's  head,  killed  him  upon  the  fpot, 
t»  .  4  .  ;;"''7  •'•'*.  •  .*  ;  •• 

This  fudden  death  was  confidered  as  a  judgment 
from  Heaven  for  his  impiety,  and  thofe  who  had 
before  the  weaknefs  to  admire  his  writings,  going  to 
the  oppofite  extreme,  now  abhorred  him  and  blamed 
themfclves  for  their  wickednefs  and  credulity. 

* 


• 
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* 
MARSTON,   who  wrote   two   plays    during  the 

reign  of  ELIZABETH,  was  confidered  as  an  eminent 
poet.  His  particular  merit  was  the  purity  and  ele- 
gance of  his  'lyle,  in  which  he  carefully  flumned  all 
•kind  of  ribaldry,  groffnefs  and  obfcenhy ;  fo  much 
fo,  fays  an  author,  thill'4  whatfoever  even  in  the 
"  fpring  of  his  years  he  prefented  upon  the  private 
*6  and  public  theatre,  in  his  autumn  and^leclining 
"  age  he  needed  not  tcj^pe  afliamed  of." 

He  had,  however,  more  merit  than  this  which 
would  be  pretty  evident,  had  we  not  the  teftimony 
of  his  writings,  from  the  .boiling  envy  it  excited  in 
JONSON;  who,  peaceable  as  MARSTON  was,  drew 
on  himfelf,  by  his  repeatedly  provoking  conduct,  a. 
large  mare  of  that  poet's  literary  caftigation.  They 
were  a  long  time  friends,  and  MARSTON  dedicated 
his  play  of  the  Malcontent  to  JON  SON  in  warm  and 
handfome  terms.^.  Envious,  however,  of  his  rifing 
fame,  as  we  have  feen  in  the  cafe  W  CHAPMAN, 
and  which  was  the  cafe  indeed  with  mod  of  his  co- 
temporaries,  JON  SON  foon  forfeited  all  pretcnfions 
to  friendftiip,  and  violently  broke  through  every  tie 
of  honour  and  gratitude ;  holding  up^he  man  who 
loaded  him  with  carefles  to  contempt  and  ridicule. 

MARSTON  provoked  to  the  uttermofl  retorted 
upon  JON  SON;  and,  in  his  epiftle  prefixed  to  his 

"  * 
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tragedy  of  Sophonijba^  moft  fuccefsfully  ridiculed 
the  pedantic  foppery  in  his  works,  and  detected 
thofe  thefts  from  the  ancients  with  which  he  had 

*  fiHfe. ' 

fluffed  Sejanui  and  Catiline.  MARSTOM  produced 
eight  plays,  which  are  now,j]|deed,  but  little  known, 
but  fome  of  them  have  ferved  as  the  ground  work 
for  the  writings  of  fucceeding  authors. 

'"m 

DECKER,  another  poeljwbr  a  time  iq  friendship 
with  JON  SON,  and  afterwards  moft  feverely  fa- 
tirized  bjtifchat  drawcanfir  in  literature,  produced 
two  plays  before  the  reign  OT  JAMES.  What  was 
the  particular  caufe  of  the  quarrel  cannot  now  be 
known,  but  it  is  univerfally  agreed  that  JON  SON'S 
envy  and  rancour,  not  being  able  tp  bear  a  rival 
near  the  throne,  was  its  origin.  ^Ve  may  collect  a 
very  faithful  idea  of  it  from  the  difnute  between 
POPE  and  CIBBEK  ;  which,  having  originated  in  ran- 
cour on  the  fide  of  POPE,  every  ftroke  he  aimed  at 
his  adverfary  recoiled  upon  liimiclf. 

In  JON  SON'S  Poctajler^  the  Dunciad  of  that  time,t 
DECKER,  undef  the  title  of  CRISPINUS,  is  mod 
feverely  hancnled.  This  literal y  hawk,  however,  fo( 
very  fond  of  annoying  fmall  birds,  had  better,  in 
this  inftance,  have  foared  on  without  having  at- 
tempted to  pounce  upon  DECKER;  for,  as  it  hap- 
pens with  other  hawks,  that  the  very-  fparrows,  who 
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are  afraid  of  them  on  the  ground,  attack  them  fuc- 
cefsfully  in  the  open  air;  ib  the  light  and  agile 
DECKER,  pegged  away  at  the  clumfy  and  unweildy 
JONSON,  fo  fo -good  a  purpofe,  that  he  not  only 
made  his  feathers  fly  biiuhe  galled  him  all  over. 

This  he  effected  by  writing  a  play  called  the  Sa- 
tyromajlix ;  or  the  untrujjing  the  humerbus  Poet. 
Here,  under  the  name  £OT  young  HORACE,  he  has 
made  JONSON  the  hero  of  the  piece.  The  public 
were  charmed  with  the  circumft-ance,  and  the  play 
did  wonders.  Nay  this  was  the  foundation  of 
DECKER'S  reputation,  whofe  writings  were  certainly 
not  of  the  firft  rate  kind,  yet,  after  his  pride  had 
been  roufed  by  the  favourable  turn  this  controverfy 
took,  he  made  up  by  affiduity  what  he  wanted  in 
talents,  and,  having  become  a  good  judge  of  d 
matic  effect,  he  enjoyed  a  confiderable  degree 
reputable  fuccels.lSi 

Old  Foriunatus,  which,  perhaps,  originally  roufed 
the  hornet  JONSON,  for,  extravagant  as  the  ftory  is 
the  piece  has  great  merit,  and  Satyromaflix  are  all 
the  plays  of  this  author  that  come  under  our  no- 
tice here,  lie  wrote  fmgly  eight  others,  (cvcral  in 
conjunction  wmi  WEBSTER,  DAY,  and  other  poets, 
and  three  or  four  befides  are  attributed  to  him. 
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To  MIDDLETON  very  little  more  has  been  at- 
tributed but  that  he  wrote  in  conjunction  at  times 
with  JONSON,  FLETCHER,  MASSINGER,  and 
others;  and  this  has  been  quoted  as  a  proof  that  he 
could  not  be  deftitute  of  merit.  A  better  proof, 
however,  are  his  own  plays,  fome  of  which  are  now 
in  print,  and  well  known;  among  thefe  are  A  Mad 
World  my  Majlers,  The  Mayor  of  Queenborough,  &c. 
and  they  rank  his  reputation  -about  upon  a  par  with 
DECKER'S. 

From  the  production  of  SHAKES  PEAR'S  fir  ft 
play  to  the  death  of  queen  ELIZABETH,  who,  it 
mould  be  mentioned  tranflated  one  of  the  tragedies 
of  EURIPIDES,  few  known  authors,  except  thofe 
here  enumerated,  wrote  for  the  ftage.  EEDES  is  faid 

«have  written  feveral  plays  but  we  know  not  even 
ir  titles.  We  are  told  that  he  wrote  them  in  his 
youth,  that  they  were  moftly  tragedies,  and  that, 
becoming  in  maturer  years,  a  grave  divine,  a  pre- 
bendary and  chaplain  to  the  queen,  he  ftuck  alto- 
gether to  the  duties  of  his  profeflion,  and,  perhaps, 
upon  this  account  he  would  not  fuffer  his  plays  to 
be  publi flied. 

YARRINGTON  wrote  one  play,  fo  did  PORTER, 
fo  did  BRANDON,  and  BERNARD  tranflated  the  co- 
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in^dies  of  TERENCE.  Befides  thefe  there  Vere 
about  thirty  plays  written  by  anonymous  authors, 
fo  that  during  a  period  of  fourteen  years  more  than 
feventy  plays  were  produced,  only  forty  of  them 
legitimately  owned,  and,  out  of  thofe  forty,  twenty- 
five  were  certainly  from  the  pen  of  SHAKES? EAR, 
and  four  pthers  were  attributed  to  him, 

It  will  be  feen  by  this  what  complete  poflefTion 
he  had  of  the  flage  during  the  latter  end  of  ELIZA- 
BETH'S reign,  and  that  in  the  fhort  period  of  four- 
teen years  he  brought  it  to  a  degree  of  perfection, 
beyond  which  it  has  not  fmce  gone,  nor  can  it  ever 
go.  I  mall  now,  by  a  review  of  the  playhoufes  and 
and  actors,  mew  the  prodigious  difadvantages  under 
which  all  this  arduous  talk  was  attempted,  a»nd  in 
fpight  of  which'  it  was  fo  completely  accomplifhed. 
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CHAP   VI. 
PLAY  HOUSES  AND  ACTORS. 

WE  have  already  fden  that  noblemen  retained 
payers  in  their  fervice,  and  that  no  others  were  regu- 
laily  tolera:ed.  but  that  even  this  was  not  fuHicient  to 
reftrain  their  licentioufnefs,  and,  therefore,  in  1589, 
the  year  in  which  SHAKESPEAR  is  faid  to  have  pro- 
duced his  firft  play,  a  circumftancc  on  this  very  ac- 
count highly  improbable,  players  were  altogether 
lilenced  till  further  notice. 

Whether  the  influence  of  SHAKESPEAR  revoked 
this  mandate  very  fuddenly  or  not,  it  will  be  diffi- 
cult to  fay.  It  is  certain,  however,  that  his  firft 
play  reduced  the  theatrical  Rate  to  luch  order  that 
playhoufes  began  from  that  moment  to  multiply,  and 
ve  find  that,  during  the  life  time  of  this  extraordinary 
man,  no  fewer  than  feventeen  were  known;  among 
thefe  were  St.  Paul's  iinging  fchool,  the  Globe  on  the 
Banklide,  Southwark,  the  Swan,  the  Hope,  both  alfo 
in  Southwark,  the  Fortune,  between  White  Crofs 
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Street  and  Golden  Lane,  the  Red  Bull  in  St.  John's 
Street,  the  Crofs  Keys  in  Grace  Church  Street,  the 
Tuns,  the  Theatre,  the  Curtain,  the  Nurfery  in  Bar- 
bican, the  Playhoufe  in  Blackfriars,  the  Playhoufe 
in  Whiiefriars,  the  Playhoufe  in  Salisbury  Court, 
the  Cock  Pit,  and  tjie  Phceriix. 

We  have  here  only  fixteen.  It  is  infifted  upon, 
however,  that  there  was  another,  a  matter,  however, 
of  no  great  moment,  nor  ought  we  to  underfland 
that,  though  all  thefe  were  built  during  the  life  time 
of  SHAKESPEAR,  they  were,  therefore,  built  on  his 
account,  for  the  Fortune,  the  Theatre,  and  the  Cur- 
tain,  were  erected  between  1570  and  1580;  the 
Fortune,  according  to  feveral  writers,  being  the  firfl 
regular  Englifh  theatre,  though  it  is  much  more  pro- 
bable to  fuppofe  it  was  the  Theatre,- from  its  name» 
which  feems  to,  fuppofe  that  it  was  the  only  theaire. 

The  term  regular  theatre  ufed  here  is  vague 
enough,  for  theatres  could  not  be  called  regular  till 
they  had  fcene.s,  an  advantage  none  of  thefe  boafted; 
though  there  cannot  be  a  doubt  but  they  had  at 
times  fome  foft  of  decorations,  for  thele,  even  at 
the  time  of  the  Myfteries,  are  particularly  defVribed 
to  us,  and  as  to  the  Mafques,  which  were  perfoimed 
at  public  weddings,  and  at  court,  there  i.s  ao  doubt 
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but  the  firft  architects  and  painters  were  employed 
to  decorate  them. 

It  is,  however,  certain  that  matted  walls,  or  ta- 
peftry  at  beft,  were  all  the  decorations  then  of  the 
theatre,  and  thefe  the  audience  were  to  fancy  gar- 
dens, towns,  palaces,  or  whatever  elfe  the  poet 
might  think  proper;  befides  which  the  performances 
were  by  day  light,  another  draw-back  on  ftage 
effect,  the  neceftary  deception  of  which  was,  of 
courfe,  by  this  circumftance  materially  injured. 

But  the  grand  difadvantage,  which  muft  have 
been  a  confiderable  check  to  the  genius  of  SHAKES- 
PEAR,  was  that  women's  characters  were  performed 
by  men.  ~  It  is  evident  that  from  this  circumftance 
he  kept  many  of  his  female  characters  in  the  back 
ground,  and  even  the  performance  of  thofe  which, 
from  their  confequence  in  the  piece,  were  obliged 
to  be  prominent,  muft  have  been  neceffarily  inferior 
to  what  they  would  have  been  had  they  been  repre- 
fented  by  women. 

It  will  be  faid  that  this  objection  holds  good  as 
to  other  authors  as  well  as  to  SHAKESPEAR,  and 
this  is  true;  but,  when  in  juftice  we  are  obliged  to 
allow  his  great  fuperiority  in  point  of  merit,  it  will 
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operate  on  that  very  account  in  a  much  ftronger 
degree  to  his  disadvantage  than  any  other. 

The  public  were  certainly  glad  enough  to  take 
things  as  they  found  them,  and  the  rage  muft  have 
been  very  high  indeed  at  that  time  for  dramatic  en- 
tertainments when  fp  many  theatres,  fo  ill  furnifhed 
with  every  requifite  but  good  plays,  could  fiiid 
means  to  exift. 

As  to  actors,  they  mud.  have  been  numerous  in- 
deed,  and,  upon  confideration,we  cannot  help  credit- 
ing they  were  performers  of  merit;  for,  as  they,  as 
well  as  the  authors,  mud  have  found  their  difadvan- 
tages  in  rafters  for  ornamented  ceilings,  plaflered 
walls  for  woods,1  rocks,  and  palaces,  and  fometimes 
neither  ceilings  n»r  walls  at  all,  for  in  the  Inn-yards 
they  performed  in  the  open  air;  there  mud  certainly 
have  been  a  great  deal  of  the  true  Rofcian  (luff 
about  the  Englifh  actors  at  that  time,  for  the  lefs 
they  had  to  help  them  out,  the  more  they  had  to 
dcfcrifee. 

This  merit  will  be  the  more  eafily  allowed  when 
we  recollect  that  the  Englifli  authors,  Vike  the  Gre- 
cian, were  alfo  actors;  and  that  SHAKES? EAR,  JON- 
SON,  MARSTON,  and  MAR LOE,  enforced  the  effect 
of  their  writings  by  perforating  thole  characters 
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they  delineated.  We  know  not  their  exact  merits 
upon  the  ftage,  and  we  have  been  told,  by  way  of 
detraction,  that  SH  AKESPEAR  neverattained  ahigher 
rank  than  the  performance  of  the  Ghoft  in  his  own 
Hamlet,  and  this  may  be  a  very  good  argument 
•with  thofe  who  eftimate  parts  by  their  length.  I 
have  feen  GAR  RICK  perform  the  Ghoft  in  Hamlet, 
and  I  fhould  not  think  it  an  unfair  argument  to  fup- 
pofe  had  GARRICK'S  merit  preponderated  on  the 
fide  of  his  writing,  which  pofterity  may  know,  in- 
ftead  qf  his  acting  which  it  cannot,  that  this  very 
circumftance  would  be  cited  to  prove  the  Englifh 
Roscius  a  very  mediocre  actor;  fo  careful  are 
\ve  before  we  allow  men  too  much  merit. 

This  confideration  dofs  not  weigh  a  feather  in 
the  argument.  I  cannot  fay  that  SHAKE  SPEAR  was 
a  capital  actor,  nor  can  any  one  demonflrate  to  me 
that  he  was  a  bad  one.  His  leiTori  to  the  players  in, 
Hamlet  fhews  pretty  clearly  that  he  knew  what  acting 
\vas-  and  it  is  not  very  likely  that  he  would  be  either 
fo  ignorant  or  fo  vain  as  unconfcioufly  to.  write  in 
this  leflbn  a  fatire  againft  himfelf.  At  any  rate  it  is 
impoflible  but  that  the  afiiflancc  of  the  writers  them- 
felves  muft  have  added  material  weight  to  the  cele- 
brity of  iheir  pieces;  and  really  one  cannot  but  be 
charmed,  even  in  the  acting  of  the  prefent  day,  ad- 
ir.ifable  as  it  is  fuppofed  to  be.  when  one  fees  now 
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and  then  a  gleam  of  fenfe  labouring  to  make  its  way 
through  a  "  congregation  of  vapours,"  by  means  of 
which  film  authors  are  mifreprefented,  nature  tor- 
tured into  every  fhape  but  her  own,  and  eafe  and 
funplicity  diltorted  into  affectation  and  caricature. 

It  will  not  be  eafily  credited,  as  thefe  authors 
were  alfo  actors,  that  the  profeflion  of  a  dramatic 
performer  was  not  in  great  eftimation  at  that  time; 
nay,  it  is  not  clear  to  me  but  that  it  was  then  in  much" 
greater  repute  than  it  is  now,  or  ever  will  be  again; 
and  the  reafon  is  there  was  more  gratitude  iri~  the 
treatment  they  received,  and  a  higher  admiration  of 
men  that  the  public  confideredin  pofieflion  of  talents 
fuperior  to  their  own. 

On  this  account,  as  it  has  often  happened  in  other 
countries,  men  of  the  firft  abilities,  and  in  the  higheft 
foliations,  did  not  difdain  to  become  actors;  for  no 
tolerated  profeflion  is  difgraoeful  unlefs  the  mem- 
bers themfelves  difgrace  it.  Thofe  of  this  defcrip- 
tion  who  had  talents  themfelves,  readily  embraced 
it,  thofe  who  had  not  readily  encouraged  talents  in 
others.  Sir  THOMAS  MORE  did  not  difdain  to 
turn  actor,  fo  little  did  he  fear  that  the  difrepute  of 
the  profeilion  could  injure  the  morality  of  the  man; 
andTARLETON,  who  was  really  a  licentious  cha~ 
racter,  was,  neverthelefs,  on  account  of  his  merit 
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admired,  and  even  honoured,  till  his  profligacy  (hut 
him  out  of  that  fociety  exactly  as  it  muft  have  done 
out  of  any  other. 

There  is  another  reafon  why  the  actors  of  that  time 
muft  have  been  defervedly  celebrated.  Good  write- 
ing  requires  good  acting;  and  when  have  we  wit- 
neflcd  fuch  good  writing  as  that  of  SHAKESPEAR  ?  In 
him  we  have  come  to  the  perfection  of  the  art.  Have 
\ve  had  any  thing  fmce  that  demands  the  exertion 
ueceflary  for  the  performance  of  RICHARD,  LEAR, 
HAMLET,  OTHELLO,  MACBETH,,  and  many  other 
pasts  that  the  reader  will  point  out  to  me  ?  Do  not 
nineteen  out  of  twenty  actors  chufe  a  character 
for  their  mil  appearance  from  SHAKESPEAR? 
Why?  Becaufe  the  merit  of  the  author  aflifts  the 
reputation  of  the  actor,  and  thus  we  are  obliged 
to  go  back  to  the  matter  of  that  time  before  we 
can  {hew  what  the  exertions  of  a'ctors  at  that  time 
required. 

We  are  told  by  various  writers,  decidedly,  and 
without  refcrve,  that  acting  has  gradually  declined 
from  the  time  of  SHAKE  SPEAR,  and  that  the  art  is 
loft.  BURBAGE,  who  was  the  original  RICHARD  the 
third,  Low  IN  the  firft  HAMLET,  and  HENRY  the 
eighth,  and  KEMPE,  who  was  inimitable  in  the 
Clowns,  are  poiitively  faid  to  have  as  much  furpafFed 
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HART,  LACY,  MOHUN~;  SHATTERAL,  and  CLUN, 
who  fucceeded,  as  they  did  BETTER-TON,  and  that 
fet. 

If  thi$  be  true,  which,  however,  it  is  extremely 
difficult  to  vouch,  the  merit  of  an  actor  muft  have 
been  fuppofed  to  coniift  at  that  time  of  all  the  force 
and  power  necefTary  to  be  affumed,  in  order  to  give 
effect  to  the  r'eprefentation  of  great  characters,  un- 
aflifted  by  thofe  decorations  which  now  frequently 
attract  the  public  without  acting  at  all;  and,  this 
admitted,  it  was  the  acting  of  Roscius,  of  yEsop, 
of  thofe  Mimes,  of  whofe  action  alone  we  are  told 
fuch  prodigious  things. 

In  this  cafe  the  Englifh  ftage  poflefTcd  the  beft 
merit  of  the  Grecian,  and  the  beft  merit  of  the  Ro- 
man; for  it  was  fupported  by  actors  of  both  forts. 
SHAKESPEAR  and  the  other  authors  gave  to  acting 
a  Grecian  polifh,  following  the  fteps  of  ^ESCHYLUS, 
and  BURBAGE,  Low  IN,  and  the  relt,  made  it  a 
profeffion  fmgly,  and  emulated  the  Roman  per- 
fection of  Roscius  and 


Befides  thefe,  as  fo  many  theatres  exifted   at 
that  time,  the  number  of  actors  mult  have  been  im- 
menfe;  but,  as  a  minute  enquiry  into  this  would  lead 
vor.  in. 
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us  only  into  conjecture,  for,  though  a  lamentable, 
one  it  is  a  certain  fact  that  poflerity  cares  but  little  for 
that  merit  which  does  not  fubftamiate  itfelf,  I  fhall 
leave  this  fubject  till  it  can  be  better  elucidated  by 
a  defcription  of  thofe  plays  and  their  reprefentation 
Vrhich  to  an  aftonifhing  number  did  great  credit  to. 
the  reign  of  JAMES  the  firft  during  the  life  of 
SHAKESPEAR. 
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CHAP.  VIII. 

STATE  OF  LITERATURE  AT  THE  DEATH  OP 
-:  ..  --         ELIZABETH. 

AS  it  always  happens  that,  \vhile  improvement  in 
any  one  (ludy  is  going  forward,  a  fenfible  fympathy 
is  felt  in  all  the  collateral  parts,  fo  it  will  be  found 
in  the  prefent  jnftance  that,  while  SHAKES? EAR  was 
improving  the  ftage,  the  relative  arts  were  every- 
where verging  nearer  to  perfection. 

Poetry,  painting,  and  mufic,  in  the  reign  of 
ELIZABETH,  began  as  if  by  general  confent  to 
throw  off  barbarifm ;  and,  though  their  various 
iperits  manifefted  themfelyes  in  different  parts  of 
EUROPE,  the  general  effect  was  electric;  and  while 
the  Mules  feparately  chofe  refi^ences,  the  influence 
of  all  was  diffufed  from  people  to  people. 

ITALY,  however,  was  the  IDA.     There  the  art* 
which  had  been  foftered  under  the  aufpices  of  LEO. 
the  tenth,  now  began  to  gain  decided  pre-eminence, 
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Painting,  however,  which  had  reached  to  a  fublime 
height,  and  mufic  which  had  acquired  polifh  and 
refinement,  feemed  to  keep  their  ground  firmer  than 
the  ftand  made  by  literature;  which,  after  the  won- 
derful TASSO,  and  the  charming  GUAR IN  i,  yielded 
to  the  influence  of  the  fplendid  talents  and  great 
genius  poflcfled  by  poets  of  other  nations. 

The  Spaniards,  with  CERVANTES  at  their  head, 
began  to  grow  very  confpicuous  in  literature.  MA  L- 
HERBE  about  this  time  taught  the  French  how  to 
wriie  poetry,  MAMBRUN  gave  their  language  every 
polifh  that  it  could  require  from  critical  and  gram- 
matical excellence,  arid  thefe  poets,  MALHERBE  in 
particular,  ftdinpt  ^regulation  and  a  criterion  which 
overcame  all  the  gothic  barbarifm  into  which  French 
erudition  had  been  plunged,  and  refined  it  into  that 
elegance  and  neat  point  for  which  it  has  been  fines 
fo  juttly  celebrated. 

Englifh  erudition,  at  no  time  calculated  for  that 
which  is  light  and  fuperficial,  but  always  for  that 
which  is  folid  and  true,  had  imbibed  nothing  more 
of  Italian  flight,  of  French  point,  of  Spanifh  farcafm 
than  ferved  the  purpofe  of  enforcing  the  neceflary 
end  to  which  the  argument  in  queftion  tended.  Ima- 
gery it  had  wide  and  comprehenfive  as  the  imagi- 
nations that  produced  it,  but  the  flowers  were  not 
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born  to  decay,  but  to  illuftrate  truth  and  picture  na-1 
ture  by  the  beauty  of  their  colouring,  and  the  fweeU 
nefs  of  their  odour. 

Should  any  one  doubt  this,  let  him  range  with 
SPENCER'S  Fairy  Queen  through  all  the  wilds  of 
fancy,  the  labyrinths  of  allegory,  and  the  mazes  of 
enchantment;  and,  as  each  new  flight  of  imagination 
furprizes  him  into  wonder  and  aftonifhment,  let  it 
alfo  convince  him  into  virtue  and  truth. 

There  would  be  no  more  difficulty  by  a  review 
of  the  Shepherd's  Calender  to  pronounce  SPENCER 
a  fuperior  paftoral  poet  to  GUARINI,  or  any  other 
writer  back  to  THEOCRITUS,  than  to  prove  SHAKES- 
PEAR  fuperior  to  any  other  dramatic  author.  Paftoral 
poetry  has  but  one  character;  and,  whether  we  re- 
fort  to  VIRGIL,  to  MAMBRUN,  his  imitator,  or  on- 
ward to  any  or  all  of  thofe  various  penners  of  felf 
evident  truths  who  have  written  of  hills  and  dales 
and  fondly  fancied  themfelves  poets,  the  objects 
muft  be  obvious,  fimple,  and  natural,  and  thofe  who 
have  been  fo  fortunate,  or  rather  ingenious  to  blend 
intereft,  inculcate  moral,  and  afford  pleafure,  with- 
out infipidity,  dullnefs,or  puerility,  a  charge  in  which 
many  eminent  paftoral  poets  are  unfortunately  in- 
volved, are  certainly  the  beft  writers  of  this  def- 
cription,  and,  therefore,  I  fhall  not  hefitate  to  pro- 
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Bounce  SPENCER'S  Shepherd's  Calendering  SHAKES* 
PEAR'S  As  You  Like  It,  the  beft  fpecimens,  in  their 
different  characters,  of  this  fpecies  of  writing  *. 


*  I  know  of  nothing  that  has  begot  more  controverfy  than  this 
{abject.  &  hundred  inftanres  may  be  cited,  every  one  a-s  ridiculous 
as  the  difpate  between  PHILLIPS  and  POPE,  in  which  the  latter  gen. 
tle:nan,  with  his  ufual  arrogant  modefty,  pretends  to  praife  his  rival 
that  the  world  may  extol  him,  at  the  fame  time  when  GAT'S  Paftorals 
which  were  better  than  thofe  of  either  POPE  or  PHILLIPS,  were 
little  heeded,  and  all  to  prove  that  readers  in  general  are  taken  in  by 
ftark  nonfenfe  and  the  moft  offenfive  puerility,  merely  becaufe  the 
jiogle  of  the  rhime  captivates  the  ear.  The  famous  ballad  of  SHEN. 
STONE,  who,  if  he  had  imitated  SPENCER  as  clofely  in  every  thing 
elfe  as  he  did  in  the  Schoolrniftrefs,  would  have  held  a  higher  re- 
putation,  has  a  poorer  recommendation  to  public  favour  than  any 
thing  which  ever  obtained  it,  and  this  is  faying  a  great  deal,  witnefs 
the  following  parody  "On  my  banks  are  ail  furniftied  with  bees,1' 
which  is  juft  as  good  and  not  a  whit  more  ridiculpus  than  the  original  s 

My  hives  are  all  furnifhed  with  bees, 
Q^ikkfet  hedges  my  fences  adorn, 
My  woods  are  all  crouded  with  trees. 
And  my  fields  yellow  over  with  corn, 

I  feldom  have  found  any  tares, 
Of  fuch  ufe  are  my  harrow  and  plough, 
In  my  orchard  grow  apples  and  pears, 
In  my  dairy  there's  milk  from  the  cow. 

Had  the  ballad,  of  which  this  is  part  of  a  parody,  never  bee» 
publiftied,  thefe  lines  might  have  flood  with  nine  readers  out  of  ten 
for  good  paftoral  poetry,  for  the  images  are  as  true,  as  appropriate, 
and  as  interefting  as  in  the  original ;  but  as  unfortunately  they  con. 
tain  only  a  reprefentation  of  well  known  objects  merely  noticed  and 
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We  have   feen,  under  the  aufpices  of  BUCK- 


cot  wrought  upon,  nobody  cares  a  halfpenny  for  the  fhepherd's 
picturefque  retreat,  and  the  poetry  finks  into  quaintr.efs  and  puerility. 
If  he  had  (hewn  how  he  trafficked  with  his  honey,  and  that  with  the 
money  it  produced  he  brought  up  a  growing  family,  or  folaced  an 
aged  parent ;  how  his  fences  ferved  to  defcribe  him  a  worthy  mem- 
ber of  focial  life  by  parting  off  his  poireflions  from  thofc  of  his  neigh- 
bour, and,  therefore,  preventing  depredations  on  either  fide,  how  his 
trees  yielded  him  firing  and  timber  for  ufe  and  profit,  and  kindly 
formed  a  fhade  when  fatigue  courted  him  to  repoie.  Had  he,  ia 
fhort,  fhewn  the  comforts  derived  from  his  little  harveft,  the  fruit 
•f  his  induftry  ;  the  advantage  of  his  harrow  and  plough,  and  other 
agricultural  inventions  ;  the  cyder,  the  perry,  the  butter,  the  cheefe, 
and  other  bleflings  fpringing  from  the  produce  of  his  orchard  and  his 
dairy.  Then  would  the  feigned  character  of  the  peafant  have  fpokea 
the  beauty  of  the  poet,  and  given  the  fimpleft  of  thefe  objects  a  valua- 
ble intereft.  But  this  is  feldom  the  cafe,  even  with  the  beft  writers  ; 
and,  for  readers,  it  is  inconceivable  hew  the  corrected  underftandings 
are  too  often  deceived  into  admiration  by  mere  found.  A  gentle- 
nan  of  ftrong  genius,  fini fried  education,,  and  true  poetic  fancy,  wha 
has  long  given  up  writing  for  no  other  reafon  than  becaufe  after 
taking  unwearied  pains,  he  could  not  meet  with  a  liberal  book, 
feller,  wrote  a  burlefque  paftoral  which  is  ftark  nonfenfe  from  be, 
ginning  to  end,  and  yet  it  has  been  greatly  admired  as  excellent 
poetry.  I  have  heard  feveral  perfons  whofe  underftandings  rank 
high  in  the  opinion  of  the  world,  fpeak  in  rapture  of  the  follow- 
ing lines. 

But  hark  what  odours  whifper  in  the  wind  ! 
Does  Sol  defcend,  or  is  my  D^ELIA  kind  ? 
Avoid  her  look,  there's  magic  in  her  eye  ; 
Take  heed  ye  mountains,  if  ye  gaze  ye  die. 

Thefe  whifpering  odours,  falling  funs,  gazing  mountains,  are  a 
very  fmall  fpecimen  of  the  falfe  images  this  poiin  contains,  and  yet 
there  is  fcarcely  an  imputed  beauty  in  paftoral  poetry,  from  THEO- 
CRITUS to  SHENSTONE,  that  it  doe*  not  fuccefsfully  ridicule, 
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HURST,  BERN  ERS,  fir  THOMAS  MORE,  and  others, 
onward  to  fir  PHILIP  SIDNEY,  what  flrenuous 
efforts  were  made  to  encourage  literature  in  all 
its  branches.  Divinity  had  its  advocate  in  HALES, 
who  was  a  found  moralift,  and  a  good  poet;  who 
was  loved  and  followed  in  his  life  time,  and  whofe 
works  were  publifhed,  after  his  death,  under  tha 
title  of  Golden  Remains  of  Mr.  John  Hales.  KING, 
vhofe  pulpit  orations  were  of  that  fenfible  and  con- 
vincing  kind  that  graced  the  doctrine  they  recom- 
mended, was  alfo  a  very  populous  churchman.  King 
JAMES  ufedto  call  him  "  the  Prince  of  Preachers," 
and  lord  COKE  is  faid  to  have  been  fo  charmed  with  his 
oratory,  that  he  both  declared  him  the  beft  fpeaker 
he  ever  heard,  and  mads  his  manner  the  model  of 
his  own  imitation. 

HALL,  who  was  a  very  accomplifhed  poet  as 
well  as  a  learned  and  fenfible  divine,  ferved  not 
only  the  caufe  of  the  church  but  literature  in  ge- 
neral ;  for,  while  his  writings,  under  the  title  of 
Meditations,  improved  the  mind,  enlarged  the  un* 
derftanding,  inculcated  the  duties  of  religion,  and 
defcribed  the  beauty  of  virtue,  proving  that  mo- 
defty,  meeknefs,  and  piety,  which  he  practifed,  his 
Satires,  which  are  full  of  admirable  point,  enlivened 
the  imagination,  and  expofed  the  deformity  of  vice, 
to  the  derifion  and  contempt  in  which  he  himfelf 
held  it. 
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OVERALL,  who  is  faid  to  have  been  the  bed 
{chola'tic  divine  thi.s  country  ever  produced,  was  a 
mod  itrenuous  and  fuccefsful  champion  for  this 
great  caufe;  and,  that  he  might  prove  his  utility  as 
a  citizen  as  well  as  a  fcholar,  he  has  earneftly  at- 
tempted, in  his  Convocation  book,  to  (hew  that  our 
duty  to  temporal  government  fprings  out  of  our  duty 
to  fpiritual  government;  a  pofition  that  a  divine  has 
furely  a  right  to  maintain,  for  an  union  between  fo- 
cral  and  religious  obligation  is  certainly  the  mod 
laudable  thing  that  can  be  generally  recommended, 
becaufe,  out  of  the  fpirit  of  that  opinion  iffiies  the 
belt  confluences  attendant  on  fociety. 

Many  other  learned  and  elegant  writers  treated 
this  great  theme,  at  that  period,  with  the  becoming 
dignity  and  profound  knowledge  it  demanded;  and 
their  abilities  were  properly  called  i-ito  action  at  this 
particular  moment,  when  fo  many  bigots  and  ca- 
fuiits  joined  to  decry  the  Proteftant  religion  that 
had  been  fo  nobly  though  fo  recently  eltablifhed. 
The  difciples  of  BON  NOR  and  MARY  had  yet  their 
advocates,  and  the  embers  of  thofe  fires,  fo  alarming 
to  goodnefs  and  fo  (hocking  to  humanity,  that  had 
been  kindled  in  Smithfield,  feemed  now  and  then  to 
emit  a  faint  warning  that  without  circumfpection  the 
flames  might  again  revive. 

VOL.   III.  £ 
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As  a  government  eftablifhed  on  the  firm  bafts  of 
a  mild  and  tolerant  religion,  feemed  beft  calculated 
for  a  rational  and  moderate  people,  which  the  En- 
glifh  in  this  reign  became,  the  protection  of  pro- 
perty of  courfe  began  to  be  more  equitably  re- 
gulated. Many  extraordinary  men  lent  their  aflift- 
ance  to  complete  a  work  fo  effentially  necefTary  to 
the  benefit  of  fociety,  and  many  difficulties  were  got 
over,  and  much  obfcurity  cleared  up  in  the  old  laws, 
as  well  as  many  admirable  amendments  introduced 
in  the  new. 

Co  WELL,  born  the  fame  year  with  SHAKES?  EAR, 
whofe  .ftudy  was  not  confined  to  the  ecclefiaitical 
laws,  which  branch  he  particularly  profefled,  very 
meritorioufly  attempted  at  a  fimplification  of  them 
all;  which,  when  we  confidcr  that  the  laws  are  in- 
explicable at  this  day,  mud  have  been  a  pretty 
arduous  tafk.  He  wrote  a  book  called  The  In- 
terpreter,  wherein  he  pointed  out  the  fignification  of 
all  law  terms  that  had  been  ufed  or  authorized  pre- 
vious to  that  time;  and  he  wrote  a  book  of  Jn/litutes 
in  the  manner  of  JUSTIN  IAN,  which  was  confidcred 
as  a  work  of  great  met  it. 

Sir  JOHN  DAVIES  was  another  law  luminary  of 
confiderable  celebrity,  who  wrote  found  arguments 
on  jurifprudence,  and  gJod  poetry ;  two  purfuits  that 
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have  feldom  united  in  one  man.  His  oratory  feems  to, 
have  been  of  that  clear  convincing  fort  for  which  lord 
MANSFIELD  was  fo  properly  admired,  and,  indeed,, 
the  chief  jufticefhip  of  the  King's  Bench  would  have 
been  the  appropriate  vehicle  for  the  exercife  of  his 
talents,  but  unfortunately  foon  after  his  appoint- 
ment to  that  high  ftation  he  died  fuddenly. 

Lord  COKE,  whofe  great  name  (lands  fo  high  in 
eflimation  for  law  learning,  enlightened  the  reign  of 
ELIZABETH.  He  was  fo  indefatigable  in  the  pur- 
fuit  of  his  labours,  which  were  eminent  and  merit- 
orious, it  might  be  faid  of  him  as  of  CAESAR,  that 
he  thought  nothing  done  while  there  was  any  thing 
left  to  do.  "  His  learned  and  laborious  works  on 
li  the  laws,"  fays  a  writer,  "  will  be  admired  by  judi- 
*'  cious  pofterity  while  Fame  has  a  trumpet  or  any 
"  breath  to  blow  therein."  His  labours,  however 
various  and  extraordinary  as  they  were,  in  no  way 
fell  fliort  of  the  variety  and  fingularity  of  his  for- 
tunes, which  were  an  alternate  rotation  of  power  and 
difgrace;  not  fo  much  in  the  reign  of  Ei.  IZ.ABETH, 
whom  he  calls  the  fountain  of  juftice  and  the  life  of 
the  law,  but  afterwards  when  JAMES  came  to  the 
throne,  who  ufed  to  fay,  fo  well  did  COKE  manage 
to  repair  ill  fortune,  that  "  he  always  fell  on  his 
"  legs  like  a  cat." 

R  2 
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Other  great  men,  whofe  eminent  abilities  added 
luftre  to  the  laws  of  their  country,  in  this  reign, 
might  wiih  great  propriety  be  here  enumerated. 
Their  merit,  indeed,  wants  no  other  criterion  to 
prove  it  than  its  being  able  to  keep  a  refpectable 
ftand  at  the  time  when  BACON  dignified  human 
nature. 

This  wonderful  character,  whofe  eulogium 
every  body  has  attempted  and  nobody  has  been 
competent  to  effect,  feems  to  have  been  born  to 
give  a  precife  and  accurate  diftinction  to  the  high 
office  of  Lord  Chancellor.  His  expanded  ideas, 
his  penetrating  judgment,  and  his  critical  know- 
ledge of  caufes  and  effects,  gave  him  an  innate  and 
fixed  comprehenfion  of  general  equity,  his  compe- 
tency to  difcern  the  errors  he  cancelled  or  corrected 
in  queftions  of  philofophy,  and  all  thofe  other  fub. 
jects  which  his  great  genius  fo  univerfally  embraced, 
taught  him  with  the  fame  accuracy  to  determine 
between  decifion  and  redrefs;  that  difficult  dif- 
tinction  which  cannot  be  made  but  by  a  found  head, 
and  an  upright  heart. 

In  my  province  I  can  only  fpeak  generally  of 
BACON;  otherwife  I  mould  have  unfeigned  plea- 
fure  in  paying  my  feeble  tribute  of  admiration  due 
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to  the  talents  of  fo  exalted  a  genius.  Fortunately 
the  world  would  anticipate  every  fyllable,  were  it 
ever  fo  true  or  ever  fo  ftrong,  that  I  could  poflTibly 
write  on  this  great  fubjecU  His  works,  that 
grace  the  libraries  of  the  learned,  will  be  the  be.1 
tell  of  his  high  reputation  which  are  allowed,  by  the 
literati  of  all  EUROPE,  to  the  everlafting  honour 
of  this  nation,  to  have  ftampt  him  the  firfl  and  mod 
extraordinary  univerial  genius  the  world  has  pro- 
duced. 

Hiftory,  that  mirror  of  the  lives  and  actions  of 
good  and  bad  men,  fet  up  as  the  object  of  imitation 
or  delegation  of  the  wife  and  virtuous,  was  as  induf- 
trioufly  and  as  learnedly  treated  as  divinity,  or  law, 
during  the  reign  of  ELIZABETH.  SPEED,  with 
great  judgment  and  unwearied  application,  detected 
the  errors  of  his  predecefTors,  and  expofed  the  fu- 
tile and  fanciful  conjectures  of  GEOFR EY,  of  MOM- 
MOUTH,  and  WILLIAM,  of  MALMSBURY,  in  a 
moft  fenfible  and  happy  manner.  His  opinions 
alfo  concerning  other  hiftorians  are  given  with  no 
left  good  fenfe  than  deference;  and,  for  the  ma- 
terials he  was  able  to  collect,  and  considering  the 
uncertainty  of  events  of  which  at  that  time  nothing 
but  a  very  imperfect  account  could  be  obtained, 
his  Chronicles  of  England  contain  a  fund  of  infor- 
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nation,  which,   from  circumflances,   and    on  com- 
parifon,  bear  ftrong  refemblance  to  authenticity.  .*_> 

STOW  has  done  more  than  SPEED.  He  took 
up  history  in  a  very  intereding  way;  for,  befides  his 
Chronicles  of  England,  which  traverfe  a  large  field, 
bis  Survey  of  London  has  rendered  his  hiftorical  in* 
telligence  more  interefting  by  confining  the  fubject 
to  iis  proper  fcene  of  action.  His  refearches  into 
amiqur.y  have  turned  out  very  valuable  materials 
for  other  authors  to  work  upon,  and  yet  thofe  au- 
ihors  have  had  (o  little  candour,  or  gratitude,  that  I 
have  feen  the  works  of  fome  of  them  who,  inftead 
of  allowing  the  merit  of  thofe  they  were  glad  to 
imitate,  have  only  deplored,  that  the  antiquary 
STOW, and  the  hiftorian  SPEED,  were  both  taylors, 

DANIEL,  poet  laureat  to  queen  ELIZABETH* 
was  the  firft  who  began  to  give  hiftory  a  proper 
polifh  as  well  as  a  neceflary  perfpicuity.  DANIEJ, 
had  a  good  deal  of  the  poet  in  him,  and  the  actions 
of  the  great  and  good  are  belt  delivered  from  a 
poetic  mind.  His  relations  of  facts  are  brief  and 
pointed,  and  his  obfervations,  both  political  and 
moral,  inform  and  entertain* 

But  thefe.  however,  as  well  as  others  had  boafted 
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•  preceptor  in  hiftory  of  wonderful  talents  and  en- 
dowments ;  a  man  whofe  clearnefs,  force,  and  na- 
tural elegance,  had  long  given  luftre  to  erudition. 
This  will  be  acknowledged  what  I  fay  that  I  mean 
BUCHANAN,  that  mixture  of  SAL  LUST  and  LIVY, 
who  united  brevity  and  perfpicuity  with  grace 
and  politencf>,  and  whom  DANIEL  feems  to  have 
copied  on  this  account. 

Buc  HAN' AM  was  much  honoured  in  other  coim- 
tries  as  well  as  in  SCOTLAND,  where  he  was  br»rny 
and  even  MELVIL,  his  cotemporary  and  rival,  who 
efpoufed  >'ppo(ite  opinions,  who  was  the  firm  and 
faithful  adherent  of  MARY  Queen  of  Scots,  which 
mifguided  woman,  had  not  her  weaknefs  led  her  to 
liften  to  the  advice  of  lefs  able  and  lefs  honourable 
counfellors,  might  have  efcaped  all  her  misfortunes, 
was  not  averfe  to  do  every  juftice  to  the  fame  and 
talents  of  BUCHANAN. 

Added  to  all  the  other  admirable  qualities  pof- 
feffed  by  BUCHANAN,  he  was  celebrated  for  the 
charms  of  his  converfation,  in  which  he  feems  to 
have  emulated  the  Greeks,  for  his  obfervations  were 
fhort,  nervous,  and  pointed;  full  of  truth,  know- 
ledge, and  experience ;  and  might,  had  they  been 
collected,  have  made  a  complete  firing  of  apo- 
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therms.  His  fimplicity,  however,  and  deference 
led  him  into  an  attention  to  others  more  artful  than 
himfelf,  who  impofed  upon  his  credulity,  efpecially 
in  religious  matters. 

« 

By  this  means,  though  his  fidelity  remained  un- 
fhaken,  he  relied  at  laft  in  his  writings  too  much 
on  the  opinions  of  others;  and,  thefe  having  been  ad- 
vanced too  frequently  to  injure  his  reputation,  he  fub- 
fcribed  to  the  diminution  of  his  own  confequence, 
little  fufpecting  he  was  the  dupe  of  an  impofition 
vhich  he  himfelf  would  have  difdained  to  practife. 

This  and  his  popularity,  lowered  him  defervedly 
in  the  judgment  of  the  learned,  for  he  grew  carelefs 
and  adopted  any  vulgar  opinion  fo  it  ferved  to  pro- 
cure him  temporary  admiration.  Shewing  that,  dif- 
ficult as  it  is  to  attain  fame,  'tis  much  more  difficult 
to  preferve  it.  The  moft  unfriendly,  however,  of 
his  flatterers,  who  poifoned  the  chalice  of  praife 
they  held  up  to  him  for  his  refrefhment,  and  the 
moft  inveterate  of  his  more  honeft,  becaufe  more 
open  enemies,  have  never,  either  by  refined  infinua- 
tion,  or  envious  aflertion,  been  able  to  withhold 
from  him  the  impartial  award  of  pofterity  which  has 
confirmed  him  a  firm  philofophar,  an  elegant  hif- 
torian,  a  perfect  moralift,  and  a  good  man. 
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But,  if  thofe  already  mentioned  beget  our 
warmeft  praife,  and  demand  the  admiiation  of 
pofterity,  what  mall  we  fay  when  we  confider  that 
this  age  alfo  boafted  the  advantage  of  HOOKER'S 
incomparable  merit;  that  exquifite  improver  of  the 
Englilh  language,  of  whom  Pope  CLEMENT  the 
eighth  faid,  "  this  man,  indeed,  deferves  the  praife 
"  of  an  author.  His  books  will  get  reverence  by 
"  age;  for  there  is  in  them  fuch  feeds  of  eternity, 
"  that  they  will  continue  till  the  laft  fire  lhall  de- 
"  vour  all  learning." 

Again,  commanded  by  juftice  and  truth,  we  can- 
not pafs  by  fir  WALTER  RALEIGH  ;  that  great  man, 
no  lefs  extraordinary  for  his  eminent  talents,  than 
his  unmerited  misfortunes ;  who,  in  proportion  as 
he  enlightened  and  inftructed  the  world  experienced 
its  ingratitude.  He  defeated  the  Spaniih  Armada, 
difcovered  a  new  country,  and,  as  a  warrior  and  a 
ftatefman,  did  his  nation  the  moft  fingular  and  im- 
portant fervices,  and  in  return  was  (tript  of  his  pre- 
ferment, loaded  with  ignominy,  and  condemned  to 
die  as  a  traitor. 

The  delight  of  his  life  being  the  good  of  his 
fellow  creatures,  he  employed  his  time  in  the  Tower, 
where,  after  being  repneved,  which  was  a  fufficient 
VOL.  in.  s 
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indication  of  his  innocence,  he  was  many  years  ton- 
fined,  in  exploring  the  deepeft  recefles  of  literature. 
All  fubjectswere  alike  to  him,  epiftles,  poetry,  war, 
navigation,  geography,  politics,  philofophy,  and 
hiflory,  came  with  new  luftre  from  his  defcriptive 
pen. 

At  length,  his  philanthropise  and  meritorious  fer- 
vices  having  been  felt  and  acknowledged,  and  the 
times  demanding  a  more  active  exercife  of  fuch 
brilliant  talents,  he  was  called  again  into  action; 
•when,  with  the  benignity  and  forgetfulnefs  of  injury 
only  native  in  a  great  mind,  he  loil  his  anger  in  his 
patriotifm,  and  rufhed  to  foccour  his  country.  He 
atchieved  wonders,  aflifted  by  his  fon,  who  had  the 
melancholy  glory  of  lofing  his  life  like  another 
MARCUS,  fighting  gallantly  by  the  fide  of  his 
father. 

*  * V 

But  the  more  brilliant  his  career,  the  more  the 
fun  of  his  glory  engendered  the  venom  of  malignity. 
Were  the  circumftance  not  upon  record  it  would 
not  be  believed;  that  a  nation  fo  full  of  fplendid 
reputation,  fo  celebrated  for  impartial  ju  ft  ice,  ihould 
fo  deface  the  monuments  of  its  fame  as  to  facrifice 
the  hero  who  reared  them.  Sir  WALTER  RA- 
LEIGH, being  complained  of  to  a  weak  king  by  an 
infidious  foe,  was  given  up  to  juftice  for  having 
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ferved  his  country;  and.  when  nothing  could  touch 
his  life  upon  this  unworthy  accufation,  that  the 
meafure  of  his  injuries  might  be  full,  and  the  flaiu 
derous  and  envious  might  be  glutted  and  gratified, 
he  was  beheaded  vfor  the  former  fuppofed  crime, 
of  which  his  innocence  had  been  honourably  ma- 
nifcfted  by  a  full  pardon,  and  which  pardon  had  been 
confirmed  and  ratified  by  an  important  and  dignified 
command  in  the  fervice  of  his  country  *. 

I  cannot  wind  up  my  account  of  hiflorians  at 
this  period  without  mentioning  the  celebrated 
CAMDEN,  who  we  may  remember  was  preceptor 
to  JONSON,  and  who  feems  to  have  flogged  into 
him  all  that  learning  and  ill  nature  for  which  he  was 
fo  remarkable.  Britannia  is  defervcdly  a  work  of 
great  reputation.  The  origin,  manners,  and  laws 
of  the  ancient  Britons  are  there  well  defcribed  and 
*enfibly  commented  on, 

This  Englifh  Paufanius,   as   he  has  been  called, 


*  It  is  very  material  to  the. reputation  of  ELIZABKTH,  to  notice 
that  this  ignoirunous  and  d  {graceful  ftain.  to.  regal  dignity  did  not 
happen  in  her  reign.  RA.LKIGH  was,  not  the  pjnJ,y  great  character 
vvhofe  reputation,  that  had  been  foflered  under  her  genial  influence, 
chilled  into  night  and  winter  when  the  fun  of  her  patronage  went 
down,  and  the  indelible  difgrace  of  putting  this  extraordinary  man. 
V.ndefervedly  to  death  is  only  one  reproachful  ffcigma  among  many, 
that  attached  to  JAMES,  and  that  funk  the  arts  into  gradual  inaction. 
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took  unwearied  pains  to  celebrate  all  that  was 
worthy,  valiant,  and  great  in  the  annals  of  his  coun- 
try ;  and.  at  the  fame  lime  that  he  excitee  emulation 
in  young  minds,  he  formed  them  for  great  under- 
takings ;  for  he  ,was  mailer  of  Weflminfter  fchool, 
whence  have  ilfued  fo  many  divims,  lawyers,  war- 
riors, ajid  (tatefmen.  His  opinions  were  proudly 
looked  up  to,  and  his  learning,  his  judgment,  his 
umverfal  knowledge,  and  the  difcharge  of  his  pro- 
feffional  duties,  procured  him  the  protection  of  his 
fovereign,  the  affociation  of  that  great,  and  the  ad- 
miration of  the  literati,  who  dignified  him  by  the 
appella-.ion  of  the  great  CAM  DEN. 

Going  on  I  might  inftance  GEORGE  CAREW, 
carl  of  TOTNESS,  who  wrote  the  Htftory  of  the  Wa.  s 
in  Ireland,  befides  -collecting  fevcral  Chronologies, 
Letters,  Charters,  and  Monuments,  in  four  large 
manufcript  volumes,  which  are  ftill  in  the  Bodelian 
Li'^ary  at  OXFORD  and  fir  GEORGE  CAREW,  bro- 
ther to  lord  ToxNEbs  who  was  employed  on  em- 
b allies  from  ENGLAND  to  the  courts  of  POLAND 
and  FRANCE,  whence  he  collected  many  hiftorical 
pa  liculars  which  he  introduced  into  a  work  ad- 
d -tiled  to  JAMES  the  firft,  though  written  and  pub- 
li-ihed  Oiiginally  in  the  reign  of  ELIZABETH,  called 
A  Relation  of  the  Stale  of  France,  with  the  Characters 
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of  Henry  the  Fourth,  and  the  principal  Perfons  of 
that  Court. 

But,  to  wave  all  thofe  branches  of  literature,  for 
inftancephilofophy.in  which,  befide  thofe  mentioned 
in  many  others.  AUAMSON  confpicuoufly  flione; 
who  was  to  the  philofophers  of  FRANCE  what 
NEWTON  was  afterwards  to  DESCARTES.  He  e(- 
caped  the  maflacre  of  PARIS,  on  the  Feaft  of  St. 
BARTHOLOMEW,  by  miracle,  having  been  con- 
cealed in  a  houfe,  the  matter  of  which  was  thrown 
into  the  flreet  and  dafhed  to  pieces  for  having  fhel- 
tered  the  Proteftants.  A  DAM  SON  was  archbifhop 
of  St.  ANDREW,  and  a  great  promoter  of  the  works 
of  LINDSAY,  with  whom  he  was  joined  in  an  im- 
portant commiffion,  fo  that  the  enmity  among  the 
churchmen-,  that  LINDSAY  drew  down  on  him  by 
his  fatiri/al  writings,  was  in  no  refpect  imputable  to 
or  convived  at  by  ADAMSON. 

Putting  by  phyfic,  rhetoric,  the  mathematics, 
and  all  the  relative  literary  ftudies,  I  (hall  finifh  this 
fubject  by  briefly  touching  on  poetry,  of  which, 
fpeaking  generally  of  the  fubject,  I  know  not  if 
SPENCER  was  not  king.  At  at  any  rate  he  felt  him, 
felf  a  monarch;  but  being  no  more  than  poetically 
fo,  and,  therefore,  not  able  literally  to  command 
any  fubjects,  he  was  determined  figuratively  to  reign 
over  more  than  all  the  monarchs  of  the  earth.  Thus 
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whole  legions  of  fairies,  goblins,  and  monfters  ap- 
peared and  difappeared  at  a  ftroke  of  that  poetic  fccp- 
tre  his  pen.  Palaces,  temples,  and  enchanted  caitles 
\vere  built  in  the  compafs  of  a  diftich;  and  to  make 
the  empire  large  enough,  for  its  inhabitants,  the 
whole  regions  of  fancy  were  chofen  for  his  fcene>  of 
action.  Thefe  with  great  felicity,  he  wrought  to  the 
xvifeft  and  beft  of  purpofes;  and  in  the  rewards  and 
punifhments  of  his  different  fubjects.  according  to 
their  virtues  and  vices,  he  has  given  a  fyflcm  of 
morality  that  will  ever  be  an  ornament  to  poffrri  <y. 
This,  morality  is  particularly  advantageous  by  being 
conveyed  in  a  fti'e  of  the  molt  brilliant  fancy  and 
mod  perfect  truth. 

His  genius  has  been  the  admiration  of  all  thofe  who 
can  feel  and  difcriminate  ;  and  what  defects  may  he 
found  in  him  were  attributable  only  to  the  ear^y 
times  he  wrote  in  ;  all  that  barbarifm  having  not  yet 
been  cleared  away  in  which  they  were  found  by  his 
predeceffor  CHAUCER,  in  whofe  fteps  he  trod;  but 
being  pofleffed  of  more  exalted  abilities,  he  (hewed 
the  great  diflinction  of  genius  by  improving  upon 
mind,  rather  than  manner;  for  SPENCER  manifeded 
all  the  great  foul  of  CHAUCER,  without  deigning 
fervilely  to  confine  himfelf  to  the  contracted  and 
narrow  limits  to  which  that  great  man  had  fub* 
nutted  :  though,  perhaps,  more  from  neccflity  than 
inclination. 
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The  fortunes  of  SPENCER  were  truly  poetical ; 
they  refembled  an  April  day,  and  were  alternately 
chequered  by  clouds  and  funihine.  It  is  true  he 
voie  a  laurel  crown,  but  it  was  fo  barren,  that  it 
did  not  bear,  for  a  confiderable  time  a  lingle  leaf; 
and  when  his  affairs  mended,  it  was  more  owing  to 
the  felicitations  of  thofe  individuals  to  whom  he 
was  defervedly  dedr,  than  to  his  own  perfonal 
merit. 

Queen  ELIZABETH,  who  accorded  him  his 
withering  laurel,  at  length,  by  nu-ny  felicitations, 
accorded  him  aljp  what  enabled  him  for  a  time  to 
live  comfortably.  Of  this,  however,  this  king 
was  difpodefled,  and  died  in  all  the  grief  of  low 
fortune  and  difappoimment.  lie  has  lefu  however, 
a  queen  who  fweetly  fings  his  departed  merits, 
that  the  mifts  of  prejudice  being  now  removed,  his 
fame  will  live  when  thole  who  ha\e  fince  attempted 
to  endanger  it,  by  vexatious  cavilling,  are  for- 
gotten. 

SHAKESHEAK'S  talents  having  been  almofl  wholly 
confined  to  dramatic  poetry,  it  will  be  tmi:eceflary 
to  infill  on  them  in  this  digreffive  part  of  the  work, 
their  influence  claiming  full  notice  in  iis  body,  of 
which  they  compofe  the  vi;ais.  JONSON  alfo  and 
the  reft  of  the  dramatic  writers,  for  reafons  fome- 
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thin  a  fkin  to  thefe,  need  not  to  be  mentioned ;  and  it 
would  be  repetition  to  fpeak  of  DANIEL,  RALEIGH, 
SIDNEY,  or  FAIRFAX.  I  fhall,  therefore,  content 
myfelf  with  winding  up  the  fubject  of  literature  in 
general  by  remarking,  that,  taking  it  in  all  points  of 
view,  I  do  not  fay  the  annals  of  the  world  cannot 
produce  an  era  in  which  exifted  fo  much  collective 
merit,  but  I  think  it  out  of  doubt  that  no  other  age 
can  boaft  three  fuchmen  as  BACON,  SHAKESPEAR, 
and  SPENCER. 
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CHAP.  IX. 

PAINTING. 

THIS  art  which  is  faid  to  have  arifen  among  the 
Egyptians,  and  which,  as  in  almofl  every  other  in- 
ftance,  the  Greeks  carried  to  perfection,  was  known 
later  in  ENGLAND  to  any  extent  or  degree  of  ex- 
cellence than  in  any  other  civilized  country. 

It  is  doubtful  whether  we  can  with  any  propriety 
pin  our  faith  on  the  accounts  of  the  very  ancient 
painters.  If  we  were  to  take  implicitly  what  we  are 
told  to  believe,  we  fhould  place  APELLES,  and 
XEUXES,  by  the  fide  of  CoRRtcio,  RAPHAEL, 
and  REYNOLDS  *,  but  this  is  impoffible.  The  very 


*  It  is  ridiculous  te  think  of  what  has  been  faid  of  the  ancient 
painters,  POUSSIN  ufed  to  fay  that  RAPHAFL  was  an  angel  com- 
pared to  the  modern  painters,  but  an  afs  compared  to  the  ancients . 
In  the  firft  place  the  aflertion.  muft  be  falfe  and  contem  nblc  ;  but, 
were  it  true,  neither  POUSSIN  nor  any  other  could  poffibly  produce 

VOL.   III.  T 
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colours  could  have  flatly  contradicted  fo  abfurd  a 
belief;  befides,  as  painting  is  the  very  art  which  can 
never  attain  complete  perfection,  nature  being  ini- 
mitable it  cannot  poffibly  be,  that  in  the  barbarous 
age  in  which  ALEXANDER  maffacred  fo  many  peace- 
able Grangers,  whoie  territories  he  laid  in  ruins,  and 
\vhofe  comfort  he  deflroyed,  to  gratify  a  frantic  and 
ufelefs  ambition,  that  painting,  which  is  a  fober,  ftu- 
dious  art,  and  which  can  only  thrive  in  civilized  foil, 
could  have  attained  any  perfection,,  in  fpight  of  the 
ftory  of  the  birds  and  the  curtain,  or  the  famous  fay- 
ing that  there  were  two  ALEXAN  DERS,  one  invinci- 
ble fprung  from  the  loins  of  PHILIP,  and  the 
other  inimitable  produced  from  the  pencil  of 
APELLES. 

This  cannot  be  better  confirmed  than  by  what 
actually  happened  in  ITALY;  where,  previous  to 
the  incurfions  of  the  barbarians,  painting  flourifhed 
to,  perhaps,  a  higher  degree  of  reputation  than 


any  proof  of  it,  for  what  did  they  or  do  we  know  of  the  ancients  by 
whom  they  mean  APELLES,  ZEUXIS,  and  the  reft  but  by  hearfay. 
Sculpture,  reaching  further  into  poflerity,  may  be  known.  PHIDIAS 
and  PRAXITELES  we,  perhaps,  have  fome  veftagesof.  Stone  and 
marble  do  not  change  colour,  and  they  grow  perfect  among  chil- 
dren of  GUSTO  by  being  mutilated;  but  what  amateur,  however 
invulnerable  to  impofition,  can  mew  us  a  painting  in  high  prefer. 
Tation,  for  that  is  the  cant,  of  the  fame  early  date. 
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poetry.  In  the  latter  times  of  the  republic,  and 
under  the  firft  emperors,  ROME  had  confiderable 
mafters ;  but,  when  the  barbarians,  with  almoft  as 
much  ferocity  as  ALEXANDER  and  his  army,  in- 
undated ITALY,  painting,  fo  far  from  boafting  a 
{ingle  APELLES,  fhrunk  into  nothing  and  was  re- 
duced to  its  primitive  elements. 

In  the  age  of  JULIUS  the  fecond,  and  LEO  the 
tenth,  it  began  again  to  revive,  and  this  revolution 
has  gi»en  rife  to  the  diftinction  of  ancient  and  mo- 
dern painting;  the  firft  comprehending  the  Greek 
and  Roman  painters,  and  the  other  that  fet  who 
formed  themfelves  into  fchools,  and  from  whom 
alone,  to  fay  the  truth,  we  have  a  right  to  date  the 
perfection  of  this  art.  So  that  the  ufual  mode  of 
expreHTing  ourfelves  according  to  this,  is  a  perver- 
fion  of  the  original  meaning ;  for  we  confider  the 
painters  who  began  to  flourifh  under  LEO  the  tenth 
as  the  ancients,  which  is  in  point  of  fact  perfectly 
right;  for,  however,  the  art  might  before  have  been 
exercifed  to  the  admiration  of  thofe  who  were  not 
civilized  enough  to  judge  of  fo  elegant  a  ftudy, 
and,  however,  it  might  have  branched  into  partial 
ft  reams  in  GREECE  and  ROME,  there  was  no  fource, 
no  fountain  head  till  it  collected  itfelf  in  ITALY. 

CIMABVE  in  the  thirteenth  century  with  infinite 
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diligence  collected  the  materials  of  painting,  the 
very  idea  of  which  had  then  fhrunk  into  obfcurity  ; 
and  the  difficulty  with  which  he  obtained  a  very 
flight  knowledge  of  what  the  art  had  been  in 
GREECE  is  quite  enough  to  (hew.  that  what  we 
preiend  to  know  of  it  at  prefent  is  built  upon  a 
fhallow  foundation  iudeed. 

Some  Florentines  feconded  the  labours  of  Ci- 
MABUE,  and  to  fo  good  a  purpofe,  that  though 
rudt  in  the  profeflion  them  (elves,  they  knew  fo  well 
thv  'ciemer.  ts  of  it  that  iheir  fcholars  foom  became 
celebrated;  the  perfection  of  painting,  theie'fore, 
m&y  be  dated  from  the  latter  part  of  the  fifteenth 
century  at  which  time  ANDREA  PEROCCHIO  was 
the  matter  of  LEONARDA  de  VINCI,  PIETRO  PE- 
RU GIN o  of  RAPHAEL  URBIN,  and  GHIRLANDAIO 

ofMlCHAELANGELO. 

Soon  after  this,  as  all  the  world  knows,  paint- 
ing took  fuch  ftrides  towards  perfection ;  that, 
owing  to  the  fchools  ihele  great  men  e'^abiifhed, 
ANGELO  having  fet  up  hisat  FLORENCE,  RAPHAEL 
at  ROM F.  and  VINCI  at  MILAN,  it  was  carried  to 
a  pitch  of  excellence  from  which  connoifures  infift 
it  has  ever  fince  been  on  the  decline. 

Certainly  the  talents  of  LEONARD  A  de  VINCI, 


THE  STAGE.  14^ 

•whofe  ftudy  was  to  diffufe  that  merit  he  fo  eminently 
poffeifed,  who  was  the  painter's  preceptor,  and  the 
favourite  of  kings,  by  this  time  had  made  their 
rightful  imprelTion.  MICHAEL  ANGELO.  who  was 
confidered  as  the  greateft  defigner  that  ever  exifled, 
and  acknowledged  to  know  anatomy  more  perfectly 
than  any  man  in  the  world,  who  fought  perfection 
in  folitude,  and  of  whom  it  was  (aid  that  painting 
was  jealous  and  required  the  whole  man  to  herfelf, 
by  this  time  had  added  wonder  to  curiofity. 

It  is  extraordinary  that  this  great  man  was  equally 
remarkable  in  painting,  fculpture,  and  architecture, 
and  befides  was  a  good  poet.  His  ftatues,  though  few, 
vere,  however  admirable.  His  paintings  were  nu- 
merous, and  are  fo  well  known  that  it  would  be  an 
infult  to  his  memory,  and  the  tafte  of  the  conofcenti, 
to  defcribe  their  beauties,  and  his  fame  as  an  archi- 
tect will  remain  while  their  is  any  veftage  of  St. 
PETER'S  at  ROME*,  St.  JOHN'S  at  FLORENCE,  the 
Capitol,  the  Farneie  Palace,  or  his  own  houfe. 


*  I  mud  here  give  another  proof  how  very  indefinite  all  after. 
tions  are  as  to  hiftorical  facts.  Able  authors  ir.fift  that  MICAAEL 
ANGELO  built  St.  PETER'S  at  ROME,  at  the  fame  time  that  they  as 
pofitively  infill  it  was  built  by  RAPHALL,  at  the  exprefs  command 
of  LEO  the  tenth.  Perhaps  my  wife  ft  way  would  have  been  to  have 
funk  both  aflertions,  but  I  thought  it  tiie  faireft  conduct  to  let  them 
go  as  they  are  that  my  readers  may  judge  lor  thcaifclves. 
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RAPHAEL  who  deferves,  perhaps,  even  flronger 
praife  than  his  great  cotemporaries  had  alfo  to  the 
other  various  perfections  of  painting  adde*d  the 
Graces.  He  has  been  ftyled  the  Prince  of  Painters 
and  the  divine  RAPHAEL. 

Du  FRESNOY  fays,  fpeaking  of  this  wonderful 
man,  that  "  he  ftirpafred  all  modern  painters,"  Hill 
adhering  to  the  old  difHnction  of  making  the  Greeks 
the  ancients,  ''  becaufe  he  pofferTed  more  of  the 
u  excellent  parts  of  painting  than  any  other;  and 
"  it  is  believed  that  he  equalled  the  ancients,  ex. 
"  cepting  that  he  defigned  not  naked  bodies  with 
"  fo  much  learning  as  MICHAEL  ANGELO;  but 
"  his  gutto  of  defign  is  purer,  and  much  better. 
"  He  painted  with  not  fo  good,  fo  full,  and  fo 
"  graceful  a  manner,  as  CORREGIO;  nor  has  he 
"  any  thing  of  the  contrail  of  the  lights  and  fhadows, 
*'  or  fo  ft'rong  and  free  a  colouring,  as  TITIAN  ; 
"  but  he  had  without  companion  a  better  difpolhion 
"  in  his  pieces,  than  either  TITIAN,  CORREGIO, 
"  MICHAEL  ANGELO,  or  all  the  red  of  the  fuc- 
"  ceeding  painters  to  our  days.  His  choice  of  atti- 
"  tudes,  of  heads,  of  ornaments,  the  f  uitablenefs  of  his 
"  drapery,  his  manner  of  defigning,  his  varieties,  his 
"  contrails,  his  expreflions,  were  beautiful  in  per- 
t;  fection;  but  above  all,  he  poffeffed  the  graces  in 
;  fo  advantageous  a  manner,  that  he  has  never  fmce 
6i  been  equalled  by  any  other." 
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The  fchool  of  thefe  three  great  matters  con- 
firmed the  reign  of  painting  lo  completely,  that  il 
could  not  but  be  difiuied  for  ever  through  the 
world  ;  for  exclufive  of  the  great  number  of  pupils 
they  turned  out,  thofe  (chools  at  length  grew  into  a 
fyftemaric  eftablifhment  under  the  CARACCI  ;  who, 
added  to  their  own  refpeciive  merits,  have  rendered 
their  names  illuftiious  by  complimenting  the  world 
\vith  fuch  painters  as  GUI  DO,  DOMENECHINO,  and 
LAN  FRANCO;  thus  continuing  the  Itudy  of  painting 
in  its  molt  finifhed  and 'perfect  ftyle  almoft  up  to 
the  prefent  time. 

The  influence  of  this  art  by  this  time  was  felt  in 
remoter  countries.  ALBERT  DURER,  began  to 
aHoniih  GERMANY,  HOLBEN,  or  HOLBEIN, 
SWI.TZER  L  AN  D,  and  LUCAS,  Ho  L  LAND.  FRANCE, 
and  FLANDERS  had  their  painters,  and  ENGLAND 
felt  a  reflected  glow  from  this  warmth  that  di  flu  fed 
itfelf  through  the  Continent  which  kindled  loon 
into  a  fire  under  the  influence  of  fir  THOMAS 
MORE,  who  introduced  HOLBEIN  to  HENRY  the 
eighth  *. 


*  This  introduction  was  very  ftrikin?,  and  exhibits  a  certain 
proof  that  before  that  time  painting  had  arrived  to  no  perfection  in 
ENGLAND.  Sir  THOMAS  MORE  invited  the  king  to  an  entertain 
tnent ;  and,  in  the  great  hall  of  his  houfe  hung  up  all  the  favourite 
pictures  of  HOLBUN,  dif^ofcd  in  the  moft  advantageous  fituations 
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After  the  arrival  of  HOLBEIN,  painting  began 
to  be  better  known  in  ENGLAND  ;  and  during  the 
reign  of  ELIZABETH  the  names  and  productions  of 
HEMSRIRK,  who  ftudied  at  ROME,  and  modelled 
himfelf  upon  the  Italian  fchool,  and  who,  though 
not  very  defervedly,  was  called  the  RAPHAEL  of 
HOLLAND  and  BREUGEL,  whofe  drawings  are  faid 
to  be  fo  correct  that  they  cannot  be  copied,  began 
to  be  known. 

ELSHEIMER  whofe  pictures  are  generally  fmall 
landscapes,  hiftories,  or  candlelight  pieces  with 
figures,  and  which  are  fo  remarkable  for  the  pro- 
digious labour  and  pains  he  beftoved  upon  them 
that  they  are  fo  highly  efieemed  as  only  to  be  found 
in  the  cabinets  of  princes,  was  alfo  a  name  that 
found  its  way  into  the  court  of  ELIZABETH. 

But  OTHO  VENIUS,  the  matter  of  RUBENS, 
brought  the  tafte  of  the  Englifh  for  painting  much 
forwarder  than  it  has  been  before.  He  ftudied  at 


they  could  be  placed.  The  king  was  fo  delighted  with  the  pictures 
that  he  requeued  to  know  if  the  artift  was  alive,  and  if  any  money 
would  tempt  him  to  refide  in  his  court.  This  was  the  effect  fir 
THOMAS  wifhed  the  pictures  to  produce.  HOLBEIN  was  intro- 
duced to  the  king,  who  took  him  into  his  fervice,  and  recommended 
him  to  the  nojnlity,  and  thus  it  is  that  we  have  fo  many  original 
paintings  of  HOLBEIN  in  this  country. 
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ROME  particularly  under  ZUCHERO,  and  afterwards 
returned  to  A N TWERP,  where  he  ornamented  the 
principal  churches  with  his  paintings.  Jle  had 
many  tempting  offers  both  from  FRANCE  and  EN- 
GLAND to  leave  his  native  country,  but  could  never 
be  prevailed  upon;  they  were,  therefore, obliged  to 
be  content  with  his  pictures,  which  it  may  be  cafily 
conceived,  as  they  formed  RUB  EMS,  were  admirable 
objects  of  imitation  for  the  painters  of  a  country, 
in  which  the  art  was  yet  in  its  infancy  as  to  its  na- 
tive artifts. 

That  it  was  known,  however,  and  that  very  uni- 
verfally,  cannot  be  doubted;  for  we  are  generally 
given  to  underftand  that  no  lefs  than  tifteen  thoufand 
Flemifh  artifls  of  different  defcriptions  were  fettled 
in  LONDON  at  the  death  of  HENRY  the  eighth;  and 
as  at  the  head  of  the  painters  we  have  feen  HOL- 
BEIN the  principal  fupport  at  that  time  of  the 
Flemiih  fchool,  it  is  impoflible  bat  the  art  of  point- 
ing mufl;  have  been  greatly  admired,  and  of  courfe 
imitated. 

This  importation  of  Flemifh  artifts  continued 

throughout  the  whole  reign  of  ELIZABETH;  and 

by  this  means,  at  fecond  hand,  the  Englifli  had  the 

fatisfaciion  of  becoming  acquainted  with  the  works 
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of  GUIDO,  TITIAN,  JULIO  ROMANO,  and  COR-  * 
REGIO;  and,  as  many   noblemen  and  ambafiaciors 
had   alfq    imported  pictures  from  ITALY,    neither 
RAPHAEL  nor  his  cotemporaries  were  altogether 
unknown  in  ENGLAND. 
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MUSIC. 

HAVING  already  taking  up  the  fubject  of  GUI  no 
ARETINE,  with  a  view  to  fhew  that  his  difcoveries 
were  the  improvement,  not  the  invention  of  mufic, 
I  fhall  now  fpeak  of  that  theme,  on  which  I  always 
dwell  with  fo  much  pleafure,  by  watching  its  pro- 
grefs  onward  from  that  period  to  the  death^  of 
of  ELIZABETH*. 


*  There  are  four  great  men  of  the  name  of  ARETINE.  The  fir/I 
Gu  IDO,  is  this  inventor  of  mafic  a,s  he  has  been  called.  The  fecontl, 
LEONARD,  was  celebrated  for  eloquence,  and  had  thefe  words  for  an 
epitaph.  "  Since  the  death  of  LEONARD  hiftcry  is  in  mourning, 
"  eloquence  is  become  mute.  The  Greek  and  Latin  Mufes  cannot 
"  forbear  fhedding  tears."  The  third,  FRANCIS,  was  a  great 
teacher,  and  fuch  an  expounder  of  law  that  he  was  called  the  Prince 
of  Subtilties.  He  had  fuch  a  vivacity  of  genius  that  Ins  wit  be- 
came a  proverb.  The  fourth,  PETER,  was  famous  for  his  f.tirical 
writings.  He  was  fo  bold  as  to  venture  invectives  againft  kin^s ; 
and,  it  was  on  this  account  thut  JK-  ^ot  the  title  of  tiie  Sc-janeof 
Princes.  He  picqued  himfelf  on  his  lampoon?,  and  faid  th.  • 
did  more  good  to  the  world  than  fermons,  and  th's  judgment  as  his 
ept  morality  in  view,  obtained ;  but  it  at  lait  led  him  ii 
U  2 
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I  have  fhewn  already  that  mufic  is  very  ancreht 
in  this  country  j  but,  that  there  may  be  no  conteQ: 
as  to  what  it  was  any  where  before  ARETINE,  or  in 
what  manner  its  influence  was  conveyed  to  the 
heart,  I  mail  now  only  take  it  up->fro'm  his  time, 
and  keep  to  this  fpot,  except  any  allufions  fhould 
be  neceflary  to  throw  a  light  on  the  fubject. 

Chriftianity  introduced  mufic  into  ENGLAND. 
et  In  .racing  the  progrefs  of  choral  mufic  in  this 
"  country,"  fays  BEDE,  "it  is  worthy  of  remark 
"  that  as  it  was  firft  eftabliflied  in  the  cathedral  of 
"  CANTEHAURY,  when  the'^ftrft  of  the  Roman 
"  fingers  fettled  on  the  converfion  of  the  Englifli  to 
"  chriftianity,  fo  that  choir  for  a  feries  of  years  pro- 
*8  duced  a  fucceflioikjOf  men  dillinguifhed  for  their 
C£  excellence  in  it.  Among  thefe,  THEODORE  the 
"  archbifhop,  and  ADRIAN  the  abott,  his  friend  and 
"  coadjutor,  are  particularly  rioted." 


Thus  mufic  gained  onward  to  WILLIAM  the 
Conqueror,  for  this  original  eltablifhment  of  mufic 
at  CANTERBURY  was  in  the  eighth  century.  In  the 


centioufnefs  which  proved  fatal  to  him  ;  and  thus  his  enemies  gained 
a  complete  triumph  over  him ;  for,  being  delighted  with  fome  ob- 
fcene  and  immoral  converfation,  *e  wa*  feized  with  fnch  a  violent 
fit  of  laughter,  that,  overturning  the  chair,  on  which  he  fat,  he  fell 
upon  his  head  and  received  fucli  a  blow  that  he  died  upon  the  fpot. 


' 
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reign  of  that  monarch  lived  a  man  named  OSB  E  R  N, 
though  BALE  places  him  a  century  backwarder,  to 
whom  is  attributed  asjiiuch  as  to  ARXTINE,  nay, 
this  author  fays  that  ARETIM*K  was  only  his  fol- 
lower. This  man  wa*  much  favoured  by  LAV- 
FRANC  bifiiop  of  CANTERBURY,  and  is  fpoken  of 
as  one  profoundly  (killed  inihe  fcience  of  mufic. 
He  left  behind  him  a  treatife  \vhich  has  thrown 
many  new  lights  on  harmony  ;  but  it  is  fo  crude,  in- 
digefted,  and  abftrufe,  that,  like  many  other  niftgs 
on  that  fubjcct,  it  were  better  that  it  had  never 
been  written. 

There  can  be  no  doubf,  however,  that,  except 
the  native  and  wild  melodies  which  were  the  cha- 
racteric  of  the  national  mu£|  here  as  they  were 
every  where  e-lfe,  ,that  what  was  called  mufic  fcicn- 
tifically  was  little  more  than  the  gregorian  ch'jnt.  fo 
often  mentioned,  and  which  certainly  made  up  the 
eflence  of  the  recitative  of  LULLY. 

St.  BERNARD,  who  lived  in  the  twelfth  cen- 
tury, has  endeavoured  to  fimplify  this  fpccies  of 
mufic,  and,  as  he  calls  it,  "  correct  the  folly-  of 
ei  thofc  whg  depart  from  the*  rules  of  melody."  He 
complains,  as  any  map  of  tafte  would  do  who  lives  at 
this  day,  of  the  foppery  and*irregu!arity  oftcacheis, 
;vho  promulgate  abfurdity  aad  conlccraLe  error. 


*£f    V 
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"  But,"  fays  he,  "  they  fay  it  is  done  by  a  kind  of 
"  mufica'l  licence.  What  fort  of  licence  is  this, 
•«  whirii,  w.ili-.i:i^  iii  i  ic  rciiion  c  f  difiimilituue,  in- 
«c  troduces  «confu{iofi  and  uncertainty,  the  mother 
«%of  prefurnption  and  the  refuge  of  error?  I  fay 
*l  what  is  this  liberty  which  joins  oppofites  and  goes 
beyond  natural  lan^l-marks;  and^which,  as  it  im- 
pofes  an  inelegance  on  the  competition,  offers  an 
^nfult  to  nature," 

This  mari  who  knew  and  felt  that  nothing  fe- 
conds  devotion  like  mufic»  did  not  wifh  that  the 
priefts  mould  introduce  fchifms  for  the  ears  any 
'  *  more  than  for  mind.  Indeed  his  labours  were  in- 
defatigable to  root  out  irr.pofjtion  in  both;  neither, 
however,  fucceeded  to  his  wifh,  though  in  bothjfee 
wrought  fome  reform,  brit  impofmon  is  the  effence 
of  prdftffors  of  fciences  as  well  as  of  religion;  and 
while  by  deception  money  may  be  got  little  con- 
fcience  will  be  made  of  pafiing  off  fallacy  for  truth, 
and  arffbr  nature, 

*  Mu fie  was  in^the  thirteenth  century  fo  favourite 
a  topic  that  it  employed  the  pens  of  main*  eminent 
authors.  WALTER  MONK,  of  EVES  HAM,  a  man 
as  well  of  lively  wit-as.o^rncore  devotion,  for  thcfe 
qualities  are  certainly  not  incompatible,  wrote  a  fen- 
fible  work  which  he  called  Of  the  Speculation  of 
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Mijlc,     The  celebrated  ROGER  BACON,  tfho  was  „  X 
complimented  on  account  of  his  extraordinary  ta- 
lents with  the  title  of  Magician,  under  a  general  be* 
lief  that  his  tranfcendant  abilities  muft  have  been 
fupernatural,  and   whofe  brazen  head*has  fo  often*  t 
infufed  terror  into  the  minds   of  the  ignorant,  that 
he  might  leave  no  fcience  untreated,  wrote 
which  he  called  *Dc  Valore  Mtffices. 

*•  TV 

SIMON  TAILLER,  a  dominican,  and  a  Scotch-     i 

man,  JOHANNES  PEDIASIMUS,' and  fevcral  others, 
were   alfo  at  this  period   mufical  wrkers;^but   it  *    • 
would  be  trivial  to  notice  more  than  th'at  it  was  a 
part  of  the  clerical  duty  to  know  the  principles  of 
harmony,  and  this  clearly  proves  in  what  manner  ,  * 
the  Clerks  who  exhibited  at  Clerkenweil  came  to 
be  qualified  to  reprefent  the  Myfteries,  which  con~ 
filled  of  ringing  as  well  as  dialogue. 

But  this  is  not  all.      Mufic  was  not  only  known  ' 
jo  the  laity,  but  taught  them  by  the  churchmen,  who 
very  fenfibly   and   properly  foftened  the  more  ri_ 
gorous  duties  of  religious  worfhip  by  permitting  in* 
nocent  relaxations   of  this  kind,  «efpecially  among 
the  youthful  part  of  both  fexes,  who  very  naturally 
•and  laudably  indulged  in  that  vivacity  which  foftened 
ifeeir  labour  and  taught  th£m  to  know  content. 


' 
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»       Thus  fuch  Pongs  and  ballads  a*  fuited  ttaei 
tjons  and  talents,  in   ENGLAND  as  in  every  other1 
ountry,  |iecame  the  delight  and  the  folace  of  the 
retched,  the  luxury  of  the   indolent,  and  the  re- 
laxation of  the  thrifty;  all  which,  were  proof  nc- 
ry,  might  be  traced  back  to  very  remote  times 
v;e  have  no  time  nor  occafion  for  the  fearch. 

' 

"  To  fhew^  however,  that  nothing  could  be  more 
qphmoniand  familiar  than  mufic,  it  made  up  the 
delight  of  *nhe  people  in  the  fourteenth   cc-ntury* 
The  carpenteV's  wife  in  CHAUCER'S  Miller's  Tale  is 
courted  to  the  mulic  of  the  fautrie,  by  her  lover  Ni- 
•'  CHOLAS  the  fcholar  of  OXFORD.     Her  other  lover, 
•*  f  •'«  ABSOLON  theparifh  derk,  fmgs  to  his  geterne}  and 
his  ribible.     All  this  has  been  remarked  by  an  in- 
genious author  who  fays  "  if  fo  many  arts  were  ne- 
*  *'  ceffary  to  win  the  heart  of  a  carpenter's  wife,,  what 
"  mufical  accorapHfhments  muft  be  requifite  to  gaia 
"  the  affections  of  females  in  higher  life.'* 


fpeaks  of  the  mufic  of  thefe  times, 
notices  that  the    poetry,    which  was  evidently 
and    whfch    he    calls    "  bobbing   rhimes," 
though  they  were  levelled  at  the  vices  of  the  clergy, 
were  written  by  clergymen.     He  tells  us  of  WAL- 
t   TEU  de  MASSES,  and  faj^s  that,  thougli  in  the-  reign 
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of  HENRY  the  fecond,  he  filled  all  ENGLAND  with 
his  meriments,  he  was  archdeacon  of  OXFORD  ;   fo 
that  poets  of  all  dercripiions    very    fenfibty  cont 
bated  to  the  public  amufermnt  by  courting  the 
poflible  aiiidance  their  writings  could  profit  by. 

s 

In  the  fifteenth  century  thefe  ditties  were 
plied  into  a  prodigious  number;  CHAUCER' 
lads,  of  which  he  compofed  many,  were  in  great  ". 
vog;ie,  as  were  alfo  thofe  of  LYDGATE,  alid  otrier 
writers.  JOHN  SHIRLEY,  in  the  year  1*440,  made 
a  large  collection  of  thefe  which  we're  publifhed 
under  the  title  of  u  A  Boke  cleped  the  abftracte 
"  brevyaire,  compyled  of  diverfc  ballades,  roundels, 
"  virilays.  tragedyes,  envoys,  complaints,  moralityes  * 
"  ftoryes  practyfed,  and  eke  devyfed  and  ymagined, 
<{  as  it  fheweth  here  following,  collected  by  JOHN 
"  SHIRLEY." 

It  is  imagined  that  the  tunes  of  thefe  fongs  are 
all  loft,  but  I  cannot  be  induced  tb-believ^-it,  and 
I  fhould  not  wonder  on  the  contrary,  if  rn^ny  of 
them  were  familiar  to  us  at  this  moment.  W^  k 
knows  th?  origin  D::rry  Down,  Oh  Ponder  Well,  and 
many  others,  which  will  never  be  forgot.  We 
know  that  in  fome  of  the  madrigals,  which  were 
complied  in  this  and  the  following  century,  the 

VOL.   III.  X, 
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Italian  fcliool,  in  its  highefl  profperity,  never  pro- 
f  duced  any    thing,  either  for  melody  or  harmony, 
more  beautiful. 


The  eailicft  authority  it  is  acknowledged  that 
we  have  of  a  pofitive  tune,  and  the  name  of  its 
compofer,  is  to  a  fong  of  CHAUCER  beginning,  "  I 
"  have  a  lady."  It  was  compofed  by  CORNYSH 
in  the  reign  of  HENRY  the  eighth,  but  this  weighs 
nothing  with  me.  When  I  confider  that  one  of  the 
fweeteft  combinations  of  melody  and  harmony  that 
ever  adorned  the  fweeteft  of  all  ftudies  was  com- 
pofed as  nearly  as  poflible  to  that  very  time,  I  cannot 
be  awake  and  believe  that  mufic,  even  in  that  reign, 
was  not  in  the  higheft  perfection,  or  at  leaft  that 
there  were  not  compofers  that  unconfcioufly  excelled 
the  productions  of  ITALY;  for  it  is  impomble  to 
deny  that  it  is  a  higher  compliment  to  the  reputation 
of  a  compofer  to  be  known  by  "  How  merrily  we 
"  live,"  the  glee  that  I  allude  to,  than  by  the  moft 
abitrufe  church  compofition  that  ever  was  com- 
pofed. 

•  It  is  not,  therefore,  certain,  becaufe  we  know 
of  no  tunes  written  down  and  handed  forward  that 
\ve  are  not  in  pofleffion  of  them.  There  cannot  be 
a  doubt  but  nurfes  and  other  common  people  have 
learned  them  of  one  another  from  time,  immemorial  $ 
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and,  by  the  fame  token,  when  the  beautiful 
melodies  which  are  now  our  favourites,  fhall  be 
'fung  famiiiarily  and  with  pleafure  two  hundred, 
years  hence  by  all  thofe  who  have  hearts  and  ears, 
it  will  be  little  conjectured  that  they  owe  the  de- 
light they  receive  to  PURCELL,  ARNE,  and  BOYCE, 

According  to  this,  I  don't  care  for  what  is  ttea- 
•fured  up,  I  care  for  what  is  univerfally  known;  and 
my  reafon  particularly  is,  that  what  is  treafured  up 
is  fciemific,  and  what  is  univerfally  known  is  na- 
tural, one  is  ingenuity,  and  the  other  genius,  one 
art,  and  the  other  nature;  and  thus,  upon  the  fame 
principle  that  oral  tradition  has  done  much  more 
for  hiftory  than  record,  fo  memory  muft  infallibly 
have  done  more  for  mufic  than  notation,  and  if  I 
am  afked,  having  no  chronicled  proof  of  this  after- 
lion,  how  I  can  maintain  it,  I  fliall  anfwer  that  the 
fact  is  as  unerring  as  any  orher  fixed  criterion  in  na- 
ture ;  and  that,  though  I  did  not  fee  the  fan  mine  two 
hundred  years  ago,  I  can  with  fafety  infifl  that  his 
beams  were  as  radiant,  and  his  career  as  gloiious  as 
at  this  moment. 

At  the  fame  time   I  do  not  blame  the  diligence 

of  thofe  who  have   taken  puins    to    ajccctaia   what 

vefiiges  there  are  of  ancient  inuiic  in  this,  cojuntry, 

and  one  of  my  reafons  is,  that  in  fo  doing,  they  may 
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fall  in  the  way  of  materials  that  might  fhame  the 
mufic  of  any  other  country.  I  have  given  one  flrong 
inftance  of  this,  and  mall  by  and  by  produce  other 
inftances.  In  the  mean  time,  that  I  may  not  get  too 
forward,  I  fhall  make  lome  remarks  on  mufic  in  the 
fourteenth  century. 

It  has  been  well  noticed,,  by  an  ingenious  and 
elegant  writer,  that  nothing  has  given  fo  complete 
an  infight  into  the  character  of  rrufiCj  at  this  remote 
period,  as  the  writings  of  BOCCACE  and  CHAUCER. 
The  Ten  Tales  of  BOCCACE  contained  in  his  De- 
cameron^  are  not  only  entirely  dramatic,  but  of  that 
particular  fpecies  that  might  be  immediately  formed 
into  operas;  fo  are  the  Canterbury  Tahs  of  CHAU- 
CER. The  materials  are  perfectly  adapted  for  mufic ; 
and,  to  (hew  how  nearly  poetry  and  mufic  are  allied, 
and  in  their  nature  bear  the  fame  locality,  the  fub- 
jec's  BOCCACE  has  chofen  are  elegant  and  refined, 
fuch  would  belt  fuit  Italian  mufic,  at  that  time  re- 
gular and  fcientihc,  and  thofe  of  CHAUCER  com- 
mon and  natural,  iuch  as  fuited  the  plain  fimplicity 
of  Englifli  mufic,  in  which  la  ft  Character,  by  the  bye, 
is  fometimes  contained  a  fublimity  beyond  fcience. 

After  a  plague  at  FLORENCE,  BOCCACE  makes 
feven  ladies,  of  noble  birth  and  honourable  princi- 
ples, propofe  to  retire  to  a  diftance  for  fear  of  in- 
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Fection,  and  to  deplore  the  misfortunes  of  the  times; 
but,  left  they  mould  too  rigidly  indulge  their  mc- 
lancholv  they  determine  to  invite  three  gentlemen, 
alfo  of  birth  and  honour,  to  accomprriy  them.  The 
fcheme  is  put  into  execution;  their  little  retreat  be- 
comes a  perfect  paraclife;  and,  among  other  things, 
to  beguile  the  time,  they  each  relate  a  itory. 

But  this  is  not  all,  we  are  told  that  this  company 
fung,  danced,  and  played  upon  various  inflruments; 
and  we  are  given  to  underllaad  that  they  introduced 
the  flory  of  Palamon  and  Arcite,  which  we  may  re- 
member fo  delighted  queen  ELIZARETH,  and  other 
novels,  and  that  they  even  called  in  their  fervants 
to  perfonate  the  clowns  and  under  parts,  who  ac- 
companied themfelves  with  the  bagpipe,  while  others 
played  the  lute  and  the  viol ;  hence  we  have  clearly 
the  origin  of  the  Italian  opera. 

CHAUCER,  who  went  for  funplicity  as  BOCCACE 
did  for  elegance,  chofe  a  more  common  and  more 
homely  vehicle.  He  fuppoies  twenty-nine  perioas 
of  both  fexes,  of  as  different  employments  and  cha- 
racters as  the  molt  fertile  imagination  could  fug- 
ged, together  with  himfclf,  making  in  all  thirty, 
who  fet  out  from  the  Tabarde  Inn  in  the  Borough  *, 
on  a  pilgrimage  to  the  Shrine  of  St.  THOMAS 

*  This  inn  was  formerly  the  lodging  of  the  abbot  of  HYDL  near 
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a  BECKET,  at  CANTERBURY.  Among  thefe  are 
~a  fquire,  his  fon,  and  his  fervant ;  a  priorefs,  a 
nun,  a  monk,  a  merchant,  a  clerk  of  OXFORD,  a 
ferjeam  at  la\v,  a  haberdafher,  a  carpenter,  a  wea- 
ver, a  dyer,  a  cook,  a  ploughman,  a  miller,  and 
other  characters  equally  well  contrafted. 

Each  of  thefe  characters  is  to  tell  two  tales  in 
the  way  to  CANTERBURY,  and  two  on  their  return. 
They  caft  lots  who  (hall  begin  and  the  firft  lot  falls 
on  the  knight,  who  tells  the  (lory  of  Palamon  and 
Arctic*  from  which  EDWARDS  took  his  play  which 
has  been  already  noticed  *. 


WINCHESTER,  the  fign  was  a  Tarbarde,  a  word  fignifying  a  fhort 
jacket,  or  lleevelefs  coat,  whole  before,  open  on  both  fides,  with  a 
fquare  collar  and  hanging  fleeves.  STO>V  tells  us  that  from  the 
•wearing  ol  this  garment  fome  of  thofe  on  the  foundation  at  Queen's 
Colic.,e  are  called  Taberdarii.  The  fervants  of  their  refpective 
matters  walked  in  coats  of  th-s  form  in.  proceflion  from  the  Middle 
Temple  to  Weftminfter  Hall,  at  the  general  call  of  ferjeants  in  1736. 
The  hoft,  of  this  inn  at  the  time  of  CHAUCER  was  named  BAILI.IE. 
His  character  is  admirably  drawn,  and  the  humour  of  it  greatly 
heightened  by  his  having  a  termagant  for  his  wife.  DRY  DPS  de, 
lights  in  this  idea,  and  fays  that  from  the  truth  and  variety  thrown 
into  the  different  defcriptions  of  CHAUCER'S  characters,  "  he  was 
"  enabled  to  form  an  idea  of  the  humours,  the  features,  nay  the 
'*  very  drefs  of  the  pilgrims  as  dift  nctly  as  if  he  had  flipped  with 
"  them  at  the  TabarJeat  Sojihwark..*' 

*  Having  mentioned  DRYDEN'S  own  opinion  of  CHAUCER.  It 
may  not  be  amifs  to  relate  what  he  (ays  of  COWLED,  who  never 
could  be^r  thc'idea  of  thafegreat  poet.  With  as  much  wonder  <u 
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In  thofe  tales,  not  only  the  mufk  of  thofe  time* 
is  particularly  defcribed,  but  ihe  names  of  the  in- 
ftruments  are  enumerated  on  which  the  performers 
were  accuftomed  to  play.  The  lute,  the  rote,  the 
fiddle,  the  fautrie,  the  bagpipe,  the  getron,  the  ri- 
bible,  the  citole,  and  the  flute,  were  inftruments  in 
common  ufe*,  and  from  many  lines  inthe  prologues 


pity,  DRYDEN  fays,  *'  I  have  often  heard  the  late  earl  of  LEICESTER 
*'  fay  that  Mr.  COWLEY  was  of  opinion  that  CHAUCER  was  a  dry 
"  old  fafhioned  wit  not  worth  receiving  ;  and  that,  having  read  him 
""  over  at  my  lord's  requeft,  he  declared  he  had  no  tafte  of  him." 
Perhaps  COWLEY  would  have  liked  him  if  he  had  introduced  a  few 
more  expletives.  The  author,  whofe  work  has  put  me  in  mind  of 
this  remark  of  DRYDEN,  fpeaks  of  another  circumftance  equally  as 
extraordinary,  which  is,  that  HANDEL  make  no  fcruple  of  declaring 
himfelf  infenfible  as  to  the  mufic  of  PURCELL.  That  PUJ.CELL 
very  often  foard  above  HANDEL  is  a  truth;  but  that  HANDEL  did  not 
tafte  what  he  loved  and  itudied  cannot  be  truth.  Perhaps  envy  repre- 
fented  CHAUCER  to  COWLEY,  through  the  veil  of  affectation  and 
quaintnefs,  and  PURCELL  to  HANDEL,  through  the  fog  of  fugue  and 
counterpoint. 

*  SPEGHT  fuppofes  the  rote  to  fignify  an  inftrument  ufed  in 
WALES,  but  it  has  been  contended  that  SPEGHT  has  mjjfaken  the 
word  for  c  rota,  or  crowd.  Dr.  JOHNSON,  however,  with  the  a  (lift, 
ance  of  SPENCER,  has  fet  the  matter  right  by  fhewingthat  it  means 
aharp.  SPENCER'S  words  are, 

Worthy  of  great  PP FEUS'  rote, 

The  triumphs  of  PH  LEG  a  BAN  JOVE  he  wrote, 

That  all  th.  gods  admired  his  lofty  note. 

The  fautrie  is  evidently  a  corruption  from  pfaltery,  and  getron 
45  the  cittern,  and  the  citole  is  unqueftionably  the  dulcimer. 
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to  the  different  fiories  we  learn  by  what  fort  of  per. 
fons  thefe  inftruments  were  played  upon.  The  prov 
logue  to  the  fqu ire's  tale  lays, 

He  coude  fonges  make  and  wel  endite 

Jufte  *,  and  eke  daimce,  protray  and  wel  write. 

So  that  we  find  the  fon  of  a  knight  educated  in 
a  manner  fuitable  to  his  birth,  was  able  to  write, 
dance,  portray,  and  make  verfes,  nay,  and  to  add 
inufic  to  his  verfes,  if  the  term  to  make  fongs  may 
be  fo  underftood  and  fo  of  the  red  f .  But  many 
other  inftruments  were  ufed  at  that  time  as  may 
be  feen  by  the  following  lift  of  performers  who  at- 
tended EDWARD  the  third,  five  trompettes,  one 
cyteler,  five  pipers,  one  tabrete,  one  mabre,  two 
clarions,  one  fedeller,  three  waightes. 


*  Jufts  were  tilts  and  tournaments. 

f  It  may  not  be  unentertaining  to  notices  thatthe  manner  of  the  time 
in  which  CHAUCER  lived  are  well  delineated  in  thefe  Tales.  We  learn 
from  them  that  a  haberdafher,  a  carpenter,  a  weaver,  a  dyer,  and  a 
maker  of  tapeftry,  were  in  the  rank  of  fuch  citizens  as  had  expec- 
tation o>'-becoming  Lord  Mayor  of  LONDON  ;  and  that  their  wives 
in  confequcnce  were  called  Madams.  That  cooks  were  great  cheats^ 
and  would  drefe  the  fame  meat  more  than  once.  That  the  matters 
of  (hips  were  pirates,  and  made  it  no  cafe  of  confcience  to  fleal  the. 
•wine  out  of  the  velTels  of  their  chapmen  while  they  lay  afleep,  that 
phyficians,  to  appear  more  wife  and  more  incomprehenfible,  made 
allrology  a  part  of  their  ftudy,  that  weaving  of  cloth  was  a  very  prow 
fiuble  trade,  and  that  there  was  a  manufactory  of  that  kind  near  Bath, 
'and  that  bigotry  was  fo  prevalent  that  even  the  wife  of  a  weaver 
would  net  fcruplc  to  make  a  pilgrirriage  to  ROME,  or  JERUSALEM. 
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This  will  be  fufficient  to  (hew  that  mufiCj.  in  its  na- 
tive fimplicity,  and  therefore  in  its  trueft  beauty,  was 
known  and  admired  in  the  fourteenth  century,  and 
that  in  proportion  as  poetry  became  familiar  it  of 
courfe  called  for  the  affiftance  of  this  its  auxiliary; 
thus  there  can  be  no  doubt  but  we  fhould  at  this 
moment  be  able  to  afcertain  the  very  airs  fung 
in  common  from  EDWARD  the  third  to  HENR* 
the  eighth,  many  of  which  I  have  no  doubt  we 
know,  but  are  unconfcious  of  their  dates,  were  it 
not  that  notation  was  rendered  obfolete  by  the  re- 
formation ;  which,  as  it  deftroyed  every  veftige  of 
the  manufcriptural  church  mufic  at  the  diffolution 
of  the  monaltaries,  fo  of  courfe  it  had  no  more 
mercy  upon  the  laical. 

Indeed  many  other  reafons  concurred  to  render 
ancient  notation  ufelefs.  Printing,  though  it  had 
gone  a  very  extenfive  length  towards  embellifhing 
literature,  had  not  yet  extended  to  mufic.  Every 
character  ufed  for  the  purpofe  of  rendering  found 
upon  paper  had  been  borrowed  from  the  Roman 
ritual,  and  circulated  in  manufcript.  Types  now 
fet  the  matter  to  rights;  and,  as  ev«ry  inventor  is 
fond  of  illuftrating  his  difcoveries  as  amply  and 
Tarioufly  as  poflible,  what  wonder  of  notation  fliould 
VOL.  in,  y 
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be  conveyed  with  encreafing  elegance,  till,  at  laft, 
it  arrived  to  the  form  in  which  we  now  fee  it. 

On  this  account  thofe  compofitions,  for  which 
Englifh  compofers  have  been  fo  celebrated,  and 
particularly  their  madrigals,  were  not  made  known 
till  early  in  the  fixteenth  century ;  that  is  to  fay,  in 
fuch  a  form  as  to  be  tranfmitted  on  to  us,  for  that 
they  were  common  and  in  high  eftimation  is  in- 
dubitable, but  being  written  in  odd  parts,  without 
bars,  and  with  ligatures,  it  is  impoffible  for  us  to  fix 
on  them  fo  precife  a  character  as  to  form  any  judg- 
ment of  the  melodies  or  the  relation  the  parts  have 
lo  each  other. 

In  this  cafe,  though  we  muft  implicitly  give 
credit  to  that  genius  fcnd  that  knowledge  which 
were  as  completely  known  in  that  early  period  in 
ENGLAND  as  every  where  elfe,  yet  no  certainty  as 
to  their  particular  operation  can  attach  to  our  af- 
fertions  till  HENRY  the  eighth;  who,  by  deftroying 
the  convents  and  with  them  the  books  and  manu- 
fcripts  found  there,  obliged  mufic  to  fhift  for  itfelf; 
which,  being  a  child  of  nature,  acquired  ftrength 
and  beauty  from  that  emancipation. 

We  mail  be  led,  however,  by  this  means  to  fome 
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certainty  as  to  compofers  in  the  fifteenth  century; 
for  not  only  the  madrigals  that  were  invented  after 
the  new  notation  were  at  that  time  printed,  but  many 
of  the  old  ones  were  made  to  affume  this  more  per- 
fect form,  and,  therefore,  are  preferved  even  to  this 
day.  "  Sumcr  is  Icumen^  a  celebrated  madrigal  for 
fix  voices,  the  manufcript  of  which  is  now  in  the 
Britim  Mufeum,  was  compofed  about  1460.  SKEL. 
TON,  in  the  reign  of  HENRY  the  feventh,  wrote 
fongs,  which  were  compofed  in  parts  by  CORNISH, 
and  many  others  might  be  mentioned. 

FRAN  CHIN  us,  who  wrote  a  work  which  was' 
printed  at  MILAN,  gives  fome  of  the  firft  examples 
for  the  improvement  of  mufical  notation,  but  thefe 
characters  were  cut  out  in  blocks  ;  the  Germans, 
however,  improved  upon  this  practife,  and  that  art 
feems  to  have  arrived  tQ  fomething  like  perfection 
about  the  year  1500,  fo  that  this  improvement 
feemed  ready  for  the  ufe  it  was  put  to  afterwards  in 
ENGLAND;  butitcameto  no,  perfection  till  about 
1560,  when  a  very  induftrious.  man,v  of  the  ndme  of 
JOHN  DAY,  publifhed  the  Church  Service  in  four 
and  three  parts.  His  labours  were  a  good  deal  ac- 
celerated  by  STERHOLU  and  HOPKINS;  who,  in 
addition  to  the  novelty  of  introducing  their  New 
Verfion  of  the  Pfalms.  brought  forth  the  £antiones  of 
TALLIS  and  BIRD,  two  names  of  fufficient  con- 

Y  2 
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fequence  to  mew  the  reputation  of  mufic  at  that 
time,  their  Anthems  at  this  moment  being  held 
very  highly  in  efteem,  as  to  their  ingenuity,  ad- 
mitted among  the  common  cathedral  itock,  and  as 
well  known  as  the  works  of  any  other  church 
compofers  *. 

This  DAY  moft  indnftrioufly  and  laudably,  to- 
gether  with  another  printer  of  the  name  of  VAU- 
TROLLIER,  brought  to  public  view  whatever  could 
be  found  of  value,  and,  therefore,  I  fhould  not 
wonder,  though  the  fact  cannot  be  afcertained, 
that  many  of  the  madrigals,  afcribed  to  the  corn- 


*  The  hiftory  of  Pfalmody  at  that  time  fets  us  perfectly  clear  as 
to  the  nature  of  the  melodies  then  known  and  admired  in  ENGLAND. 
The  Pfalm  tunes,  or  at  lead  many  of  them,  came  from  the  Ger^ 
mans  j  and  when  STERNHOLD  and  HOPKINS  publifhed  their  Ver- 
fion,  with  the  tunes  fet  forth  in  types,  they  from  them  and  from  the 
Englifh  compofers  got  together  a  great  number  of  thofe  tunes. 
Thefe,  up  to  this  moment,  fix  the  criterion  of  that  melody  which 
is  the  moft  fimple,  the  moft  impreflive,  and  the  mo/l  fublime,  be. 
caufe  it  confifts  of  a  few  notes,  and  nothing  can  be  advanced  to  in- 
validate the  antiquity  of  thofe  tunes,  becaufe,  the  beft  in  the  col. 
lection,  the  hundredth  Pfalm,  was  compofed  by  MARTIN  LU- 
THER, and  is  literally  a  melody  derived  from  infpiration,  and  clogged, 
with  no  extraneous  harmony,  but  merely  aflifted  by  fuch  modulation 
as  the  melody  itfelf  dictated.  S#  that,  as  far  as  it  goes,  we  fee  the 
utmoft  of  mufical  perfection  in  LUTHER  ;  for  I'll  venture  to  fay,  that 
we  might  name  fifty  muficians,  and  fome  that  we  have  heard  praifed 
too,  whofe  works  altogether,  in  point  of  intrinfic  merit,  are  not 
equal  in  value  to  the  hundredth  Pfalm.  LUTHER  died  in  1546, 


THE  STAGE, 


pofers  of  that  time,   are  in  fact   of  a  much  earlier 
date. 

DAY  and  VAUTROLLIER  were  fucceeded  by. 
THOMAS  ESTE;  who,  for  fome  reafon  or  other, 
changed  his  name  to  SNODIIAM.  BIRD  and  MOIL- 
LEY  were  afterwards  granted  a  patent  as  fole  and 
exclufive  printers  of  mufic.  This  patent  was  af- 
figned  to  others;  but  printed  mufic  came  to  no  per- 
fection, except  merely  as  to  the  form  of  the  notes, 
till  it  was  ftampt  and  engraved*. 

Gathering  afliftance  from  printing,  writers  on 
mufic  were  now  better  enabled  to  exemplify  their 
arguments,  and  in  confequence  we  became  more 
familiar  with  them  and  their  works.  Muficians 
took  their  degrees  at  the  univerfities,  and  their  merit 
was  known,  and  decided.  German  and  Italian  pro- 
ductions fpread  over  EUROPE,  and  it  became  then 
a  pofitive  and  fixed  point,  as  it  has  ever  fince  re- 
mained, that  ITALY  was  the  fchool  for  vocal  mufic, 
and  Germany  the  fchool  for  inftrumental  mufic. 

*  The  art  of  printing  mufic  with  metal  types  obtained  in  ITALY 
about  1516,  and  was  carried  to  fome  perfection  by  OTTAVIO  de  PE- 
TRtcct;  and,  in  France,  it  was  improved  by  PIERRE  BALLARD. 
The  Germans,  however,  were,  no  doubt,  the  inventors  of  types, 
although  mufic  had  been  long  printed  in  ITALY  with  blocks,  which, 
after  all,  gives  the  trueft  idea  of  mufic  as  it  is  how  printed. 
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ENGLAND,  in  addition  to  its  own  native  melodies; 
•which,  like  the  minds  of  its  inhabitants,  facinate 
by  their  open  and  unaffected  manner  of  appealing 
to  the  heart,  adopted  whatever  might  ferve  to  affift 
mufic  from  foreign  aid;  and  it  has  ever  been  a  rule 
with  all  real  mufkal  judges,  that  the  vocal  mufic  of 
this  country  has  received  advantage  from  the  Italian 
fchool,  and  the  inftrumental  from  the  German,  and 
that  whenever  the  contrary  has  been  attempted,  which 
has  happened  but  too  often,  to  the  creation  of  fchifms 
and  controverfies  out  of  number,  tafte  has  been  vi- 
tiated, and  nature  and  the  heart  have  been  facrificed 
at  the  mrine  of  affectation  and  caprice. 

The  works  of  ARON,  RAMIS,  AGRICOLA, 
and  other  German  writers,  have  dived  into  all  the 
perplexity  of  harmony.  AGRICOLA,  in  particular, 
fo  loft  himfelf  in  his  own  labyrinth,  that,  in  the  re- 
publication  of  his  famous  work,  called  Mufica  In- 
Jlrumentales,  he  confeffes  to  a  friend  that  the  firft 
edition  was  fo  difficult  to  be  underftood,  that  few 
could  read  it  to  any  advantage  ,  and  yet  tliis  author 
is  faid  to  have  written  for  young  beginners..  He 
•would  not,  however,  have  apologized  to  his  friend. 
if  he  had  lived  in  thefe  times;  for  the  practice  flill 
prevails,  and  young  beginners  are  fet  down  to 
ftudy  what  nobody  can  underlland  without  any  apo* 
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logy  at  all;  but  the  bed  part  of  the  flory  is  that  thi* 
abftrufe  treatife,  publifhed  for  the  ufe  of  young  be- 
ginners, which  the  author  confeffes  that  few  could 
underftand,  is  writte'n  in  verfe.  It  is  a  pity,  while  he 
was  about  it,  but  he  had  fet  it  to  mufic,  and  fo  joined 
impoflible  precept  with  impracticable  example. 

The  Italians,  who  were  celebrated  in  the  fix- 
teenth  century,  have  left  behind  them  feveral  works 
of  confiderable  reputation.  ZARLINO,  PALES- 
TRINA,  MARENZIO,  NANINO,  and  ANERIO  are 
among  this  number;  and,  to  mew  that  the  fafcinating 
power  of  mufic  can  level  all  diftinctions,  the 
Prince  Di  VENOSA  was  mufical  rival  and  compe- 
titor to  SETHUS  CALVISIUS,  the  fon  of  a  peafant. 
SALINAS  and  MORALES,  though  both  Spaniards, 
as  they  knew  nothing  but  what  they  imbibed  from 
the  Italian  fchool,  ought,  properly  fpeaking,  to  be 
claffed  with  the  Italian  writers. 

ZARLINO,  who  was  born  in  1540.  was  intended 
by  his  parents  for  fome  learned  profeffion,  and  by 
nature  for  apy  ftudy  of  which  the  hurran  miad  is 
capable;  but  mufic  bounded  his  ambition.  He  was 
maeftro  di  capella  of  St.  MARK'S  Church,  and  com- 
pofed  feveral  celebrated  things,  and  in  particular 
the  rejoicings  at  VENICE  upon  the  defeat  of  the 
Turks  at  LEPANTO. 
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By  having  poflefled  much  good  fenfe  anil 
treafured  up  a  fund  of  general  knowledge,  ZAR- 
LINO  felt  himfelf  more  competent  to  fpeak  on 
the  fubject  of  mufic  than  any  writer  of  his  time, 
and  this  is  clearly  proved  by  what  he  has  given  to 
the  world,  for  he  has  entered  into  no  pityful  contro- 
verfies  but  gone  at  large  into  his  theme.  He  at 
once  traces  mufic  back  to  the  Greeks,  and  from  the 
Creeks  to  nature  its  original  parent;  and  thus, 
while  he  (hews  as  much  competency  to  argue  as 
Bo ET i us,  and  all  the  other  Latin  and  Italian  writerss 
he  adds  arguments  of  his  own  to  mew  that  the  dig- 
nity of  mufic  is  derived  from  its  fimplicity. 

GALILEI  the  pupil  fo  ZARLINO,  fet  nimfelfup 
againft  his  matter,  calling  him  the  corrupter  of  muficj 
and  ZARLINO  anfwered  GALILEI  in  a  ftrain  of 
cool  irony,  in  which  he  calls  him  his  loving  difciple. 
The  queftion  in  difpute  was  concerning  the  divifion 
of  tones,  which  it  would  be  both  improper  and  un- 
neceflary  to  explain  here.  The  efTence  of  the  ar- 
gument was  that  ZARLINO  was  an  advocate  for 
nature  and  his  pupil  for  art,  and  it  is  remarkable  that 
the  partizans  on  each  fide  have  fettled  the  queftion 
in  favour  of  mufic  and  ZARLINO,  one  by  the 
flrength  and  the  other  by  the  weaknefs  of  their  ar- 
guments, the  firft  of  which  has  obtained  to  this  dayt 
and  the  latter  long  funk  into  oblivion. 
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SALINAS,  whofe  foul  was  mufic3  wrote  very 
warmly  on  his  favourite  theme.  The  misfortune  is 
that  mufic  is  fo  extenfive  an  expreffion  that  you  may 
apply  it  to  any  thing;  and  thus,  by  ftretching  the 
qualities  it  really  pofleffes,  its  admirers,  out  of  zeal, 
attempt  to  fit  them  to  what  they  cannot  embrace ; 
thus,  at  length,  they  quit  mufic  for  proportion,  and 
at  laft,  proportion  for  calculation,  fo  that  found,  with- 
out which  there  cannot  be  mufic,  is  put  out  of  the 
queftion,  and  the  argument  becomes  a  mere  wrangle 
upon  paper. 

SALINAS  was  blind,  and  he  gives  this  as  the 
reafon  for  devoting  himfelf  to  mufic.  His  own  words 
are,  "  From  my  very  infancy  I  devoted  myfelf  to 
"  to  the  ftudy  of  mufic;  for,  as  I  had  fucked  in 
"  blindnefs  from  the  infected  milk  of  my  nurfe,  and 
<6  there  remaining  not  the  lead  hope  that  I  fhould 
<;  ever  recover  my  fight,  my  parents  could  think  of 
*f  no  employment  fo  proper  for  me  as  that  which 
66  was  now  fuitable  to  my  fituation,  as  the  learning 
Ci  necefiary  for  it  might  be  acquired  by  the  fenfe  of 
4i  hearing,  that  other  belt  fcrvant  of  a  foul  endued 
<c  with  reafon." 

PALESTRINA  took  a  likely  career  to  become  a 
good  mufician,  not  for  fcholars,  but  for  the  world; 
VOL.  in,  2 
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for  he  fludied  under  a  finger  in  the  pontifical  chapel, 
who  eftablifhed  a  fchool  for  vocal  mufic,  and  thui 
having  originally  imbibed  melody,  he  made  it  the 
ground  work  of  all  his  ftudies. 

te  This  great  genius,"  fays  an  Italian  author, 
"  guided  by  a  peculiar  faculty,  the  gift  of  GOD, 
"  adopted  a  ftyle  of  harmony  fo  elegant,  fo  noble, 
"  fo  learned,  fo  eafy,  and  fo  pleafing,  both  to  the 
"  connoifeur  and  the  ignorant,  that  in  a  mafs,  corn- 
"  compofcd  on  purpofe,  fung  before  Pope  MAR- 
"  CELLUS  CERVINUS,  and  the  facred  college  of 
«6  cardinals,  he  made  that  pontiff  alter  the  intention 
sc  he  had  of  enforcing  the  bull  of  JOHN  the  twenty. 
M  fecond,  which  aboliflied  entirely  church  mufic, 
**  under  the  penalty  of  excommunication.  This 
<6  ingenious  man,  by  his  aftonifhing  {kill,  and  the  di- 
66  vine  melody  of  that  mafs,  was  appointed  by  PAU  L 
*'  the  fourth,  perpetual  compofer  and  director  in 
*s  the  pontifical  chapel ;  a  dignity  which  has  been 
"  vacant  ever  fmce  his  death.  This  mafs  was 
"  now  and  ever  will  be  performed  as  long  as  there 
<s  is  a  world  in  the  facred  temples  at  ROME,  and  at 
"  all  other  places  where  they  have  been  fo  form- 
46  nate  as  to  procure  the  compofitions  of  fuch  a 
**  wonderful  genius,  whofe  works  breathe  divine 
**  harmony,  and  enable  us  to  fing  in  a  ftyle  fo  truly 
**  fublime  the  praifcs  of  our  maker." 


THE  STAGE, 


179 


PALESTRINA  no  doubt  carried  into  better  ef- 
fect the  idea  of  ZARLINO,  taking  fimplicity  and 
nature  for  his  guide ;  and  I  think  there  can  be  but 
little  doubt  that  from  this  period  the  Italian  and 
German  fchools  adopted  the  fludies  which  have 
fince  feparately  diuinguiflied  them,  PALESTRINA 
having  in  his  works  cured  the  Italians  of  obflrufenefs 
by  expofing  the  corrupt  errors  of  the  Germans,  who 
having  little  genius  fubftituted  art  for  nature,  and 
they,  confcious  of  their  inability,  having  quietly  ac. 
quiefced  in  the  decifion,  and  contented  themfelves 
with  phlegmatic  harmonies,  fquared  and  calculated, 
divefted  of  melody,  and,  therefore,  like  a  body- 
without  a  foul,  while  rich  melody  and  the  fimple  and 
dignified  harmony  that  naturally  belongs  to  it  marked 
the  productions  of  the  Italians, 

NANINO,  was  a  fellow  fludent  of  PALESTRI- 
NA. They  between  them  -eftablifhed  a  fchool  for 
the  fludy  of  mufic,  which  was  frequented  by  many- 
eminent  profeflbrs,  and  particularly  by  a  younger 
brother  of  NANINO,  who  diftinguHhed  himfelf  as 
a  wonderful  genius,  NAMING,  the  elder,  publifhed 
fome  very  fine  madrigals. 

ANERIO,  a  difciple  of  NANINQ,  was  the  imme- 
fliate  fucceflbr  of  PALESTRINA  as  compofer  to  the 
pontifical  chapel,  the  office  of  director  having  diec| 
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with  its  exclufive  pofleflbr.  His  profeflional  cha- 
racter flood  very  high,  and  he  as  well  as  VELETTRI, 
PONTIO,  VECCHI,  and  others,  produced  many  mu- 
fical  compofitions  of  great  celebrity. 

But  of  all  the  Italian  compofers  in  the  fixteenth 
century,  MARENZIO  is  moft  generally  known  to  us, 
many  of  \vhofe  madrigals  were  adapted  to  Englifh 
words,  and  publifhed  by  THOMAS  WATSON  in 
1589,  in  a  work  called  Mufica  Tranfalpina  ;  among 
thefe  are  "  Farewell  cruel  and  unkind,"  "  What 
"  doth  my  pretty  darling,"  "  Sweet  finging  AMA- 
*  RYLLIS,"  and  "  I  mud  depart  all  haplefs."  With 
MARENZIO  I  mail  fmifh  this  fummary  account  of 
the  Italian  and  German  fchools,  although  there  are 
are  more  than  ninety  other  names  behind  of  much 
celebrity. 

It  is  remarkable,  that  except  ITALY,  GERMANY, 
FLANDERS,  and  ENGLAND,  mufic  had  made  no 
confiderable  progrefs  in  the  fixteenth  century. 
SPAIN  had  produced  only  MORALES  and  SALINAS, 
and  thefe  were  fairly  of  the  Italian  fchool,  and  in 
FRANCE  we  hear  of  De  PREZ,  MOUTON,  CRE- 
QUILLON,  and  CLAUDE,  but  nothing  is  known  of 
them  worthy  of  being  recorded. 

In  ENGLAND;  TYE;  BIRD?  BULL?  and  Dow- 
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LAND,  were  long  in  fuch  high  eflimation  that  it  has 
been  contended  they  were  equal  to  the  beft  mufi- 
cians  of  any  country.  MARBECK,  however,  was 
the  earlieft  of  the  Englifh  compofers  of  any  confi- 
derable  eminence;  who,  after  having  narrowly  ef- 
caped  the  (lake  for  herefy,  or  according  to  Fox, 
after  having  actually  fuffered,  he  became  indefati- 
gable to  reform  mufic  with  religion.  Indeed  the 
cathedral  mufical  fervice  of  the  Church  of  England 
was  originally  framed  by  MARBECK,  and  the  notes 
of  the  preces,  fuffrages,  and  refponfes,  as  they  arc 
At  this  day,  were  of  his  competition. 

TYE  was  brought  up  in  the  Chapel  Royal,  and 
mufical  preceptor  to  the  children  of  HENRY  the 
eighth.  -  He  was  a  man  of  learning;  and,  after 
taking  the  degree  of  Doctor  in  Mufic  at  CAM- 
BRIDGE, was  incorporated  a  member  of  the  Uni. 
verfity  of  OXFORD.  He  .was  afterwards  organift  to 
the  Chapel  Royal  of  ELIZABETH,  and  was  the  firft 
who  compofed  anthems. 

This  was  occafioned  by  a  kind  of  accident.  He 
fet  the  Acts  of  the  Apoftles  to  muiic  ;  but,  the  fub- 
ject  being  principally  narrative  and  relation,  it 
clearly  had  nothing  to  do  with  mufic,  and,  therefore, 
did  not  fucceed.  Correcting  his  error,  he  then 
turned  his  thoughts  to  fuch  words  in  fcripture  as  • 
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might  anfwer  his  purpofe;  and,  recollecting  that  the 
Pfalms  of  DAVID  are  full  of  that  thankfgiving.  and 
that  ebullition  of  the  heart  which  mufic  is  fo  parti- 
cularly calculated  to  exprefs,  he  made  fome  eifays 
in  this  way,  which  were  not  only  received  with 
great  encomiums  by  their  hearers,  but  they  have 
ferved  ever  fince  as  a  model  for  the  imitation  of 
compofers  in  that  ftyle. 

WOOD,  fpeaking  of  TYE,  fays  his  mufic  was  an- 
tiquated and  of  very  little  value;  but  BOYCE,  with 
the  true  liberality  of  a  real  genius,  refutes  this 
calumny  in  the  bed  poffible  way  by  publifhing 
one  of  his  anthems,  "  I  will  exalt  thee,"  which 
for  melody,  harmony,  expreflion,  contrivance, 
and  general  effect,  is  a  perfect  model  of  church 
compofuion, 

TALLIS  followed  TYE.  He  compofed  wholly 
for  the  church;  indeed  he  has  been  called  the  fa- 
ther of  the  cathedral  ftyle,  and  confidered  by  fome 
as  a  better  compofer  than  PALESTRIN  A;  who,  as 
we  have  feen,  was  his  cotemporary.  This,  however, 
iTiuft  not  be  allowed.  No  man  could  be  more 
original  than  TALLIS,  as  we  are  told;  but  this'** 
not  the  proper  expreflion,  unlefs  originality  may  be 
defined  an  improvement  on  the  labours  of  others3 
for  TALLIS  built  his  mufic  upon  the  foundation  of 
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the  old  Englifh  cathedral  comppfers,  and  the  Ger- 
mans, all  of  whom  he  excelled ;  but  this  cannot  be 
confidered  as  that  fort  of  originality  which  PALES- 
TRIN  A'S  biographer  properly  calls  the  gift  of  GOD. 
and  thus  it  is  that  while  TALLIS  was  loft  in  the  an- 
cient modes,  defignated  by  EUCLID  and  PTOLEMY, 
which  are  now  exploded,  PALESTRINA  was  infpired 
with  the  melody  of  nature  which  will  laft  forever. 

BIRD,  in  the  earlier  part  of  his  life  wholly  com- 
pofed  church  mufic;  but,  when  madrigals  became 
to  be  fo  greatly  in  vogue  that  no  perfon  was 
cfteemed  fafhionable  who  could  not  take  a  part 
in  them  at  fight*,  he  conformed  to  the  tafte  of 
the  times.  To  confirm  this  the  firft  of  his  publi- 
cations was  called,  "  Pfalms,  Songs,  and  Sonets 
*4  of  Sadnefs  and  Piety,"  and  his  laft,  "  Songs  and 
*'  Sonets,  fome  folemne,  others  joyful,  formed  to 
«  the  Life  of  the  Words." 


*  Mo R  LEY  in  his  introduction  makes  a  fcholar  give  this  reafon 
for  learning  mufic,  "  Being  at  a  banquet,"  fays  he,  "  fupper  being 
ended,  and  mufic  books,  according  to  cuftom,  being  brought  on 
the  table,  the  miflrefs  of  the  houfe  prefented  me  with  a  part  and 
earneftly  requefied  me  to  fing ;  but  when,  after  many  excufes, 
I  protefted  unfeiguedly  that  I  could  not,  every  one  began  to  wonder, 
yea,  tome  whifpered  to  others  demanding  how  I  was  brought  up. 
So  that  for  flmne  of  mine  ignorance  F  now  go  to  feek  mine  old 
friend  mailer  GKORJNJ V$  w  make  myfelf  his  fcholar /• 


.84 


THE  STAGE. 


Befides  madrigals  and  merry  fonnets,  BIRD 
feems  to  have  been  the  firft  who  compofed  leffons 
for  the  virginals,  which  confided  of  nothing  more 
than  variations  on  well  known  country  dances;  fo 
that  the  modern  practice  of  compofers  who  adopt  the 
melodies  of  others  becaufe  they  have  no  invention 
themfelves,  have  done  nothing  new  in  palming  this 
fecond  hand  ware  upon  their  fcholars. 

It  was  meritorious  enough,  however,  in  BiRD5 
for  his  bufmefs  at  that  early  time  was  to  bring  fimple 
melodies  into  fafhion,  and  thus  we  fee  ladies  of 
quality  patronizing  familia'r  muiic,  till  by  and  by  it 
grew  fo  fimplified  that  many  of  thofe  beautiful  airs 
'•which  we  now  admire  in  the  Beggars  Optra^  fixed 
the  criterion  of  the  Englifh  tafte. 

In  a  collection  of  thefe  leflbns,  which  were  de- 
dicated to  lady  NEVILLE,  and  compofed  for  her 
ufe,  and  which  we  are  told,  though  produced  at  that 
early  period,  are  very  difficult  to  execute,  he  has 
rung  the  changes  on  "  St.  Leger,"  or  as  it  is  com. 
monly  called,  c<  Sellenger's  Round,"  "  Have  with 
«'  you  to  Walfingham,"  "  The  World  runs  on 
"  Wheels,"  Packington  Pound,"  and  fome  others ; 
all  which  together  with  his  two  celebrated  ma- 
drigals, "  La  Verginella  e  Simile  un  Rofa,"  and 
"  This  fsveet  and  merry  month  of  May,"  Ihew  that 
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BIRD  muft  have  done  a  great  deal  towards  poliftiing 
the  general  tafte  for  mufiC. 

After  all,  however,  church  mufic  and  works  of 
the  learned  caft  were  principally  the  favourite  ftudy 
of  B  i  R  D  ;  though,  except  in  a  few  inftances,  pofterity 
will  have  more  obligations  to  him  for  his  lighter 
compofitions,  notwithftanding  many  learned  opinions 
to  the  contrary.  His  fervice  which,  with  a  diligence 
honourable  to  himfelf  and  his  profeffion,  was  pre- 
ferved  by  BOYCE,  and  fome  other  compofitions  are 
greatly  creditable  to  this  compofer. 

But  the  production  that  has  eftablifhed  the  re- 
putation of  BIRD,  I  hope,  upon  a  right  foundation, 
is  the  famous  Canon,  C{  Non  nobis  Domine."  The 
Italians  pofitively  fay  that  it  is  the  compofition  of 
PALESTRINA;  it  is  allowed  on  all  hands  that  it  has 
been  long  depofited  in  the  Vatican  Library,  and 
thofe  who  argue  on  this  fide  of  the  queftion  main- 
tain their  pofition  by  faying  that  the  fubject  was 
wrought  into  a  concerto  and  publifhed  at  AMSTER-' 
DAM  by  CARLO  RICCIOTTI,  with  a  note  mention- 
ing that  the  fugue  is  taken  from  a  Canon  of  PALES- 
TRINA.  Now,  unfortunately,  this  concerto  is  extant 
and  the  fugue  is  worked  from  Non  nobis  Domine ; 
and,  if  the  general  ideas  of  an  ingenious  man  may 
voi,  in,  A  a 
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be  adduced  as  evidence  in  his  favour,  the  compo- 
fition  of  PALESTRINA  beginning  "  Sicut  cervus 
cs  defiderat,"  and  the  canon  in  queftion  feem  to  have 
emanated  from  the  fame  mind. 

On  the  fide  of  BIRD  it  is  argued  that  HILTON 
has  pofitively  publifhed  this  canon  as  his,  and  Dr. 
PEPUSCH,  whofe  refearches  certainly  were  very  di- 
ligent and  ufeful,  has  afcribed  it  to  him  in  a  very 
unqualified  manner,  and  befides  this,  collateral  proof 
has  been  brought  that  it  was  the  natural  bent  of 
BIRD'S  difpofition,  and  that,  though  he  did  now  and 
then  make  variations  upon  country  dances  to  oblige 
lady  NEVILLE,  church  mufic  and  compofitions  of 
the  more  ferious  kind  were  his  beft  delight,  and 
\vhat  he  was  mod  qualified  for.  They  are,  how- 
ever, obliged  to  allow  that  it  was  never  publifhed 
in  any  of  his  works ;  which,  as  it  is  fo  admirable  a 
compofition  is  not  only  unfortunate  but  rather  ex- 
traordinary, and  thus  it  remains  a  moot  point  whe. 
therBiRD  or  PALESTRINA  was  the  compofer  of 
Non  nobis  Domine. 

I  mall  next  mention  FERABOSCO;  who,  though 
of  Italian  parents,  was  born  in  ENGLAND.  MOR- 
LEY  fpeaks  very  highly  of  his  merit  and  fays  that  he 
and  BIRD  had  many  friendly  trials  of  fkill  in  mufic. 
In  two  inftances  FERABOSCO  bore  away  the  palm^ 
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one  of  thefe  begins  with  the  words,  "  The  nightin- 
"  gale  fo  pleafant  and  fo  gay,"  and  the  other,  "  I 
"  faw  my  lady  weeping." 

Indeed  Englifh  mufic  has  many  obligations  to 
this  man,  his  fon,  and  another  of  his  family.  Many 
of  our  beft  melodies  which  PEPUSH  fo  judicioufly 
felected  for  the  Beggars  Opera  are  fuppofed  to  have 
arifen  from  that  fource,  and  thofe  in  the  minuet 
ftyle  in  particular  have  fo  fimple  and  pure  an  ele- 
gance, that  as  long  as  there  is  a  world,  as  PALES- 
TRINA'S  panegyrift  fays,  that  world  will  be  delighte4 
with  them. 

BLITHEMA^,  whom  STOW  in  his  furvey  not 
only  has  thought  it  worth  his  while  to  mention  by 
name,  but  of  whom  he  has  printed  the  epitaph  at 
length,  was  alfo  celebrated  at  this  time,  but  more  as 
a  teacher  than  a  compofer.  The  whiteft  feather, 
however,  in  his  wing  was  his  being  preceptor  to  Dr. 
BULL,  whofc chriflian  name,  by  the  bye,  was  JOHN, 
He  was  a  celebrated  mufician  admitted  firft  as 
Bachelor  of  Mufic  at  OXFORD,  afterwards  as  Doc- 
tor at  CAMBRIDGE,  and,  at  length,  appointed  or- 
ganift  of  the  Queen's  Chapel. 

BULL  was  the  firft  Grefham  profeflbr  of  mufic; 
being,  however,  as  his  chriflian  name  befpeaks  him. 
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a  plain  Englilhman,  he  was  unable  to  read  his  lec- 
tures in  Latin.  The  queen,  therefore,  gave  him  an 
efpecial  permiffion  to  deliver  them  in  Englifh,  for 
•which  me  has  been  ridiculed  under  an  abfurd  idea 
that  if  he  did  not  know  Latin  he  could  not  know 
mufic. 

JOHN,  ftill  like  a  true  Englifhman,  travelled  for 
improvement ;  and,  having  heard  of  a  famous  mu- 
fician  at  St.  OMER'S,  he  placed  himfelf  under  him 
as  a  novice,  but  he  foon  found,  as  is  generally  the 
truth  in  fuch  cafes,  that  he  knew  more  than  his 
mafter.  Among  other  proofs  of  this,  the  mufician 
Ihewed  him  a  fong  that  he  had  compofed  in  forty 
parts,  telling  him  at  the  fame  time  that  he  would 
defy  all  the  world  to  produce  any  perfon  capable  of 
adding  another  part  to  his  compofition.  BULL  de- 
fired  to  be  left  alone  and  to  be  indulged  for  a  fhort 
time  with  pen  and  ink,  and  in  lefs  than  three  hours 
added  forty  parts  more  to  this  fong,  upon  which  the 
Frenchman  fwore  in  a  great  extacy  that  he  mull  be 
either  the  Devil  or  JOHN  BULL. 

Whether  the  mufician  had  heard  of  the  {lory  of 
ERASMUS  and  Sir  THOMAS  MORE,  or  whether  as  it 
has  happened  in  many  other  cafes  he  felt  the  influ- 
ence of  JOHN  BULL'S  fuperiority,  has  not  exactly 
been  afcertainedj  but  the  hiftorian  infifts  that,  though 


THE  STAGE. 


189 


a  prieft,  upon  BULL'S   making  himfelf  known,  he 
actually  fell  down  and  adored  him. 

DOWLAND,  of  whom  SHAKESPEAR  fpeaks  in 
one  of  his  poems,  was  a  good  compofer,  and  a  fa- 
mous player  on  the  lute.  He  was  a  great  traveller, 
and  his  paffion  being  mufic,  he  brought  back  the 
tafte  of  other  countries  into  this,  and  thus  added 
fome  variety  to  the  lighter  competitions  which  were 
then  the  delight  of  all  focieties. 

PETER  PHILIPS  who  becaufe  he  ftudied  abroad 
Italianized  his  name  into  PIETRO  PH-ILIPPI,  was 
confidered  as  an  admirable  mufician.  He  certainly 
improved  the  Englifli  tafte  by  fending  over  airs 
from  ITALY.  Indeed  ENGLAND  was  greatly 
obliged  to  thefe  ramblers,  for  by  importing  now 
and  then  a  little  of  the  Italian  tafte  they  better 
guarded  their  countrymen  againft  the  incurfions  of 
the  Germans,  whofe  arithmetical  mufic  fometimes 
gained  ground,  to  the  corruption  of  that  truth  and 
nature  which  in  this  country  was  at  that  time  really 
felt  and  underftood. 

MORLEY,  who  was  a  pupil  of  BIRD,  wrote  a 
treatife  on  mufic  through  which  we  get  a  good  deal 
at  the  profeflbrs  and  admirers  of  that  art,  and  their 
abilities  and  tafte.  It  is  written  dialogue-wife  ;  and 
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in  the  courfe  of  the  converfations  between  the  in- 
terlocutors,  many  particulars  occur  relative  to  the 
times,  which  clearly  mew  the  merit  of  mufic  and  the 
eftimation  it  was  then  held  in. 

MORLEY  intends  this  treatife  for  reproof  as 
•well  as  inftruction;  for,  knowing  the  inconvenience 
of  ftudying  fcientifically  as  it  is  called,  how  much  it 
bewilders  the  imagination,  and  makes  that  a  toil 
which  only  ought  to  be  a  pleafure,  he  warns  his 
fcholars  againft  venturing  too  far.  "  What  would 
**  you  learn?"  Says  the  mafter.  The  fcholar  fays 
he  has  heard  a  friend  of  his  who  is  the  bed  defcanter 
in  the  world,  and  begs  he  may  be  taught  defcant. 
The  mafter  anfwers  that  it  will  require  time  and  pa- 
tience, that  the  word  is  hardly  defined,  and,  in  fhort, 
does  what  he  can  to  diffuade  him  from  it,  but  to  no 
purpofe;  defcant  was  the  foppery  of  mufic  then, 
juft  as  cadence  and  the  falcetto  are  now,  and  nothing 
will  fatisfy  the  fcholar  but  defcant.  -^--': 

What  occafioned  this  treatife  was  the  madrigal, 
which  was  held  in  fuch  eftimation  that  it  was  a 
reproach,  as  we  have  feen  before,  not  to  know  how 
to  take  a  part  in  it.  Cards,  and  games  of  chance, 
were  at  that  time  totally  unknown;  and,  without 
reproach  to  the  prefent  day,  mufic  was  certainly  a 
very  inoffenfive  fubftitute  at  reaft.  Thus  innu- 
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merable  collections  of  thefe  madrigals  were  given 
to  the  world  by  their  refpective  authors,  and  this 
emulation,  in  the  very  way  that  was  likely  to  make 
mufic  generally  known  and  admired,  fixed  its 
reputation. 

Mo R LEY  is  very  properly  fevere  on  all  thofe 
innovators  who,  confcious  of  their  own  ignorance, 
endeavour  to  prevent  the  true  and  natural  operation 
of  mufic.  "  Thus  they  go  on,"  fays  he,  giving  true 
definitions  and  falfe  examples;  the  example. ftill 
"  importing  the  contrary  to  that  which  was  faid 
"  in  the  definition.  But  this  is  the  world;  every 
"  one  will  take  upon  him  to  write  and  teach  others, 
"  none  having  more  need  of  teaching  than  himfelf." 
He  finiflies  his  treatife  with  an  account  of  thirty- 
nine  different  compofers,  who  had  flouriihed  before 
and  at  the  time  of  the  reformation. 

After  thefe  which  I  have  mentioned,  followed 
other  muficians  of  eminence.  BATH  E  wrote  a  trea- 
tife in  which  he  did  good  towards  the  meafurement 
of  mufic.  WEEKES  and  Mu  N  DY  compofed  man- 
drigals  which  are  yet  known.  FARNABY  was  a 
compofer  of  fome  credit,  and  MILTON,  the  father 
of  our  celebrated  epic  poet,  was  from  nature  a  mu- 
fician.  There  are  many  things  extant  of  his  com- 
pofition;  among  the  reft  the  celebrated  pfalm  tune 
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called  "  The  York,"  the  melody  of  which  is  fo 
well  known  that  "  half  the  nurfes  in  the  kingdom/* 
fays  an  author,  "  have  conft  antly  ufed  it  as  a  lullaby, 
"  and  the  chimes  of  many  country  churches  have 
"  played  it  from  time  immemorial." 

BATESON,  WYLBIE,  BENNET,  FARMER,  and 
about  thirteen  others,  alfo  compofed  and  publifhed 
madrigals,  at  the  head  of  which  fet  ought  to  be  placed 
ORLANDO  GIBBONS,  and  MICHAEL  ESTE,  whofe 
particular  merits  may  be  reforted  to  by  a  perufal  of 
feveral  collections  of  madrigals,  and  in  particular 
"  The  Triumphs  of  Oriana,"  which  was  publifhed 
in  1601. 
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CHAP.  XL 

SCOTCH  AND  IRISH  MUSIC. 

HAVING  fo  far  digrefled  to  fpeak  of  Englifh  rnuficj 
I  (hall,  I  hope,  be  pardoned  if  I  take  this  opportu- 
nity of  faying  fomething  on  the  fubject  of  Scotch 
and  Irifh  mufic,  in  which  I  (hall  take  up,  as  briefly 
as  poflible,  fome  of  thefe  arguments  which  have 
been  held  out  with  a  view  to  afcertain  their  origin, 
and  add  the  belt  conjectures  I  have  been  able  myfelf 
to  form  on  the  fubject. 

The  common  opinion  as  to  the  mufic  of  SCOT- 
LAND is  that  it  was  brought  over  from  ITALY  by 
RIZZIO.  This  cannot  be  altogether  true,  and  yet 
I  can  fee  nothing  to  convince  me  that  it  is  alto- 
gether falfe.  Thofe  who  write  in  favour  of  this  ar- 
gument fay  that  RIZZIO,  being  retained  in  the  fer- 
vice  of  the  unfortunate  MARY  as  a  mufician,  and 
finding  the  mufic  of  the  country  capable  of  improve, 
ment  he  fet  himfelf  down  to  give  it  poliih  and  re- 
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finement,  keeping  frill  in  view,  as  far  as  he  could, 
without  trenching  on  the  rules  of  art,  that  imme- 
thodical  and  crude  melody  which  he  found  in  the 
country. 

Againft  this  it  has  been  urged  that  the  authority 
for  the  above  afTertion  refts  merely  on  tradition, 
and  that  there  is  much  written  proof  to  refute  it;  that 
Sir  JAMES  MELVIL,  who  knew  RIZZIO  per- 
fonally,  fays  he  was  nothing  more  than  a  merry  fel- 
low and  a  good  mufician ;  that  he  was  drawn  in 
fometimes  to  fing  with  the  valets  of  the  queen,  and 
on  that  account,  when  her  French  fecretary  retired 
to  FRANCE,  RIZZIO  was  appointed  fecretary  in  his 
place. 

M  E  L  v  i  L  is  obliged  to  allow  however  that  RIZZIO 
cngrofled  the  favour  of  the  queen,  that  he  was  fuf- 
pected  of  being  a  penfioner  to  the  Pope,  and  that 
by  the  part  he  took  in  all  public  tranfactions  he 
gave  rife  to  the  troubles  of  SCOTLAND,  and  preci- 
pitated the  ruin  of  his  miftrefs. 

BUCHANAN  confirms  all  this,  and  indeed  goes  more 
at  large  into  the  fubject;  and,  from  thefe  premifes 
it  is  inferred  that  the  ambitious  and  intriguing  fpirit  of 
RIZZIO  left  him  neither  inclination  nor  opportunity 
for  itudy,  and,  therefore,  that  it  was  very  unlikely 
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he  fhould  attempt  a  reformation  or  improvement  of 
the  Scotch  mufic,  efpecially  as  he  had  only  two 
years  to  perform  the  tafk  in. 

To  anfwer  thefe  arguments,  as  far  as  they  have 
gone,  it  muft  be  conferred  there  is  nothing  yet  ad- 
vanced to  (hew  that  RIZZIO  did  not  improve  the 
mufic  of  SCOTLAND.  If  MELVIL,  who  fpeaking 
of  his  fuperficial  character,  finds  him  only  a  merry 
fellow  and  a  good  mufician,  is  obliged  to  allow  that 
he  had  this  intriguing  fpirit,  that  he  was- a  penfioner 
of  the  Pope,  and  that  he,  in  great  meafure,  occa- 
fioned  the  troubles  of  SCOTLAND,  is  it  very  un- 
likely that  his  command  over  the  queen  arofe  from 
the  opportunities  he  had  of  adminiftering  to  her  plea? 
fures,  one  of  which  was  mufic?  BUCHANAN  fays, 
that  he  became  abforbed  in  the  intrigues  of  the 
court,  and  rofe  to  the  higheft  degree  ,of  favour  and 
confidence,  in  the  management  of  which  power  he 
behaved  with  fuch  arrogance  and  contempt,  a.s  to 
render  himfelf  odious  to  all  about  him, 

During  all  this  time,  however,  we  do  not  find 
that  he  quitted  his  favourite  lure,  which  little  agreed 
with  favour,  confidence,  and  power.  He  was  flill 
a  finger  of  madrigals  and  Scotch  fongs,  and  he  was 
even  at  this  employment  when  he  was  dragged  from 
the  queen  and  affafinated. 
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But  to  go  further  with  this  examination.  It  is 
infilled  on  that  the  origin  of  the  Scotch  melodies 
are  to  be  derived  from  a  higher  fource  than  RIZZIO 
without  having  recourfe  to  the  Italians  at  all.  I 
fliall  tread  this  ground  a  little,  though  I  fancy  we 
iliall  not  find  it  very  firm  for  the  firft  poiition  in 
which  we  (hall  be  obliged  to  Hand  will  be  rather 
awkward,  and  what's  worfe  dangerous. 

We  are  told  to  believe  an  Italian  writer  who 
roundly  aflerts  that  fome  of  the  fineft  vocal  mufic 
this  country  can  boafl  of  owes  its  merit,  in  a  great 
meafure  to  its  affinity  with  that  of  Scotland.  He 
might  have  added,  and  vice  verfa,  becaufe  none  but 
exotic  beauties  are  ever  tranlplanted.  This  argu- 
ment is  fuftained  by  a  relation  that  JOHN,  the  arch- 
chanter  from  ROME,  fettled  among  the  Northum- 
brians, and  the  propenfity  of  that  people  to  mufic, 
whofe  fequeftered  lituation,  and  the  little  intercourfe 
they  mult  be  luppofed  to  have  held  with  the  ad- 
jacent countries,  will  account  for  a  flyle  of  mufic 
perfectly  original,  and  which  might,  in  procefs  of 
time,  extend  itfelf  to  the  neighbouring  kingdom. 

Thus  an  Italian  archchanter,  who  never  in  his  life 
had  heard  a  note  of  Scotch  mufic,  comes  midway  be- 
tween ENGLAND  and  SCOTLAND,  delights  the  fe- 
queftered  inhabitants  with  a  new  kind  of  mufic'  he 


THE  STAGR.  jgy 

had  brought  with  him,  Italian  of  courfe.  and  we  are 
defired  from  this  very  clear  account,  given  alfo  by 
an  Italian,  to  believe  that  not  only  the  mufic  he 
taught  was  natively  Scotch,  but  that  it  fpread  itfelf 
into  ENGLAND,  and  improved  the  mufic  there. 

The  real  fact  is  evident  and  (lares  us  in  the  face. 
This  archchanter  to  whom  both  nations  are  very 
much  obliged,  perfect  in  the  principles  of  ZAR- 
LINO  and  PALESTRINO,  improved  both  the  native 
melodies  of  the  Englifh  and  the  Scotch,  which 
fufficieritly  required  it,  and  which  could  no*  take  a 
brighter  polim  than  from  the  Italian  fchool. 

A  higher  and  more  rational  authority  makes 
JAMES  STUART,  the  firft  of  his  name,  and  the  hun- 
dred and  fecond  in  the  lift  of  the  kings  of  SCOT- 
LAND, author  and  compofer  of  Scotch  fongs. 
BUCHANAN  fays  that  he  was  (killed  in  mufic  more 
than  was  neceflary  or  fitting  for  a  king,  for  there 
was  no  inftrument  on  which  he  could  not  play  fo 
well-as  to  contend  with  the  greatcft  matters  of  the 
art  in  thofe  days. 

That  JAMES  was  a  poet  is  univerfally  agreed; 
and,  among  many  other  authorities,  ALESSANDRO 
TASSONI  has  this  pafiage  in  a  work  of  his  upon 
various  fubjects.  "  We  may  reckon  among  the 
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"  modern  muficians  JAMES,  king  of  SCOTLAND, 
*'  who  not  only  compofed  facred  poems  fet  to  mufici 
"  but  alfo  of  himfelf  invented  a  new  melancholy 
"  and  plaintive  kind  of  mufic  different  from  all 
"  other;  in  which  he  has  been  imitated  by  CARLO 
"  GESUALDO,  prince  of  VENOSA,  who  in  thefe 
*'  our  times  has  improved  mufic  with  new  and  acU 
4<  mirable  compofitions." 

Now  here  is  fairly  a  reciprocal  intercourfe  be- 
tween  the  Scotch  and  the  Italian  mufic,  even  back  to 
the  middle  of  the  fifteenth  century,  when  this  polifhed 
king  could  not  be  unknown  to  the  family  of  ME- 
DIC is,  or  they  to  him.  What  does  all  this  fay,  but 
that  mufic,  as  well  as  every  other  ftudy,  is  originally 
vernacular  every  where  but,  like  intelligence  of 
every  kind}  it  acquires  perfection  by  intercourfe. 

JAMES  did  not  invent  Scotch  mufic,  nor  did  the 
archchanter,  nor  did  RIZZIO,  that  is  to  fay,  the 
mufic  which  we  at  this  moment  call  Scotch.  The 
original  mufic  in  SCOTLAND  has  been  fimply  but 
practically  defined  by  every  matter  who  has,  by  way 
of  a  trick,  taught  his  fcholar  to  hop  over  the  fharps 
and  the  flats  of  a  harpfichord.  The  accidental 
\vildnefs  with  which  this  experiment  imprefles  you 
I  have  no  doubt  gives  a  tolerably  correct  idea  of  the 
ftate  of  the  Scotch  mufic  as  it  was  found  by  JAMES* 
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who,  having  natural  tafie,  and  an  intercourfe  with 
courts,  refined  it  in  fome  degree.  After  him  comes 
JOHN,  the  archchanter,  who  rubs  off  a  few  more  of 
the  hardnefies,  and,  at  length,  RIZZIO,  who  was  an 
Italian  mufician,  and  the  fon  of  an  Italian  mufician, 
and  he  adds  a  new  foreign  polifh  in  compliment"  to 
a  queen  who  loved  every  thing  that  was  foreign, 
and  who  was  at  that  moment  intriguing  with  foreign 
courts. 

Thus  I  come  to  my  firft  pofition,,  that  the  af- 
fertion  of  RIZZIO'S  have  brought  what  is  -called 
Scotch  mufic  from  Italy  is  not  altogether  true,  nor 
altogether  falfe.  The  tunes  which  are  bed  acknow- 
ledged and  moft  admired  are  clearly  a  mixture  of 
Scotch  and  Italian.  Have  "  Tweed  Side,"  or  "  Laf$ 
"  of  Patie's  Mill,"  any  thing  in  them  of  (kipping 
from  fharps  to  flats  ?  Nothing  at  all.  They  are 
fimple,  beautiful,  flowing  melodies  that,  though 
grounded  on  the  Scotch  character,  are  treated  in  the 
Italian  ftyle,  which  has  benefited  mufic  all  over  the 
world,  and  will  be  ever  the  regulation  for  elegance 
in  the  hands  of  compofers,  but  of  thofe  alone,  who 
know  to  make  ufe  of  Italian  principles  and  not 
deftroy  the  native  character  of  mufic  in  their  own 
country. 


As  to  the  Irifh  mufiCj  there  is  no  doubt  but  its 
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native  wildnefs  has  been  in  the  fame  manner  cor- 
rected by  the  introduction  of  Italian  improvement, 
which  it  feems  to  receive  in  even  a  more  congenial 
manner  than  the  Scotch.  "  Lango  Lee,"  and  "  The 
"  Dargle,"  are,  as  melodies,  perhaps,  equal  to  any 
thing  in  the  world,  but  no  one  will  affert  that  any 
thing  fo  beautifully  perfect,  fo  fatisfactory  to  the 
mind,  can  poflibly  be  natively  Irifh,  crude  and 
indigefted ;  yet  the  Irifh  character  is  fo  evident 
that  without  it  all  the  true  beauty  of  the  air  would 
be  loft. 

It  would  be  extremely  eafy  to  mew,  by  inftancing 
a  number  of  airs,  how  the  Englifh  and  Scotch  ftyle 
have  been  mixed  together,  the  Scotch  and  Irifli, 
the  Irifli  and  the  Englifh,  and  fometimes  all  three, 
and  with  the  fame  facility  might  it  be  .made  evident 
that  the  Italian  ftyle  has  pervaded  them  all,  but  the 
attempt  has  hardly  ever  been  undertaken  by  any 
man  of  real  genius. 

Thus  having,  by  way  of  illuftrating  my  primary 
fubject,  a  trefpafs  for  which  I  hope  I  fliall  be  par- 
doned, ihewn'the  ftate  of  the  arts  in  ENGLAND  at 
the  death  of  ELIZABETH;  when  fcience,  com- 
merce, and  legiflation,  were  at  their  higheft  pitch 
of  grandeur,  when  divinity  borrowed  luftre  from 
toleration,  when  law  underwent  regulation,  when 
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hiftory  adopted  perfpicuity,  when  poetry  was  the 
refult  of  genius,  when  philofophy  acquired  fubli- 
mity,  when  painting  fled  to  ENGLAND  as  to  an 
afylum,  and  mufic  humbly  tendered  its  mite  to 
make  up  this  weight  of  perfection ;  in  fhort,  when 
fuch  men  as  BACON,  SHAKESPEAR,  SPENCER, 
COKE,  and  RALEIGH,  dignified  their  country;  I 
fhall  next  proceed  to  fhew  how  far  this  accumu- 
lation of  extraordinary  talents  ferved  for  an  ex- 
ample to  dramatic  writers  in  the  fucceeding  reign. 

VOL.   III.  C   C 
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BOOK  VI. 

FROM  THE  DEATH  OF  ELIZABETH  TO  THE  DEATH 

OF  JAMES. 

CHAP.   I. 

BEAUMONT  AND  FLETCHER. 

HAVING  feen  how  completely  SHAKESPEAR  foared 
above  all  competition  while  he  had  only  JON  SON, 
CHAPMAN,  MARLOE,  MARSTON,  and  the  reft  to 
encounter  in  the  reign  of  ELIZABETH,  let  us  fee 
how  well  he  kept  his  ground,  when  in  additioa 
to  thefe,  he  had  to  cope  with  BEAUMONT  and 
FLETCHER,  MASSINGER,  and  other  authors,  who 
were  candidates  for  dramatic  fame  during  thirteen 
years  of  the  reign  of  JAMES  the  firft,  at  the  end  o£ 
which  time  the  world  had  the  misfortune  to  lofe  our 
incomparable  bard;  a  calamity  which  would  have 
been  irreparable  had  nat  pofterity  kin  its  proud 
claim  to  his  wonderful  productions. 

BEAUMONT   and   FLE.TCHER,  with   many  fair 
pretenfions   to   theatrical   reputation*  rjever  could 
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fix  a  foundation  folid  enough  to  eftablifh  that  fort 
of  fame  which  commands  legitimate  fuffrage  upon 
the  fpot,  and  challenges  the  award  of  potterity. 
They  were  rather  amateurs  than  writers,  rather  gen- 
tlemen than  profeflbrs ;  yet  has  the  ftage  many  ob- 
ligations to  them  which  mall  be  faithfully  enu- 
merated. 

BEAUMONT,  who  was  well  born  and  educated, 
was  certainly  a  man  of  great  talents  and  found 
judgment;  which,  however,  would  have  been  moro 
manifeft  in  his  works  had  not  his  career  been  all 
fpeed  without  reft.  He  died  in  1615,  a  year  be- 
fore the  world  loft  SHAKESPEAR,  at  which  time  he 
had  not  attained  his  thirtieth  year,  and  yet  between 
1607  and  that  time,  a  fpace  of  only  eight  years,  he 
was  concerned,  as  we  are  told,  with  FLETCHER  in 
fifty-three  plays. 

FLETCHER  was  alfo  well  born  and  educated. 
He  was  ten  years  older  than  BEAUMONT,  and  lived 
ten  years  longer,  but  he  does  not  feem  to  have 
written  any  thing  material  either  before  or  after  his 
literary  connection  with  that  gentleman;  for,  in  all 
we  know  of  the  works  of  thefe  partners  in  fame, 
only  a  fmgle  piece  was  written  by  each,  that  by 
BEAUMONT  was  called  The  Mafque  of  Grays  Inn, 
and  that  by  FLETCHER,  The  Faithfull  Shefherdefs. 
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The  fhare  each  took  in  their  joint  labours  has 
been  pretty  well  afcertained.  BEAUMONT,  who 
though  the  youngeft  man  had  the  founded  judgment, 
formed  and  digefted  the  plots,  wrote  the  more  in- 
terefting  and  ferious  parts,  and  pruned  the  lux. 
uriancies,  of  which  there  feems  to  have  been  fuffi- 
cient  need,  for  even  at  this  moment  when  a  revival 
of  one  of  their  plays  is  attempted  it  is  obliged  to 
be  cut,  even  to  mutilation  *. 

Taken  as  dramatic  productions,  the  works  of 
BEAUMONT  and  FLETCHER  can  only  be  confidered 
as  having  a  partial  claim  to  reputation.  They  have 
ftrong  particular  merit,  but,  taking  them  altogether, 
there  is  fcarcely  a  play  but  is  extravagant,  wild,  and 
ill  managed.  Mod  of  the  plots  are  Spanifh,  and 
feems  as  if  they  thought  that  when  they  had  lopped 
off  part  of  the  luxuriance  of  Lopez  de  Vega,  they 
had  done  enough,  whereas  they  mould  not  have  left 


*  There  is  a  well  known  anecdote  which  proves  that  FLETCHER 
had  fometimes  a  hand  in  forming  their  plots  as  well  as  BSAUMONT. 
Having  concerted  the  plan  of  a  tragedy  over  a  bottle,  they  fettled 
which  part  of  the  play  they  (hould  reflectively  take;  which,  being 
perfectly  .adj  uftcd,  "  Well,"  faid  FLETCHER,  "  it  '(hall  be  fo,  you 
"  manage  the  reft  and  I'll  undertake  to  kill  the  king."  Thefe 
words  being  overheard  by  the  waiter,  they  were  prefently  furrounded 
and  made  prifoners ;  but,  their  characters  being  well  known,  and 
their  having  it  in  their  power  eafily  to  prove  that  they  only  meditated 
the  aflafination  of  a  theatrical  monarch,  the  whole  went  off  as  a  jeft. 
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a   twig,  but  have  let  the  new  flioots  have  gained 
their  ftrength  by  fpringing  at  once  from  the  ftock. 

This,  however,  was  not  the  cafe.  FLETCHER 
not  only  added  to  the  extravagance  of  the  Spaniard 
•wild  and  excentric  wit  of  his  own,  but  perpetually 
tinctured  it  with  obfcenity,  and  the  operation  has 
been,  that,  whenever  the  manners  at  any  period 
fince  that  time  have  been  loofe  and  profligate> 
BEAUMONT  and  FLETCHER  have  been  the  reigning 
favourites,  witnefs  the  eftimation  in  which  they  were 
held  in  the  reign  of  CHARLES  the  fecond,  when,  an 
indelible  difgrace  to  that  monarch  and  his  court, 
they  obtained  even  to  the  exclufion  of  SHAKES- 
PEAR.  But  let  us  take  a  curfory  review  of  their 
works. 

The  Woman  Hater,  a  comedy  which  appeared  in 
1607,  is  a  play  of  fome  merit,  it  is  ftrange  that  two 
writers  mould  ftart  with  a  piece  the  principal  cha- 
racter in  which,  [if  it  is  not,  ought  to  be  out  of  na- 
ture. BEAUMON  T  is  fuppofed  to  have  been  almoft 
wholly  the  author  of  this  production.  It  was  pretty 
fuccefsful,  both  when  it  came  out  and  afterwards 
when  it  was  revived  by  fir  Wi  L  LI  AM  DAVENANT, 

The  Kni&ht  of  the  burning  Pcftlc,  a  ftrange  ptey 
which  has  fome  beauties  and  a  thoufand  defects, 
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was  produced  in  161 1.  Its  grand  fault  is,  that,  like' 
JON  SON'S  Every  Man  out  of  his  Humour  >  it  was  con- 
veyed to  the  audience  through  the  medium  of  a 
grex.  This  play  was  revived  after  the  reftoration 
•with  a  new  prologue  fpoken  by  NEL  GWYN,  at 
which  time  licentioufnefs  was  a  ftrong  recommen- 
dation to  public  favour,  but  it  had  never  any  ma" 
terial  fuccefs. 

Cupid's  Revenge,  a  tragedy,  performed  by  the 
Children  of  the  Revels,  contained  fome  very  good 
poetry,  but  the  plot  and  machinery  were  fo  ab- 
furd  and  ridiculous  that  it  had  but  very  indifferent 
fuccefs. 

The  Scornful  Lady,  a  comedy  brought  out  in 
1616,  is  a  production  of  fome  merit,  and  has  more 
regularity  than  is  generally  found  in  the  plays  of 
thefe  authors.  There  is  fomething,  however,  very 
inartificial  in  the  management  of  the  plot,  and  parti- 
cularly the  converfion  of  MORECRAFT  the  ufurer, 
which  is  certainly  forced  and  unnatural. 

King  and  no  Kingt  a  tragedy,  performed  in  1619, 
has  been. varioufly  criticifed.  RYMER  has  handled 
it  very  feverely,  for  which,  taking  it  altogether  as  a 
play,  he  had  but  too  much  reafon.  DRY  DEN  has 
been,  however,  lefs  harm ;  and,  indeed  the  general 
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objections  againft  the  plays  of  BEAUMONT  and 
FLETCHER,  being  the  extraneous  matter  and  hu- 
mour introduced  into  their  plots,  and  the  licentiouf- 
nefs  of  their  wit,  which  DRYDEN,  was  obliged  a 
good  deal  to  conform  to,  might  occafion  him  to  be 
as  merciful  as  poflible,  and  to  feperate  the  moralift 
from  the  critic,  left  in  caftigating  them  he  mould 
whip  himfelf;  while  RYMER,  who  was  bound  by  no 
fuch  confideration,  reprobated  what  was  unworthy 
without  hefitation. 

The  Maid's  Tragedy,  produced  in  1622.  Its 
fuccefs  both  then  and  fince  has  been  reputable.  It 
has,  however,  fo  much  of  that  extravagance  and  ir- 
regularity for  which  thefe  authors  are  remarkable, 
that  it  has  been  a  flranger  to  the  ftage  for  many 
years. 

Thierry  and  Theodoret,  performed  in  1621.  This 
is  one  of  thefe  hetrogeneous  compofitions  of  which 
there  are  too  many  in  the  works  of  thefe  authors. 
It  has  ten  blemifhes  for  one  beauty,  and  upon  the 
whole  is  poorly  conftructed,  and  but  indifferently 
written. 

Philajler.  This  tragedy  came  out  in  1622,  and 
added  confiderably  to  the  reputation  of  thefe  au- 
thors. Indeed  it  has  always  been  juftly  efteemed 
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a  work  of  considerable  merit,  and  by  many  has  been 
thought  the  bed  in  all  the  catalogue  of  their  works. 
On  this  account  it  has  been  revived,  with  alterations 
by  the  bye.  at  various  periods.  DRY  DEN  wrote  a 
prologue  when  it  was  performed  wholly  by  women 
at  Lincoln  Inn  Fields,  and  SETTLE  re-wrote  the  two 
laft  acts  and  brought  it  out  in  1695.  But  the  bed 
opportunity  Philajier  had  for  fame  and  fuccefs  was 
when  COLMAN  altered  it  to  bring  forward  POWELL 
and  Mrs.  YATES,  the  particulars  of  which  we  (hall 
hereafter  go  into.  With  all  thefe  advantages,  how- 
ever, Philajier^  from  its  own  merit,  has  never  been 
able  to  keep  the  nage  for  reafons  of  a  piece  with  all 
the  reft,  becaufe  it  is  full  of  beauties  and  defects, 
becaufe  there  is  not  one  regular  fimple  grand  in- 
tered  excited,  and  becaufe  it  is  ingenioufly  made  up 
of  pieces  indead  of  being  one  general  whole. 

The  tzuo  Nolle  Kinjmen.  This  play  is  faid  to 
have  b.een  written  by  SHAKESPEAR  and  FLETCHER, 
a  circumdance  which  the  editor  of  BEAUMONT  and 
FLETCHER  feems  to  be  greatly  concerned  about, 
probably  out  of  tendernefs  for  the  reputation  of 
FLETCHER,  but  he  need  not  have  made  himfelfin 
the  finalled  degree  uneafy,  for  the  play  itfelf  fufrU 
cicntly  proves  that  SHAKESPEAR  had  no  hand  in  it. 
VOL.  in.  D  d 
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Indeed  there  is  not  much  reputation  to  be  claimed 
by  any  body,  for  the  ftory  is  CHAUCER'S  Knights 
Tale,  which  we  have  feen  already  treated  by  ED- 
WARDS to  the  great  delight  of  queen  ELIZABETH. 
There  is  fomething,  however,  gaudy  and  fine  in  it; 
and,  like  moft  of  the,  works  of  BEAUMONT  and 
FLETCHER,  it  refembles  a  parterre  appearing  fo 
full  of  colours  that  form,  and  fymetry  are  not 
once  thought  of.  This  play  is  faid  to  have  been 
originally  produced  in  1634,  an  incongruity  that 
is  not  very  eafily  reconcileable,  becaule  BEAU- 
MONT died  in  1615,  and  FLETCHER  in  1625,  and 
yet  it  is  as  difficult  to  believe  that  the  plays  pro- 
duced by  thefe  afibciates  were  performed  during 
the  life  time  of  BEAUMONT,  or  even  of  FLETCHER, 
being  fifty-three  in  number,  and  the  term  for  the 
performance  of  them  being  only  eight  years  in  the 
firft  inftance,  and  but  eighteen  in  the  laft.'  I  mail 
fet  down  the  dates,  however,  according  to  the  beft 
authorities,  and  thefe  I  take  to  be  when  they  were 
firft  publifhed,  not  when  they  were  firft  performed. 

The  Elder  Brother,  the  date  1637.  This  play, 
which  is  originally  Spanifh,  is  ftrangely  and  wildly 
treated  by  BEAUMONT  and  FLETCHER,  and  indeed 
would  have  funk  long  ago  into  oblivion  had  not 
CIBBER  taken  it  for  one  of  the  plots  of  his  Love 
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makes  a  Man,  a  play  we  fhall  hereafter  examine. 
The  ground  work  is  good,  but  the  whole  merit  is 
due  to  the  original  writer.  ',-.,.; 

Monfieur  Thomas^  the  date  1639.  Here  we  have 
fome  clue  to  fet  us  right  as  to  the  time  the  pieces  of 
BEAUMONT  and  FLETCHER  were  performed,  but 
we  cannot  much  rely  on  any  thing  we  learn  of  thefe 
authors,  for  firft  we  are  told  that  they  wrote  con. 
jointly  all  the  plays  publifhed  in  their  works,  except 
The  Mafque  of  Grays  Inn,  and  The  Faithful  Shep- 
herdefs ;  we  are  afterward  told  that  they  were  af- 
fifted  by  SHAKESPEAR,  by  JONSON,  by  MID- 
DLETON,  and  . other  writers,  and  even  this  play 

FLETCHER  is  faid  to  have  written  after  the  death 

i 

of  BEAUMONT.  There  is  nothing,  however,  in 
the  prefent  inftance  worth  contending  for.  It  is  a 
very  indifferent  play,  and,  though  publifhed  with 
great  care  by  BROOME  after  FLETCHER'S  death, 
who  dedicated  it  to  COTTON,  a  great  admirer  of 
the  author,  and  afterwards  altered  and  got  up  by 
DURFEY,  under  the  title  of  Trick  for  Trick.,  it 
never  had  fuccefs.  My  drift  is  that,  as  this  piece  was 
originally  brought  out  after  the  death  of  FLETCHER, 
fo  very  probably  many  of  the  other  productions 
were  alfo,  and  this  would  a  good  deal  invalidate  the 
afTertion  that  BEAUMONT  was  concerned  in  fo  many 
D  d  2 
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of  thofe  plays,  writing  as  they  did  very  often  for 
the  moment,  and  being  both  of  them  the  fort  of 
character  not  very  likely  to  lay  in  a  ftore  of  ma- 
terials. This  conjecture,  however,  we  fhall  have 
opportunity  more  clofely  to  examine  as  we  go  on. 

Wit  -without  Money^  the-  date  1639.  This  co- 
medy, being  written  with  lefs  extravagance  and 
clofer  to  nature  than  the  pieces  of  thefe  authors  in 
general,  it  has  longer  kept  the  Mage.  There  is,  how- 
ever, a  flimzinefs  in  it  that  has  always  prevented  it 
from  being  attractive.  The  comic  mufe  that  pre- 
fided  over  the  labours  of  thefe  writers  feems  to 
have  been  one  of  thofe  ladies  who  are  for  ever 
either  fad,  or  in  hyfterics.  She  feems  to  be  unac- 
quainted with  a  fmile,  the  refult  of  feeling,  and  the 
recommendation  of  the  heart,  fhe  is  either  muzzed 
with  a  vapid  fimper,  or  convulfed  with  a  broad  grin, 
and  under  this  influence,  when  thefe  gentlemen 
have  attempted  at  mere  nature,  they  have  not  been 
able  to  preferve  the  milk  in  its  native  ftate;  their 
afpsrity  having  turned  it,  by  which  means  their  hu- 
mour is  either  hard  like  the  curd,  or  mawkifh  like 
the  \\hey.  This  play  is  a  proof  of  it,  which  is  well 
conceived  and  full  of  nature,  but  the  circumftances 
are  not  wrought  high  enough,  nor  do  the  characters 
fufficicntly  come  out  of  the  canvafs. 
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Rollo  Duke  of  Normandy,  the  date  1640.  This 
tragedy  is,  faid  to  have  been  received  with  very 
great  applaufe  when  it  firft  appeared.  It  has,  how- 
ever, been  long  configned  to  oblivion,  and  in- 
deed juftly,  for  it  is  a  turgid  imitation  of  SENECA 
and  JON  SON,  without  fancy  or  fpirit,  or,  indeed, 
any  thing  but  heavy,  declamatory  dialogue,  unaf- 
filled  by  force  or  intereft. 

Rule  a  Wife  and  Have  a  Wife,  the  date  1640. 
This  play  is  well  known,  being  one  of  the  very  few 
of  thofe  written  by  BEAUMONT  and  FLETCHER 
which  are  now  upon  the  theatrical  ftock  lift ;  intrin- 
fically,  however,  this  piece  is  no  great  acquifition  to 
the  theatre,  and  it  is  at  the  rilk  of  a  thin  houfe  that  it 
is  ever  performed,  unlefs  bolftered  up  with  a  new 
LEON,  or  an  ESTIFANIA.  The  plot  of  this  play 
though  admirably  imagined  is  poorly  treated.  There 
is  fomething  very  well,  if  it  went  no  further,  in  re- 
claiming a  vain  coquette  by  placing  her  in  the 
hands  of  a  brave  and  manly  hufband,  but  MAR- 
GUERETTA  is  an  avowed  wanton,  whom  it  would 
have  been  a  difgrace  to  a  man  of  fuch  a  defcription 
to  have  married,  and  after  all  LEON'S  claim  to  thefe 
noble  qualities  is  very  ill  grounded,  for  he  is  the 
brother  of  his  wife's  waiting  maid,  and  he  tricks 
MARGUERETTE  into  the  marriage  by  perfonating 
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an  idiot,  an  art  which  a  man  of  his  fpirit  and  honour 
would  have  difdained.  This  has  evidently  thrown 
the  authors  into  an  unpleafant  predicament  towards 
the  end  of  the  play  j  for,  finding  it  impoffible  to 
excufe  themfelves  naturally,  they  try  to  huffi  up 
both  the  infamy  of  their  heroine,  and  their  own 
want  of  judgment  in  a  fummary  way.  Thus  after 
MARGUETTA  has  played  a  hundred  indecent  tricks, 
and  endeavoured  to  make  her  hufband's  houfe  a 
brothel,  with  all  the  forgiving  good  nature  in  the 
world,  he  takes  her  up  and  "  wears  her  next  his 
"  heart." 

The  fcenes  of  the  COPPER  CAPTAIN  and  ESTI- 
FANIA,  have  a  better  claim  to  praife.  They  are 
highly  comic,  and  the  equivoque  of  the  houfe 
which  mixes  the  epifode  with  the  main  defign,  is 
the  happieft  thing  in  the  piece.  It  is  impoffible  to 
pafs  over  this  article  without  uniting  fome  degree, 
of  pity  with  contempt  at  the  fond  idea  of  thefe 
authors,  who  in  CACCAFOGO  imagined  they  had 
outdone  FA L STAFF. 

•The  Mad  Lover.  This  play  as  well  as  Rule  a 
Wife  and  Have  a  Wife,  and  all  the  reft  that  will  now 
follow,  were  collected  into  an  edition  and  pub- 
limed  in  1647,  f°  taat  it  will  be  impoffible  to  know 
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when  they  actually  made  their  firft  appearance,  nor 
is  it  material. 

The  Mad  Lover,  which  play  fir  ASTON  COCKAIN 
has  highly  commended  in  a  copy  of  verfes,  is  ncver- 
thelefs  a  work  of  but  mediocre  merit,  We  know 
but  little  of  its  luccefs,  and,  indeed,  it  does  not 
appear  to  have  been  at  any  time  very  familiar  with 
the  ftage.  It  is  partly  borrowed  from  Miindus  and 
Paulina  in  Jofephus. 

The  Spanijh  Curate.  This  play  is  a  hetrogeneoiis 
jumble  in  the  fame  ftyle  of  many  others  in  this  col- 
lection. It  has  been  pruned,  altered,  and  amended, 
and  fitted  to  the  ftage  frequently  by  different  aur 
thors,  but  never  with  any  thing  like  fuccefs,  and  yet 
'there  arc  go.od  materials  in  it.  It  is  taken  from  the 
Don  John,  and  the  Spanijh  Curate,  of  GERARD o. 

The  Little  French  Lawyer.  This  comedy  is  a 
mixture  of  the  SpaniJJi  Rogue.,  and  Don  Lewis  de 
Cajlro,  and  Bon  Roderigo  de  Montalva,  which  SCAR- 
RON  has  alfo  treated  in  his  Fruitlefs  Precaution,  and 
the  Gomplaifant  Companion^  but  this  could  nouhave 
been  early  enough  to  have  been  of  any  ufe,  as  forae 
imagine,  to  BEAUMONT  and  FLETCHER,  BEAU- 
MONT having  died  when  SCAR  RON  was  only  five 
years  old. 
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The  Cuftom  of  the  Country.  This  tragic  comedy, 
as  it  is  called,  has  aflifted  other  authors  but  never 
did  any  thing  for  its  own.  GIBBER  uied  part  of  it 
for  Love  makes  a  Man,  and  CHARLES  JOHNSON 
formed  out  of  it  his  Country  Laffes.  It  is  a  ftrange 
wild  thing  but  full  of  good  materials.  Its  great 
fault  is  obfcenity.  DRYDEN  fays  in  one  of  his  pre- 
faces, by  way  of  anfwer  to  thofe  who  accufed  him 
of  indecency.  "  There  is  more  baudry  in  one  play 
"  of  FLETCHER,  called  the  Cujlom  of  the  Country, 
"  than  in  all  ours  together;  yet  this  has  often  been 
<c  acted  on  the  ftage  in  my  remembrance." 
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CHAP.    II. 

CONTINUATION  OF  BEAUMONT  AND  FLETCHER. 

The  Noble  Gentleman.  This  comedy  was  little  known 
till  it  was  revived  by  DURFEY,  under  the  title  of 
The  Three  Dukes  of  Dunjlable,  and  then  it  was  only 
ilirred  up  to  make  its  flench  more  intolerable,  fir 
GEORGE  ETHERIDGE,  in  a  letter  to  the  duke  of 
BUCKINGHAM,  fays,  ;e  By  my  laft  packet  from  EN- 
"  GLAND,  among  a  heap  of  naufeous  tram,  I  re<- 
ct  ceived  the  Three  Dukes  of  Dunftable,  which  is 
cs  really  fo  monftrous  and  infipid  that  I  am  forry 
"  LAPLAND,  or  LIVONIA,  had  not  the  honour  of 
"  producing  it;  but,  if  I  did  pennance  in  reading 
"  it,  I  rejoice  to  hear  that  it  was  folemrily  interred 
"  to  the  tune  of  Cat  Calls." 

The  Captain,  a  comedy  of  very  (lender  merit, 
has  been  fometimes  attempted  on  the  flage,  but  the 
effort  was  always  fo  unfuccefsful    that  it  has   long 
been  lain  by  as  unfit  for  fervice. 
VOL,  in.  E  e 
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Beggar's  Bujh.  What  fuccefs  this  play  had 
originally  is  not  known.  It  was  altered  and  brought, 
out  under  the  title  of  the  Royal  Merchant^  by 
NOR R is,  the  comedian,  in  1706,  and  in  that  ftate 
occafionally  performed.  In  1768  it  was  made  into 
an  opera  by  Mr.  HULL,  the  mufic  by  Mr.  LIN  LEY. 
It  had  no  great  fuccefs,  but  the  words  and  mufic  of 
fome  of  the  fongs  were  again  brought  forward  and 
introduced  into  the  Camp,  an  entertainment  per- 
formed with  great  fuccefs  in  1778,  and  attributed  to 
Mr.  SHERIDAN;  but,  that  every  bird  of  ParnafiTus 
may  be  allowed  his  own  plumage,  the  fongs  above 
mentioned,  which  were  confidered  as  indifferently 
written  at  Covent  Garden  in  the  Royal  Merchant, 
were  found  admirable  afterwards  at  Drury  Lane  in 
the  Camp,  are  not  the  production  of  Mr.  SHERI- 
DAN, but  of  Mr.  HULL. 

The  Coxcomb.  This  comedy  may  rank  with  The 
Captain.  Its  revival  has  been  attempted  but  to  no 
purpofe. 

The  Falfe  One.  This  tragedy  is  founded  on 
CLEOPATRA'S  inconftancy  to  JULIUS  CAESAR  in 
EGYPT,  and  taken  from  SUETONIUS,  PLUTARCH, 
and  other  authors,  who  wrote  of  thofe  times.  It  has 
forne  ftrong  writing,  but  upon  the  whole  it  is  a 
bad  play. 
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The  Chinas.  This  is  a  comedy  borrowed  fron\ 
The  Lady  Cornelia  of  Cervantes,  and  has  been  by 
various  authors  altered  and  brought  on  the  theatre. 
The  duke  of  BUCKINGHAM'S  alteration  was  a  very 
judicious  one.  He  kept  the  hurry  and  perplexity  of 
the  plot  much  more  clear  than  it  had  been  originally, 
but  after  all  it  has  much  more  to  beget  curiofity 
than  to  create  intereft,  and  the  indelicacy  that  per- 
vades the  piece,  and  the  libertinifm  throughout  the 
whole  character  of  DON  JOHN,  render  it  a  mod  im- 
proper and  reprehenfiblc  fubject  for  the  ftage ;  nor 
could  GARKICK'S  incomparable  performance  of  this 
character,  though  he  had  again  weeded  it,  fcarcely 
juftify  our  attention  to  it. 

The  Loyal  Subject.  This  tragedy  is  a  poor  pro- 
duction. It  would  not  be  worth  while  to  examine 
jt,  ancl  indeed  it  has  lain  fo  long  afleep  that  it  were 
pity  ,to  awake  it.  The  Laws  of  Candy,  a  tragi-comedy 
by  thefe  authors,  has  been  a  great  while  in  the  fame 
lituation,  and  fo  let  it  remain.  The  Lover  s  Progi-ffe 
has  no  better  pretenfion  to  our  notice.  It  is  taken 
from  a  French  romance  called  Lyfander  and  Cali/la^ 
written  by  DAUDIGUIER,  and  to  the  fame  peaceful 
oblivion  we  may  alfo  confign  the  I/land  Princefs. 

s- .-,  '  •• 

The  Humouous  Lieutenant.     This  play  has  been 
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performed  at  different  times  with  foine  fuccefs. 
The  principal  part  of  the  plot  is  taken  from  PLU- 
TARCH'S Life  of  DEMETRIUS,  and  the  Lieutenant's 
refufing  to  fight  after  he  has  been  cured  of  his 
wounds,  is  the  itory  of  LUCULLUS'S  foldier,  related 
by  HORACE.  This  is  a  play  of  that  flighty  kind 
which  thefe  authors  fo  frequently  produced,  and  is 
neither  full  enough  of  intereff  or  regularity  to  claim 
a  permanent  fituation  in  the  theatre.  ' 


Valour  ;  or  the  PaJJionate  Madman.  This 
comedy  is  one  of  the  worft  pieces  in  the  whole 
catalogue. 

The  Maid  in  the  Mill.  This  play  has  been 
fometimes  revived,  but  its  fuccefs  has  never  repaid 
the  pains  of  thofe  who  have  brought  it  forward. 
The  plot  of  ANTONIO  ISMENIA,  and  AMINTA,  is 
borrowed  from  GIRARDO,  and  OTRANTE  feizing 
FLORIMEL,  the  fuppofed  daughter  'of  the  miller,  i§ 
taken  from  an  Italian  novel  written  by  BANDELLO, 
which  was  afterwards  t  ran  dated  into  French.  There 
is  much  good  writing  in  this  piece;  but  there  is 
fomething  To  radically  wrong  in  its  construction  that 
in  dead'  of  'mending  it,  the  author,  as  the  chair- 
man faid  to  POPE,  "  had  better  had  made  two  new 
*'  ones."  ' 
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The  Prophetefs.  This  tragical  hiftory,  as  it  is 
called,  is  founded  on  the  well  known  ftory  of 
DIOCLESIAN,  to  whom  it  was  foretold  by  a  pro- 
phetefs  that^he  mould  be  emperor  of  ROME  when 
he  mould  have  killed  a  mighty  boar;  which  pre- 
diction was  fulfilled  by  his  putting  to  death  the 
tyrant  APER.  This  extraordinary  production  has 
been  brought  on  the  ftage  in  a  variety  of  fhapes, 
and  in  particular  in  the  form  of  an  opera  by  BET- 
TER-TON, in  1690,  embellifhed  by  PURCELL'S.  mu- 
fic ;  but  it  has  always  been  found  fo  undramatic,  and 
fo  little  interefting,  that,  upon  thefe  occauons  all  the 
cxpence  has  been  thrown  away. 

Bonduca.  This  queen  of  ICENE,  who  was  indiffer- 
ently called  by  hiftorians  BONDUCA,  or  BOADICEA, 
has  been  frequently  the  fubject  of  a  play.  This  of 
BEAUMONT  and  FLETCHER  is  the  earlieft  and  upon 
the  whole  the  beft ;  for  it  is  full  of  pithy,  nervous 
•writing  and  good  intereft,  the  misfortunes  of  that 
ill  fated  princefs  being  remarkably  touching  and 
\vell  calculated  for  the  ftage.  It,  however,  has  never 
done  any  thing  material,  even  when  it  has  been  ju- 
dicioufly  altered.  Mr.  CoLMAN,with  great  judge- 
ment and  a  proper  tendernefs  for  the  reputation  of 
thefe  authors,  brought  it  out  oh  his  theatre  in  the 
Haymarket,  in  1778;  but  it  has  been  feldom  re- 
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fumed,  and  it  is  now  lain  by  with  but  little  profpect 
of  being  brought  forward  again. 

The  Sea  Voyage.  The  defign  of  this  comedy  is 
borrowed  from  SHAKE  SPEAR'S  Tempeit,  and  ha*  in 
it  fome  good  things,  not  good  enough,  however,  to 
cope  with  the  original ;  and,  as  if  the  failure  was  not 
difgraceful  enough  to  the  authors,  DURFLY  revived 
it  with  alterations  which  made  it  ten  times  worfe. 

The  Double  Marriage  is  a  very  indifferent  play. 
It  has  been  frequently  revived,  but,  though  Du- 
FREY  lent  a  hand  to  fpoil  it,  nothing  refulted  from 
the  attempt  but  difappointment. 

The  Pilgrim.  This  excentric  comedy  has  a 
great  deal  of  merit.  It  originally  receivecj  great 
ap-plaufe,  and  has  been  often  fuccefsfully  revived. 
In  1700,  fir  JOHN  VANBRUGH  brought  it  out  a£ 
Drury  Lane  Theatre,  with  a  Prologue  and  DRY- 
DEN'S  Secular  Mafque,  which  was  the  laft  of  that 
great  poet's  works;  but  which,  for  what  it  is,  abounds 
with  brilliant  poetry.  It  was  revived  again  at 
Drury  Lane  without  fuccefs ;  but  about  the  year 
1762,  it  was  brought  out  at  Covent  Garden  with 
confiderable  reputation.  Since  that  time  it  has  beea 
very  feldom  repeated. 
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The  Woman's  Prize ;  or,  the  Tamer  tamed.  This 
play,  which  is  faid  to  have  been  written  by 
FLETCHER  alone,  after  the  death  of  BEAUMONT, 
fo  that  the  reader  will  fee  how  weak  all  the  autho- 
rities are  upon  this  fubject,  is  intended  as  a  fequcl 
to  SHAKES? EAR'S  Taming  of  the  Shrew.  CATHE- 
RINE being  dead,  PETRUCHIO  is  married  to  a 
young  woman  of  a  mild  and  gentle  difpofition,  who, 
in  conjunction  with  fome  female  companions,  de- 
termine to  break  the  temper  of  her  hufband,  which 
is  at  length  effected;,  in  confequenee  of  which  he 
blindly  fubmits  himfelf  to  her  will  and  flie  rules  him 
as  flie  thinks  proper. 

Nothing  is  fo  eafy  as  to  fee  that  a  play  cannot  be 
framed  upon  worfe  principles.  The  conduct  of 
PETRUCHIO  though  violent  is  laudable,  becaufe 
reafonable  fubmiffion  is  not  only  the  duty  but  en- 
fures  the  comfort  of  a  wife,  and,  therefore,  a  proper 
fubject  for  a  poet  to  treat.  Blind  fubmiffion  in  a 
hufband,  which  muft  render  him  ridiculous  to  his 
friends,  and  an  object  of  contempt  even  to  his  wife, 
is  upon  the  fame  principle  very  improper  matter  for 
the  ftage  ;  befides  the  author  of  this  play  has  wholly 
miftaken  the  character  of  PETRUCHIO.  So  far 
from  being  of  a  tyrannical  temper,  he  is  generous 
and  noble;  his  violence  is  all  put  on,  all  affumed; 


22|  THE  STAGE' 

and,  from  the  moment  he  has  carried  his  point  and 
reftored  CATHERINE  to  herfelf,  to  him,  and  to  her 
family,  he  "  doffs  the  lordly  hufband."  Time, 
however,  who,  as  SHAKESPEAR  fays,-"  tries  all  old 
"  offenders,"  has  fettled  the  difpute,  for,  while  the 
Tamer  tamed  lies  quietly  interred  with  many  of  the 
family,  CATHERINE  and  PETRUCHIO lives  to  afford 
us  inflruction  and  amufement. 

An  Honejl  Mans  Fortune^  part  of  which  is  taken 
from  HEYWOOD'S  hiftory  of  Women,  Love's  Cure, 
and  The  Knight  of  Malta,  are  pieces  which  help  to 
fill  up  the  catalogue  of  thefe  authors,  but,  though 
there  is  fome  good  writing  in  each  of  them,  they 
have  very  little  claim  to  dramatic  merit.  To  thefe 
may  be  added  the  Queen  of  Corinth  which  ftands 
in  the  fame  predicament. 

Women  P 'leafed.  The  fubject  of  this  play  has 
employed  the  pens  of  many  authors,  three  of  the 
different  novels  of  Bocc ACE  having  fomething  to 
do  with  it;  but  the  ground  work  is  in  CHAUCER'S 
Wife  of  Bath's  Tale,  which  VOLTAIRE  has  fuccefs- 
fully  treated  under  the  title  of  Cc  qui  plait  aux 
Dames.  This  was  afterwards  brought  on  the  French 
ftage  by  FAVART,  and  called  La  Fee  Urgellc,  and 
and  at  length  taken  by  GAR  RICK  for  the  fubject  of 


THE  STAGE. 


225 


fubject  of  his'  Chrijimas  Tale.  This  is  certainly  a 
piece  of  merit;  but  as  the  fubject  has  been  fre- 
quently tried  and  never  to  any  effect  without  the 
auxiliary  affiftance  of  fcenery  and  mufic,  and,  in- 
deed, romantic  and  fanciful  talcs  are  not  at  all  cal- 
culated for  comedy  which  mould  depict  true,  fair, 
and  natural  manners,  Women  Pleafed.,  in  the  ftate 
it  came  out  of  the  hands  of  BEAUMONT  and 
FLETCHER,  has  never  been  fortunate  enough  to 
pleafe  an  audience. 

A  Wife  for  a  Month.  This  tragi-comedy,  a 
defcription  which  always  implies  fomething  hetro- 
geneous,  has  fome  good  traits.  It  is  partly  bor- 
rowed from  the  hiftory  of  SANCHO  the  eighth,  of 
LEON.  The  misfortune  of  this  fort  of  production 
is  that  the  two  plots  are  fo  diftinct  they  cannot  lend 
one  another  intereft;  and,  take  them  fmgly,  they 
have  not  ftrength  enough  to  fupport  themfelves, 
therefore  let  them  be  written  ever  fo  well  they  can- 
not have  the  effect  of  a  play  upon  a  fubject  in  which 
if  any  thing  is  introduced  it  is  kept  fubordinate,  and 
fo  constructed  as  to  aflift  the  general  defign.  Un- 
fortunately this  does  not  happen  to  be  the  merit  of 
this  play,  nor,  indeed,  fcarcely  any  tragi  comedy 
written  by  thefe  authors. 

VOL.    III.  F  f 
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The  Fair  Maid  of  the  Inn  is  a  tragi-comedy,  and 
flands  in  fomething  like  the  fame  predicament  as  A 
Wife  for  a  Month. 

Wit  at  feveral  Weapons,  in  which  there  is  fome 
whim,  did  very  little  itfelf,  but  has  ferved  as  ma- 
terials for  other  plays,  particularly  for  fir  WILLIAM 
DAVENANT,  who  borrowed  a  good  deal  of  it  for 
his  play  called  The  Wits. 

Valentinian.  This  is  a  tragedy,  a  fpecies  of  per- 
formance in  which  BEAUMONT  and  FLETCHER 
have  been  lead  fuccefsful  ;  this  tragedy,  however, 
is  faid  to  have  been  well  received  when  it  firft  came 
out.  It  has  been  revived,  and,  in  particular,  by 
lord  ROCHESTER,  but  it  never  met  with  fufficient 
applaufe  to  warrant  a  repetition  of  it. 

Loves  Pilgrimage.  This  comedy,  partly  bor- 
rowed from  The  two  Damfels  of  Cervantes,  and 
partly  from  The  New  Inn,  a  play  of  JON  SON,  which 
was  damned,  has  fome  merit.  With  all  this  aflift- 
ance,  however9  though  it  has  often  been  brought 
forward,  the  revivers  only  awaked  it  that  it  might 
fleep  the  fafter. 

Four  Plays  in  One.     Thefe  four  pieces,  the  two 
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firft  of  which  may  be  called  tragi-comedtes,  the 
third  a  tragedy,  and  the  fourth  an  opera,  are  princi- 
pally taken  from  BOCCACE,  anc|  are  fuppofed  to  be 
performed  before  MANUEL,  king  of  PORTUGAL, 
and  his  queen  ISABELLA,  at  the  celebration  of  their 
nuptials,  the  court  being  introduced  as  fpectators, 
and  the  king  and  queen  making  remarks  on  the  re- 
prefentaiion.  It  is,  however,  mod  probable  that 
this  curious  medley  was  never  performed  at  all. 

The  Wild  Goofe,  Chafe.  This  play  has  confiderable. 
merit,  but  it  is  like  the  reft  ill  conducted.  The 
materials,  however,  have  been  found  very  ufefuf; 
FARQUHAR  has  borrowed  almoft  four  acts  of  TB& 
Inconjlant  from  it. 

Thefe  plays,  The  Widow,  The  Jeweller  of  Amfler- 
dam^  The  Faithful  Friend.,  A  Right  Woman.,  and  The. 
Hijlory  of  Mador^  King  of  Britain  are  all  faid  to 
have  been  written  by  thefe  wits,  either  fingly,  toge- 
ther, or  in  conjunction  with  others,  but  ho.w  they 
were  actually  employed  on  them  remains  a  fecret 
\vhich  will  be,  probably,  never  divulged^  nor  is  it 
very  material  whether  it  be  or  not. 

I  (hall  yet  employ,  however,  a  few  words  upon 
the  fubject  of  thefe  authors,  whole  labours,  though 
may  have   failed  as   to  regularity,  and  have 
F  f  2 
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been  weak  on  the  fide  of  judgment,  are,  notwith* 
{landing,  meritorious,  and  breathe  in  various  in- 
ftances  fpirit  and  genius.  The  miftake  fcems  to 
have  been  an  endeavour  to  (bar  beyond  what  nature 
qualified  them  for.  The  genius  of  SHAKESPEAR, 
being  extenfive  enough  to  grafp  at  real  and  imagi- 
nary worlds,  they  vainly  conceived  they  might 
endeavour  at  the  fame  track;  but,  in  their  fond 
nefs,  they  were  Ixions,  and  in  their  prefumpdon 
Phaetons. 

BEAUMONT  is  faid  to  have  poflefied  the  cor- 
rected judgment  of  the  two,  and  FLETCHER  the 
ftrongeft  genius,  and  we  are  even  told,  that  JON  SON 
ufed  to  fubmit  his  works  to  the  opinion  and  cor- 
rection of  BEAUMONT  ;  this,  however,  after  what 
we  have  witnefled  of  CHAPMAN,  DECKER,  and 
others  whom  this  hard  cynic  envied  and  abufed,  it 
is  extremely  difficult  to  believe ;  for,  if  B  E  A  u  M  o  N  T 
bad  fuch  confummate  judgment  he  certainly  would 
have  ufed  it  in  the  conftruction  of  his  own  plays,  the 
plots  of  which  are  the  crudeft  and  moft  indigeiled 
that  can  be  poffibly  be  conceived ;  and,  as  to  the 
judgment  of  JON  SON,  it  is  but  juftice  to  fay  that  it 
was  his  greateft  merit,  and  that  there  is  more  good 
fcnfe  in  the  conftruction  of  Every  Man  in  his  Hu- 
mour than  in  that  of  all  the  works  of  BEAUMONT 
and  FLETCHER  put  together. 
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All  that  is  ncceffary  to  fay  on  the  fubject  may 
be  comprized  in  this.  The  induftry  with  which 
BEAUMONT  and  FLETCHER  explored  the  works  of 
the  Spaniards  and  others  for  dramatic  materials  has 
been  of  fuch  benefit  to  the  Englifli  ttage,  that  it  not 
only  lent  material  affiftance  towards  bringing  it  into 
great  forwardnefs,  but  ferved  as  a  ground  work  for 
others,  who  have  fince  derived  much  of  their  fuccefs 
from  having  had  recourfe  to  their  labours. 

As  to  their  particular  merits  they  were  both 
good  writers,  and  would  have  been  better  had  they 
not  perpetually  tried  to  go  beyond  the  bounds  that 
nature  and  genius  prefcribed  them,  had  they  not 
written  too  haftily,  had  they  not  given  into  an  un- 
bridled wit  which  grew  to  licentioufnefs  and  deftroyed 
the  legitimate  drift  of  their  productions,  had  they 
not,  in  fhort,  arrogated  a  falfe  confequence  and  n- 
diculoufly  fancied  themfelves  fuperior  to  a  man, 
whom  they  might  have  been  proud  to  have  followed 
at  an  humble  dtftancc. 

As  to  the  Jhare  they  had  refpeetively  in  thofc 
productions  which  are  publiihed  with  their  joint 
names,  I  have  already  (hewn  that  whatever  has  been 
conjectured  on  the  fubject  feems  to  have  a  very 
falacious  air.  That  BE  AU MO N  T  could  have  been 
Concerned  in  fifty  three  plays  in  eight  years  appears 
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to  be  impoffible.  It  is  as  certainly  impoffible  that 
fo  large  a  number  could  have  been  brought  out 
during  that  time,  and  it  is  very  unlikely  that  BEAU- 
MONT left  behind  him,  he  who  was  a  writer  for  the 
moment,  materials  for  the  grcateft  part  of  thefe 
plays;  but,  as  we  have  no  proof  that  what  has  been 
afferted  on  this  fubject  is  Life,  though  it  is  a  little 
contradictory,  we  are  compelled  o  far  to  acquiefce 
as  to  give  our  verdict  according  to  the  evidence. 

One  proud  fact,  however,  the  labours  of  thefe 
writers  and  their  cotemporaries  have  afcertained. 
All  this  contention  for  pre-eminence  that  was  mani- 
fefled,  all  thefe  valuable  dramatic  materials  that 
were  produced,  and  all  this  rapid  improvement  to 
which  the  ftage  had  arifen,  had  been  confirmed  be^ 
fore  the  French  theatre,  that  has  always  arrogantly 
affected  to  lead  ours,  boafted  a  fmgle  line  from  the 
great  CORNEILLE,  or  any  one  of  his  fatelites  and 
before  Mo  LI  ERE  and  RACINE  were  horn.  Who 
then  can  deny  that,  having  fo  perfect  a  model  be- 
fore them  as  the  Englifh  ftage,  they  made  it  an  oh. 
ject  of  their  imitation  ?  But  that  there  may  be  nq 
cavil  this  mail  hereafter  be  inconteftibly  proved. 
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r  CHAP.  in. 

MASSINGER. 

IF,  in  BEAUMONT  and  FLETCHER,  we  lament  that 
authors  fometimes  attempt  too  much,  in  MAS- 
SINGER,  we  have  a  proof  that  they  may  do  too 
little.  This  very  charming  writer  has  feldom  been 
allowed  the  merit  he  poffeffed,  perhaps,  becaufe  he 
was  a  ftranger  to  prefumption,  vanity,  and  thofc 
other  qualities  which  often  procure  for  an  author 
more  fame  than  he  deferves;  pofterity,  however, 
generally  fets  the  matter  right ;  which,  in  the  opi- 
nions ^of  all  judges  of  genius  and  tafte,  has  placed 
MASSINGER  very  little  behind  JONSON,  and  far 
before  BEAUMONT  and  FLETCHER. 

MASSINGER,  by  the  patronage  of  the  earl  of 
MONTGOMERY,  under  whom  his  father  had  an  ho- 
nourable employ,  and  afterwards  the  earl  of  PEM- 
BROKE, was  encouraged  in^his  youth  to  purfue  polite 
literature;  which,  coming  in  confonance  with  a 
beautiful  and  refined  genius  which  he  inherited  from 
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nature,  he  Toon  pofierTed  all  the  qualities  for  a  writef 
of  correct  talle  and  brilliant  fancy. 

The  ftage  attracted  his  attention,  and  was,  in- 
deed, the  very  field  for  the  exercife  of  his  abilities. 
He  had  invention  and  ingenuity,  he  knew  nature 
and  character;  his  flyle,  while  it  was  warm  and  fervid, 
was,  nevenhelefs,  pure  and  decorous,  and  even 
went  beyond  the  times  in  which  he  wrote  for  polifh 
and  refinement;  for  he  was  as  ftrong  as  JONSON 
without  being  dull,  and  as  elegant  as  W  A  L  L  E  R  with- 
out being  mawkifh;  but,  to  give  the  proudeft  proof 
of  the  genius  of  MASSINGER,  you  fee  a  great  deal 
of  the  mind  of  SHAKESPEAR  in  him,  though  he  has 
never  fervildy  imitated  him,  nor  arrogantly  at- 
tempted to  foar  after  him  to  thofe  heights  which  his 
genius  alone  could  reach.  But  let  us  examine  his 
plays. 

The  Virgin  Martyr.  This  play  was  firft  acted, 
as  we  are  told,  in  1622,  at  which  time  MASSINGER 
was  thirty  eight  years  old.  He  was  affifted  by 
DECKER  in  this  production,  which,  perhaps,  might 
better  have  been  let  alone,  but  his  modefty  too 
often  prevented  him  from  feeling  his  own  confe- 
quence.  The  Virgin  Martyr  is  taken  from  the  Mar- 
tylogies  of  the  perfecution  in  the  time  O/"DIOCLESIAN; 
and,  though  there  is  fome  fine  writing  in  it:  it  is  evi- 
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dendy  a  work  of  inexperience,  and,  therefore,  had 
no  sreat  fuccefs. 


no  great  fuccefs. 


The  Duke  of  Milan.  Here  our  author  had 
fairer  play  for  his  genius.  This  tragedy  was  per- 
formed in  1623  with  good  fuccefs.  The  fcene 
where  inftructions  are  given  by  SFORZA  to  his  fa- 
vourite FRANCISCO- for  the  murder  of  MARCELIA, 
is  wrought  up  very  mafterly,  and  I  have  no  doubt 
but  this  very  play  has  affifted  the  various  Mariannes 
of  the  French  ftage,  from  TRISTAN  to  VOLTAIRE, 
that  (lory  from  the  Hiftory  of  the  Jews  having 
been  the  foundation  of  The  Duke  of  Milan.  Indeed 
the  circumftances  are  fo  fimilar  that  Mr.  CUMBER- 
BERLAND  very  laudably  was  induced  to  blend  this 
play  and  FENTON'S  Mariamne  together;  but  pro- 
bably from  his  unwillingnefs  to  encroach  upon  the 
writing  of  either  of  thefe  authors,  it  appeared  not  to 
be  of  a  piece,  and,  therefore,  did  not  fucceed. 

The  Bondman,  acted  at  the  Cock  Pit,  Drury 
Lane,  1623.  This  is  a  tragedy  of  great  merit.  The 
plot  is  full  of  truth  and  confiftency,  and  the  writing 
is  ftrong  and  nervous.  The  incident  of  bringing 
back  the  rebellious  (laves  to  their  duty  with  whips, 
is  in  the  trueft  fpirit  of  the  drama,  and  is  here  ufed 
to  great  advantage,  The  Bondman  has  been  fre- 
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quently  revived,  and  particularly  by  Mr.  CUMBER- 
LAND in  1779,  at  Covent  Garden  theatre.  This 
was  certainly  a  very  judicious  alteration,  and  it  was 
highly  fpoken  of  by  the  critics,  but  it  did  not  fucceed 
to  the  degree  that  was  reafonably  expected. 

The  Roman  Actor  was  performed  at  Black  Friars 
in  1629.  It  was  MASSINGER'S  greateft  favourite 
among  all  his  works,  and  the  writers  of  that  time 
were  fo  far  of  the  fame  opinion  that  no  lefs  than  fix 
copies  of  commendatory  verfes  were  prefixed  to  it. 
Indeed  its  fuccefs  was  very  decided,  both  originally 
and  when  it  was  revived  by  BETTERTON,  who  ren- 
dered himfelf  very  celebrated  in  the  principal  cha- 
racter. There  is  certainly  a  dignity  in  the  conduct 
of  the  piece,  and  the  language  is  charming. 

The  Renegado.  This  is  a  tragi-comedy  and  was 
performed  in  1630,  at  Drury  Lane.  This  play  was 
recommended  by  complimentary  verfes  like  the 
former,  and  certainly  has  much  merit,  but  it  has 
the  fault  of  all  tragi-comedies.  The  plots  hang.in- 
congruoufly  together,  and,  therefore,  each  deprives 
the  other  of  the  approbation  that  would  elfe  be 
due  to  them. 

The  Picture^  performed  in  1630,  at  the  Globe, 
and  Black  Friars.  This"  admirable  production, 
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which  is  called  a  tragi-comedy,  ought  to  be  deno- 
minated a  play,  for  it  confifts  of  a  plot  and  an  epi- 
fode  that  have  immediate  relation  to  each  other. 
There  are  objections  to  this  piece,  one  of  which 
cannot  be  got  over,  becaufe  it  is  particularly  wrong 
to  call  in  magic  to  affift  what  ought  to  be  a  repre- 
fentation  of  nature.  BATISTA'S  reading,  therefore, 
in  nature's  hidden  fecrets,  and  having  thereby  formed 
a  portrait  of  SOPHIA  which  appears  to  the  eyes  of 
MATH i AS  beautiful  or  deformed,  according  as  fhe 
is  loyal  or  difloyal,  is  certainly  revolting,  and  inad- 
miffible;  but  it  has  this  admirable  effect;  The 
poet  by  placing  his  characters  in  fo  forcible  a  fitua- 
tion,  is  obliged  to  give  them  a  language  adequate 
to  it,  and  thus  the  paffion  of  jealoufy  acquires  a, 
peculiar  kind  of  turbulence  and  agitation  which, 
from  mere  conjectural  proofs,  could  not  have  be- 
longed to  it. 

Of  this  difficult  and  delicate  tafk,  MASSIXGER 
has  acquitted  himfelf  wonderfully ;  fo  that,  if  you 
can  bring  yourfelf  to  pardon  the  deception,  it  will 
encreafe  your  admiration  of  the  author.  Novelty 
•was,  probably,  his  excufe,  and  he  has  fo  availed 
himfelf  of  it,  that,  perhaps,  there  cannot  in  lan- 
guage be  found  any  thing  ftronger  than  the  effect  it 
has  produced. 

Q  g  2 
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It  is  impoflible  here  to  go  into  the  different 
merits  of  this  piece  ;  but  whether  you  take  it  for 
conduct,  for  character,  or  any  other  requifite,  but 
efpecially  for  language,  a  few  fpots  excepted,  it  is 
certainly  a  conftellation  in  literature. 

The  Emperor  of  the  Eajl  was  performed  in 
1632.  This  is  a  tragi  comedy,  and  taken  from  the 
Life  of  the  younger  THEODOCIUS.  We  mould 
have  known  more  at  prefent,  perhaps,  of  this  piece 
in  its  original  form  had  not  LEE,  that  mad,  but 
beautiful  writer,  taken  fome  of  the  mod  forcible 
parts  of  it  for  his  tragedy  of  Theodocius. 

The  Maid  of  Honour,  performed  in  1638,  is  a 
work  of  confiderable  merit.  It  has  been  revived, 
and  particularly  within  a  few  years  at  Drury  Lane 
theatre;  but  productions  by  men  of  fuch  eminence 
as  MASSINGER  mould  never  be  touched  but  by 
authors  of  firft  rate  abilities.  In  its  original  ftate 
The  Maid  of  Honour  could  not  now  be  produced 
to  advantage,  but  it  had  better  have  remained  in  its 
original  ftate  than  have  appeared  as  it  did  at  Drury 
Lane  theatre. 

The  Fatal  Dowry,  which  was  brought  out  in 
16325' is  a  tragedy,  and  would  probably,  have  pok 
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fcffed  more  merit  if  MASSINGER  had  not  been 
affifted  by  FIELD.  It  has,  however,  enough  to 
have  materially  affifted  both  ROWE  and  VOLTAIRE; 
for  it  has  furnifhed  the  moft  material  parts  of  the 
Fair  Penitent,  and  the  character  of  NEKESTAN  .'in. 
Zara.  I  mall  fay  the  lefs  of  this  play  becaufe  I 
like  MASSINGER  beft  when  he  ftands  upon  his  own 
ground. 

A  New  Way  to  Pay  Old  Debts,  is  a  comedy  full 
of  admirable  materials.  It  came  out  in  1633,  and 
\vas  prefaced  hy  two  copies  of  commendatory 
verfes,  one  by  fir  HENRY  MOODY,  and  the  other 
t>y  fir  THOMAS  JAY.  This  play  has  been  conft- 
dered  by  mod  of  the  critics  as  the  beft  in  all  the 
works  of  MASSINGER.  It  is  difficult  to  fay  this; 
but  it  is  certainly  drawn  with  great  nature  and  force, 
and  written  with  ftrength  and  nerve.  The  over- 
reaching of  fir  GILES  OVERREACH,  "  both  a  lion 
**  and  a  fox  in  his  proceedings,"  is  mafterly,;  and  the 
difmiffal  of  his  creature  MARRALL,  is  moral  and 
poetic.  There  are  many  other  parts  of  this  play 
full  of  fterling  merit.  It  has  been  feveral  times  re- 
vived, particularly  at  Drury  Lane,  and  fmce  at 
Covent  Garden,  to  affift  HENDERSON.,  who  per- 
formed fir  GILES  OVERREACH  with  judgment; 
but  injudicious  pruning  always  wounds  a  good  tree, 
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and  this  kind  of  flab  did  the  reputation  of  MAS- 
SINGER  fuftain  in  both  this  cafe  and  in  other  cafes. 

The  Great  Duke  of  Florence.  This  piece,  like 
The  Guardian,  is  called  a  comical  hiftory.  It  had 
great  fuccefs,  and  is  recommended  by  verfes  written 
by  DONNE  and  FORD.  The  ftory  of  EDGAR  and 
ELFRIDA,  is  faid  to  have  been  taken  from  this  play; 
and  certainly  the  circumflance  of  SANNASARRO'S 
giving  the  Count  a  falfe  account  of  LY  D  i  A'S  beauty, 
has  a  refemblance  to  that  part  of  it;  but  that  ftory 
was  known  before  MASSINGER,  therefore,  RYMER, 
who  took  his  materials  from  William  of  Malmefbury, 
RAVENSCROFT  who  profitted  of  both,  and  HILL, 
whofe  Athd-wold,  and  alfo  MASON  s  Elfrida,,  were 
taken  from  hiftory,  could  not  have  had  the  leaft  ne- 
ceffity  to  refort  to  the  Duke  of  Florence  for  afiiftance, 

The  Unnatural  Combat^  performed  in  1639,  is  a, 
tragedy  of  very  great  merit.  This  merit,  however^ 
lies  more  in  the  aftonifhing  manner  in  which  the  au- 
thoi  has  treated  this  ftrange  fubject,  than  in  the  con- 
duct of  the  piece  itfelf.  To  fancy  revolting  circum- 
ftances,  which  it  is  dreadful  to  admit  may  be  natural, 
and  operate  upon  them  as  if  they  were  generally  fo, 
is  begging  the  queftion,  and  cannot  be  excufed, 
however  forcibly  it  may  fpeak  the  merit  of  '!'~" 
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author  who  can  write  well  upon  fuch  extraordinary 
occafions. 

The  mutual  accufations  of  the  father  and  fon, 
which  are  the  caufe  of  the  combat,  the  artful  man- 
ner in  which  the  Elder  MALEFORT  impofes  upon 
the  Count  by  acting  the  BRUTUS,  and  the  delicate, 
yet  determined  tone  of  the  Younger,  who  accufes 
his  father  of  an  inceftuous  crime  which  he  fcarcely 
dares  to  hint,  is  executed  with  fuch  found  judg- 
ment, fuch  fhrewd  art,  and  fuch  confummate  ad- 
drefs,  that  I  cannot  think  there  is  any  thing  in  lan- 
guage to  rival  it;  but,  though  thefe  have  been  con- 
fidered,  from  ^SCHYLUS  to  us,  as  the  proper  fub- 
jects  to  excite  terror,  and  fo  they  are  in  one  fenfe, 
J  never  will  allow  they  are  the  legitimate,  fair  ob- 
jects of  the  drama. 

At  any  rate  let  there  be  qualification.  Theinceft 
of  HAMLET'S  father,  caufed  by  ambition,  is  an  ad- 
miffible  fubject  for  an  autnor,  the  inceft  of  MALE- 
FORT'S  father,  without  a  motive  but  barely  wicked- 
nefs,  is  not  admiflible;  and,  under  thefe  circum- 
ftances  much  as  the  writing  of  The  Unnatural  Com- 
bat may  captivate,  I  believe  no  real  well  wifher  to 
the  intereft  of  the  drama  will  wifli  to  fee  it  brought 
forward  on  the  ftage. 
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The  Guardian,  performed  in  1655,  is  a  comedy 
of  very  great  merit;  and,  two  or  three  trifling  par- 
ticulars exccpted,  I  fee  nothing  to  prevent  its  hold- 
ing a  regular  rank  on  the  ftage.  It  is  full  of  well 
managed  equivoque,  which  is  j  udicioufly  heightened 
at  the  end  of  the  third  act,  and  naturally  developed 
at  the  finifh  of  the  play.  The  writing  is  of  that 
fluent  and  eafy  kind  that,  neverthelefs,  has  flrength 
and  force,  and  that  gives  to  manlinefs,  and  greatnefs 
of  mind,  the  unaffected  expreflion  of  nature;  but 
this  is  the  peculiar  beauty  of  MASSINGER;  who,  let 
his  fubjects  be  ever  fo  commoiij  never  defcends. 

.The  Bajhful  Lover,  a  tragi-comedy,  which  was 
produced  at  the  Private  Theatre,  at  -Black  Friars, 
in  1655,  deferves  mention  only  on  account  of  many 
beauties  that  are  fcattered  up  and  down  in  different 
parts  of  it;  for  it  is  not  conftructed  with  the  ufual 
correctnefs  of  MASSING ER,  nor  is  the  drift  of  the 
plots  fo  interefling  as  any  of  his  other  pieces. 

The  Very  Woman,  is  another  tragi-comedy.  It 
was  performed  alfo  in  1655,  and  has  merit;  but 
neither  that  nor  fir  ASTON  COCKAINE'S  Objlinatc, 
Lady,  from  which  it  is  borrowed,  has  a  good  claim 
to  any  material  reputation.  The  more  you  read 
MAS  SING  EH  the  more  you  admire  him,  and,  there- 
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fore,  even  in  this  play,  we  trace  a  true  genius  and 
an  elegant  writer ;  but  it  is,  neverthelefs,  unequal 
to  many  of  his  other  productions. 

The  Old  Law,  a  comedy  brought  out  in  1656,  is 
by  no  means  a  good  play,  though  parts  of  it  are  ad- 
mirable. MASSINGER  was  here  affifted  by  MID- 
DLETON  and  ROWLEY.  Perhaps  it  would  have 
better  if  he  had  been  let  alone;  certainly  nei- 
ther of  thefe  writers  was  by  any  means  equal  to 
MASSINGER. 

The  City  Madam,  produced  in  1659.  This  co~ 
medy,  which  has  a  moft  laudable  drift,  is  worked 
up  with  great  art  and  addrefs.  The  folly  of  the  chil- 
dren of  induftry  and  fobriety,  who  fpurn  at  that 
happinefs  they  legitimately  poflefs,  and  that  ftable 
confequence  by  which  they  arc  the  fupport  of  the 
commercial  intereft  of  the  kir,;>aom}  and,  therefore, 
the  bafis  of  its  wealth,  for  the  tvaiifitory  and  frivolous 
pleafures  of  the  court,  has  been  properly  confidered 
by  the  dramatift  as  the  beft  materials  for  the  ex- 
ercife  of  his  genius. 

MASSINGER  here  has  handled  this  fubject  in  a 
mafterly  flyle.  His  portraits  are  faithful  to  nature, 
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his  manners  are  correctly  appropriate,  and  his  dif- 
crirainatioa  is  nice  and  critical. 

Haughty,  puffed  up  beauty,  full  of  vanity  and 
ambition,  is  as  natural  as  it  is  contemptible  ;  grovling 
ideas  and  riches  wrefted  from  the  unfufpecting  and 
neceffitous,  are  infeperable,  and  a  dittinction  be- 
tween folly  and  crime,  weaknefs  and  wickednefs, 
is.  in  thefe  circumftances,  the  duty  of  an  author. 
Thus  has  MASSINGER  made  his  City  Madam  and 
her  daughters  arrogant  and  overbearing  to  be  feverely 
puniiTied  and  afterwards  pardoned,  and  thus  he  has 
made  that  foftered  fnake  the  dependant  brother  the 
inftrument  of  temporary  punimment  to  others  whofe 
crimes  were  within  the  limits  of  pardon;  till,  at  laft, 
his  arts  recoil  upon  himfelf.  and  he  is  confounded 
in  that  ruin  he  had  meditated  for  others. 

This  is  the  grand  outline  of  the  play,  and  very 
fine  it  is;  there  are  fubordinate  particulars,  however, 
which  might  have  been  better  managed,  fir  JOHN, 
LACY,  and  PLENTY  might  have  been  more  judi- 
cioufly  difguifed  and  have  come  with  a  more  pro- 
bable tale,  confidering  the  confummate  art  of  the 
man  they  had  to  deal  with,  and  the  magic  at  laft, 
after  the  difrepute  poor  STARGAZE  had  thrown  k 
into,  is  a  poor  contrivance  to  awe  a  libertine,  and  an 
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unbeliever;  and,  even  if  it  had  been  in  other  re- 
fpecls  admiftible,  it  is  a  blameable  vehicle  for  a  dra- 
matic plot,  but  particularly  for  a  comedy.  We 
pafs  over  a  gboft  in  a  tragedy,  we  are  even  charmed 
with  a  fpectre  in  a  romance,  and  we  have  no  ob- 
jection to  changing  of  the  wives  in  the  Devil  to  P<rr, 
becaufe  it  is  a  farce,  though  none  of  thefe  are  cri- 
tically right,  but  producing  ORPHEUS,  CERBERUS, 
CHARON,  and  twenty  other  fantaftic  fpirits  in  a 
fober  citizen's  houfe  would  not  have  impofed  upon 
LUKE,  nor  ought  it  to  have  impofed  upon  the 
audience. 

The  faults,  however,  in  this  comedy  after  all 
are  but  trivial,  and  were  they  judicioufly  removed, 
and  the  denouement  brought  about  by  a  more  na- 
tural means,  there  are  few  pieces  on  the  ftage  that 
Could  challenge  a  fairer  claim  to  reputation. 

Befides  the  play  already  mentioned,  there  were 
others,  written  by  MASSINGER,  of  which  we  have 
different  accounts.  Of  thefe  The.  Noble  Choice, 
The  Judge,  or  Believe  as  you  Lift,  The  Spawjh 
Viceroy,  Minerva's  Sacrifice,  The  Tyrant,  Phihnzo 
and  Hippolita,  Antonio  and  Vallia,  and  Fajl  cn$ 
Welcome,  were  loft  to  the  world  by  the  careleflhefs 
of  a  fervant  belonging  to  Mr.  WARBURTON,  thq 
SOMERSETSHIRE  Herald. 
H  h  2 
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Three  others  under  the  titles  of  The  Wandering 
Lovers-,  The  Italian  Night  Puce,  and  The.  Prifoner, 
were  performed  but  never  printed.  Thefe,  there- 
fore, that  have  been  here  enumerated  with  a  flight 
account  of  their  different  merits,  may  be  confidered 
as  the  theatre  of  MASSINGER;  and  here  it  is  im- 
poffible  to  help  noticing  that  I  cannot  in  my  con- 
fcience  agree  to  the  dates  of  thefe  plays  which  I 
have  fet  down,  by  the  concurrent  authorities  of 
various  writers,  exactly  as  I  found  them. 

To  fet  up  any  criterion  of  my  own,  founded 
only  on  probable  circumftances,  as  to  the  dates, 
would  be  to  combat  errors,  which,  to  a  monftrous 
number,  are  confidered  as  dramatic  gofpel.  Com- 
mon fenfe  will  not  permit  us  to  credit  the  date  of 
any  play  between  1635  and  the  Refloration  ;  for 
PRYNN  and  Puritanifm  fo  attacked  the  ftage,  that, 
though  it  lifted  its  head  for  a  fhort  time,  its  own 
ruin  was  involved  at  length  in  the  ruin  of  the 
conftitution  *. 


*  This  PRYNN  who  was  a  barrifter  of  Lincoln's  Inn,  and  an 
enthufiaftic  puritan,  publifhed  in  1633,  a  work  which  he  called 
Wjlri«  Majlix,  or  Player's  Scourge.  This  'was  a  moft  abfurd,  illi- 
beral, and  wanton  abufe  of  plays,  players  and  all  who  favoured 
them.  It  was  anfwered  judicioufly  enough  by  a  publication  of  as 
many  old  plays  as  could  be  found,  the  drift  of  which  did  not  ap- 
pear to  be  of  that  immoral  tendency  that  PRYNN  had  reprefented : 
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It  is  on  this  account  that,  although,  in  this  book 
I  have  limited  myfelf  to  the  death  of  JAMES  the 
firfl,  I  have,  nevertheless,  gone  through  the  whole 
life  of  MASSINGER,  and  I  fhall  do  the  fame  by 
JON  SON,  becaufe  it  keeps  the  whole  fubject  under 
the  reader's  eye  and  within  the  fcope  of  recollection; 
befides  it  is  within  poffibility  that  in  doing  this  I 
have  committed  no  error,  for  in  the  accounts  of 
MASSINGER'S  death  fcarcely  two  of  them  are  alike; 


other  circumflances  concurred  alfo  to  render  this  bigot  tmpopular. 
He  fays  in  his  book  that  "  Princes  dancing  in  their  own  perfons  was 
*'  the  caufe  of  their  untimely  ends.  That  our  Engli/h  ladies,  (horn 
"  and  frizzled  madams,  had  loft  their  modefiy,  that  plays  were  the 
*c  chief  delight  of  the  Devil,  and  all  that  frequented  them  were 
"  damned."  This  was  confidered  as  a  reflection  on  the  king  and 
queen,  who  publicly  frequented  plays.  He  vents  his  antipathy  to 
mufic  in  terms  as  unqualified,  and,  in  particular,  he-calls  church  mufic 
"  The  bleating  of  brute  beads,"  and  fays,  "  the  choirifters  bellovy 
"  the  tenor,  as  if  they  were  oxen,  bark  a  counterpoint  like  a  kennel 
"  of  hounds,  roar  a  treble  as  if  they  were  a  bulls,  and  grunt  out  a 
*'  bafe  like  a  parcel  of  hogs."  The  firft  of  thefe  paffages  reflecting 
upon  the  king  and  nobles,  and  the  other  on  the  church,  it  was 
deemed  an  infamous  libel  on  every  branch  of  the  flate,  and  ordered 
to  be  burnt  by  the  hands  of  the  common  hangman;  and,  in  addition 
to  this,  his  own  fentence  was  to  be  put  from  the  bar,  to  be  excluded 
the  Society  of  Lincoln's  Inn,  and  degraded  by  the  Univerfity  of 
OXFORD;  to  {land  in  the  pillory  in  Weftminfter  and  Cheapfide,  to 
lofe  an  ear  at  each  place,  and  ftand  >vith  a  paper  in  his  hand,  declaring 
his  offence  to  be  a  libel  againft  both  their  majefres  and  the  govern- 
ment, to  be  fined  five  thoufand  pounds,  and  to  falter  perpetual  im- 
prifonment;  the  whole  of  which  fentence  was  put  into  execution 
to  the  letter. 
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nay,  fome  make  him  live  twenty  years  longer  than 
others  do,  and  fome  fay  he  died  in  affluence,  while 
others  infill  that  he  died  in  penury. 

But,  to  leave  that  which  in  this  author  is  uncer- 
tain, to  dwell  a  little  on  what  is  not,  in  his  various 
merits  he  ftill  lives,  and  will  long  continue  to  do  fo, 
to  the  honour  of  genius,  of  tafte,  of  elegance,  of 
judgment,  of  truth,  of  nature,  and  of  morality. 
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CHAP.  IV. 


CHAPMAN,  HEYWOOD,  DECKER,  MARSTON,  AND 
OTHERS. 


I  SHALL  now  go  into  all  that  it  will  be  neceflary  to 
fay  on  the  fubject  of  CHAPMAN  and  other  writers, 
who,  though  they  were  confidered  as  a  fubordinate 
clafs,  were,  neverthelefs,  men  of  abilities;  and,  hav- 
ing done  this,  and  alfo  noticed  what  more  I  may 
conceive  myfelf  bound  to  fay  of  JON  SON,  I  fhall 
purfue  the  willing  talk  of  dwelling  a  little  more  on 
the  plays  of  SHAKESPE AR. 

Before  JAMES  the  firft,  CHAPMAN  produced 
two  plays.  In.  1605  he  brought  out  a  comedy 
called  All  Fools,  which  was  taken  from  TERENCE, 
and  which  received  confiderable  applaufe.  Ea/l- 
zvard  Hoe9  performed  in  the  fame  year,  is  more 
celebrated  for  the  predicament  into  which  it  plunged 
its  fuppofed  authors,  CHAPMAN,  JON  SON,  and 
MARSTON,  as  the  reader  will  recollect,  than  for 
any  merit  the  piece  itfelf  contained.  HOGARTH^ 
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hoxvever,  took  from  it  the  plan  of  his  Idle  and  In,* 
duftrious  Apprentices,  and  it  was  revived  many  years 
fince  as  a  proper  fubditute  on  Lord  Mayor's  Day, 
for  that  difgrace  to  the  ftage,  The  London  Cuckolds, 
TATE  again  brought  it  forward  and  called  it  The 
Cuckold's  Haven,  and  Mrs.  LENOX  alfo  brought  it 
out  with  alterations  under  the  title  of  Old  City 
Manners. 

The  Gentleman  Ufher,  a  comedy  produced  in 
1606,  had  its  partifaus,  but  it  is  indifferently  fpoken 
of,  and  there  is  a  doubt  whether  it  was  ever  acted, 
Monficur  D'Olive,  performed  in  the  fame  year,  re- 
ceived fome  praife,  and  we  are  told  was  performed 
with  fuccefs. 

BuJJy  D'Ambois  made  its  appearance  in  1607. 
It  was  the  firft  tragedy  produced  by  CHAPMAN, 
and  thought  by  fome  to  be  the  beft  of  his  works. 
It  kept  the  ftage  for  a  time  with  confiderable  repu- 
tation, but  at  length,  that  eternal  mutilater  of  good 
authors,  DURFEY  laid  his  iron  hand  on  it,  from 
which  time  it  became  fo  crampt  that  it  has  ever 
fince  been  laid  afide. 

Ccrfar  and  Pompty  was  performed  in  the  fame 
year  wkh  fome  fuccefs.  The  Conspiracy,  and  Tra~ 
gedy  of  Charles  D.uke  of  Byron.  Marjhal  of  France^ 
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came  out  in  1608,  and  confifts  of  two  plays  which 
relate  to  the  hiftory  of  FRANCE  in  the  time  of 
HENRY  the  fourth. 

May  Day,  a  comedy,  was  brought  out  at  Black 
Friar  in  1613.  There  is  nothing  material  known 
of  this  piece,  but  The  Widow's  Tears,  produced  in 
1612,  is  well  fpoken  of.  The  fubject  is  evidently 
The  Ephefian  Matron^  but  in  the  other  parts  there  are 
fome  well  wrought  fcenes,  and  feveral  affecting  and 
interefting  incidents.  CHAPMAN  is  every  where  a 
man  of  learning,  but  he  has  in  this  play  fhewn  him- 
felf  a  writer  of  tafte  and  genius. 

The  Revenge  of  Buffy  D'Am&ois,  is  a  bad  attempt 
at  following  up  a  good  fubject,  for  it  is  not  fo  clofe 
to  hiftory  as  the  former  play,  nor  does  it  create  fo 
much  intereft.  The  Mafque  of  the  Middle  Temple 
and  Lincoln's  Inn.  This  was  no  more  than  a  tem- 
porary piece  to  celebrate  the  marriage  of  the  Count 
PALATINE,  of  the  RHINE,  with  the  Princefs 
ELIZABETH.  It  was  performed  before  the  Royal 
Family  at  Whitehall,  and  coft  the  focieties  of  thefe 
courts  two  thoufand  four  hundred  pounds.  The 
machinery  and  decorations  were  defigned  and  con- 
ducted by  INIGO  JONES. 
VVOL,  m,  x  i 
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Two  Wife  Men  and  all  the  rejl  Fools.  Ix  is 
doubtful  whether  this  curious  piece  was  written  by 
CHAPMAN;  but,  as  it  has  never  been  afcribed  to 
any  other  author,  we  always  find  it  in  his  catalogue. 
It  was  performed,  or,  perhaps,  only  printed,  in 
1619,  and  is  remarkable  for  having  a  prologue  and 
epilogue  in  profe,  and  for  its  being  extended  to  feven 
acts;  but  as  thefe  are  inovations  of  no  kind  of  con- 
fequence,  the  intelligent  reader  would  have  been 
better  fatisfied  if  an  account  had  been  preferved  of 
its  merits  as  to  character,  incident,  and  fituation. 

Revenge  for  Honour,  The  Fatal  Love,  The  Tra- 
gtdy  of  a  York/hire  Gentlewoman  and  her  Son,  and 
The  Second  Maiden's  Tragedy,  are  alfo  from  the  pen 
of  CHAPMAN,  but  they  do  not  appear  to  have  been 
printed,  and,  therefore,  it  is  impoffible  to  fay  any 
thing  of  their  merits  with  certainty.  What  we 
do  know  of  this  author,  who  was,  as  is  univerfally 
admitted,  a  man  of  found  erudition,  in  the  character 
of  a  dramatift  is  at  leaft  honourable  to  his  fame, 
which  cannot,  perhaps,  receive  a  ftronger  proof  than 
his  being  confidered  a  refpectable  cotemporary 
writer  with  SHAKESPEAR,  and  an  object  of  envy 
to  JONSON. 

HEY  WOOD'S  dramatic  works,  after  the  death  of 
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ELIZABETH,  next  claim  our  attention.  If  you 
Know  not  me  you  Know  Nobody^  was  performed  in 
1606.  This  production  confifts  of  two  parts,  and 
relates  to  circumftances  which  happened  during  the 
reign  of  ELIZABETH,  but  how  the  building  of  the 
Royal  Exchange  can  be  dramatized  is  really  more 
than  one  can  ordinarily  conceive.  Upon  the  whole 
it  was  a  ftrange  incomprehenfible  thing,  which  the 
author  allows,  but  he  fhields  himfelf  from  cen- 
fure  by  a  declaration  that  it  was  printed  without  his 
confent,  and  to  prove  that  this  copy,  which  is  full 
of  irregularity,  and  not  even  divided  into  acts, 
might  be  modified  and  amended,  he  produced  what 
he  conceived  a  perfect  piece  on  the  fame  fubject, 
which,  however,  met  as  bad  a  fate  as  the  original, 

The  Fair  Maid  of  the  Exchange,  of  which  men- 
tion is  only  made  of  the  title,  The  Golden  Age,  and 
The  Silver  Age,  two  pieces  crammed  full  of  cir- 
cumftances  from  the  Heathen  Mythology  without 
order,  or  coherence,  as  is  alfo  his  next  piece  called 
The  Brazen  Age.,  and  The  Few  Apprentices  of  Lon- 
don, with  the  Conquefl  of  Jerufalem,  which  is  taken 
from  the  exploits  of  GODFREY  of  Bo  L  LOG  NT, 
a  mod  romantic  fubject  for  a  play,  are  alfo  among 
HEYWOOD'S  dramatic  productions. 

After  this  we  met  with  A   Woman  killed  with 
i  i  2 
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Xindncfs,  a  piece,  though  upon  a  moft  extravagant 
and  over-drained  fubject,  certainly  written  in  a 
ftrong  and  mafterly  ftyle.  The  incidents  are  per- 
plexed, owing  to  their  number,  but  the  relation 
they  bear  to  one  another  is  perfectly  dramatic,  ex- 
cept the  quarrel  ofMoNTFORD  and  ACTON,  which 
had  better  have  been  out  of  the  piece.  There  is 
fomething  revolting  in  the  conduct  of  Mrs.  FRANK- 
r OR D,  but  her  contrition,  and  the  confcioufnefs  of 
her  not  deferving  that  lenity  which  her  forgiving 
hufband,  in  confequence  of  her  repentence,  hu- 
manely {hews  her,  and  which  produces  the  remorfe 
that  is  the  caufe  of  her  death,  exhibits  a  moft  forci- 
ble moral.  It  feems  to  reprobate  by  anticipation 
the  dangerous  doctrines  of  lord  CHESTERFIELD, 
and  is,  in  fact,  whether  defignedly  or  not,  the 
ground  work  of  Mr.  PRATT'S  admirable  pro- 
duction The  Pupil  of  Pkafurc.  Thefe  are  the 
worthieft  purpofes  to  which  the  ftage  can  be  applied, 
and  if  this  play  were  well  modernized,  and  well 
actedj  it  coul^ttet  fail  of  brilliant  fuccefs  *. 


*  As  I  conceive  it  a  duty  to  lift  the  Englifh  ftage,  wherever 
I  properly  may,  into  confequence,  I  mall  never  omit  any  material 
proof  that  it  has  been  of  fervice  to  foreigners.  I  have  no  doubt  but 
DODSLEY'S  twelve  volumes  of  Old  Plays  have  created  half  the  re- 
putation of  the  German  theatre.  It  is  a  pity,  however,  that  the 
German  authors  conftantly  pervert  the  morality  ofthefe  plays;  for, 
upon  the  footing  that  their  ftage  is  now  conflructed,  their  characters 
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The  Rape  of  Lucrene.  This  true  Roman  tra- 
gedy as  it  is  called,  and  indeed  very  properly,  for  it 
is  a  complete  farago  of  declaiming,  miming,  and 

are  any  thing  but  natural  and  moral ;  which  may  be  proved  in  many 
jntlances.  I  fliall  only,  however,  adduce  one  proof,  which  I  do  upon 
fair  and  liberal  ground,  conceiving  it  a  pefitive  duty  I  owe  the  public 
to  warn  them  againft  the  introduction  of  falfe  tafte.  The  proof  I 
mean  is  the  Stranger,  a  play  recently  performed  at  Drury  Lane, 
which  is  evidently  taken  from  A  Woman  killed  'with  Kindnefs,'  with 
this  difference,  that  in  the  firft  the  hulband  receives  an  adultrefs  to  his 
bed,  a  thing  which  an  audience  ought  not  to  tolerate,  and  in  the 
other,  however  the  imbecility  of  nature  may  plead  for  the  guilty 
wife,  the  hufband  true  to  his  own  honour,  nay,  tc  her  honour,  to 
the  honour  of  his  children,  for  there  are  children  in  both  play?, 
folemnly  allots  her  a  fituation  worthy  of  his  wife,  where  flie  may 
repent  at  leifure,  but  refolves  to  have  no  further  intercourfe  with 
-her,  all  which  me  beautifully  calls  "  a  mild  fentence."  There, 
fince  nothing  but  death  can  obliterate  her  crime,  her  remorfe  and 
his  complicated  kindnefs  put  an  end  to  her  exiftence  ;  and  why  has 
the  poet  done  this  ?  That  the  wife  may  be  forgiven  and  pitied,  that 
the  hufband's  honour  may  be  reftoied,  and  that  the  children  taught 
by  fo  folernn  an  example,  may  walk  in  the  paths  of  virtue.  This 
is  moral,  and  poetic  ;  but  would  any  of  thefe  ends  be  attained  were 
the  hufband,  forgetful  'of  himfelf,  and  of  focial  and  moral  duty,  to 
pardon  her  frailty,  to  confecrate  adultery,  and  to  imprint  on  the 
young  minds  of  his  children  that  happinefs  is  to  be  earned  by  in- 
famy?  Thefe  are  facts,  and  I  (hall  make  no  further  comment  on 
them  than  to  fay,  that  fuch  perverted  exhibitions  are  traps  for 
virtue,  and  that  the  better  they  are  written  the  more  they  will  ptov» 
feductive. 

I  cannot  refifl  transcribing  a  ftiort  fcene,  to  fhew  how  exquifitely 
natural,  yet  difficult,  the  conduct  of  the  hnfband  is. 

After  flie  has  faid,  fearing  her  hufband's  jiift  anger,  that  (lie  de- 
ferves  a  thoufand  deaths,  but  entreats  that,  for  .the  fake  «f  her  fex, 
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finging,  is  very  ill  calculated  for  the  Englifh  ftage, 
and,  therefore,  it  was  poorly  received.  This  is,  how- 
ever,  by  no  means  a  general  rule,  and  more's  the 

pity-     

to  which  (he  was  once  an  ornament,  but  then  a  reproach,  he  would 
not  deform  her,  nor  wound  her  but  let  her  body  go  perfect  to  her 
grave,  he  anfwers : 

FRAN.  My  God,  with  patience  arm  me !  rife,  nay  rife, 
And  I'll  debate  with  thee.     Was  it  for  want 
Thou  plaid'ft  the  ftrumpet  ?  Was't  thou  not  fupply'd 
With  every  pleafure,  fafhion  and  new  toy  j 
Nay  even  beyond  my  calling  ? 

ANNE.  I  was. 

'  FRAN.     Was  it  then  difability  in  me  ? 
ANNE.  O  no. 

FRAN.  Did  not  I  lodge  thec  in  my  bofom  t 
Wear  thee  in  my  heart  i 

ANNE.  You  did. 

FRAN.  I  did  indeed,  witnefs  my  tears  I  did. 
Go  bring  my  infants  hither.     O  Nan,  O  Nan  ; 
If  neither  fear  nor  fliame,  regard  of  honour, 
The  blemifh  of  my  houfe,  nor  my  dear  love 
Could  have  withheld  thee  from  fo  lewd  a  fact  : 
Yet  for  thefe  infants,  thefa  young  harmlefs  fouls, 
On  whofe  white  brows  thy  fhanie  is  character'd, 
And  grows  in  greatnefs  as  they  wax  in  years ; 
Look  but  on  them,  and  melt  away  in  tears, 
Away  with  them  ;  left  as  her  fpoited  body 
Hath  ftain'd  their  names  with  ftripe  of  baftardy, 
So  her  adulterous  breath  may  blaft  their  fpirits 
With  her  infectious  thoughts.     Away  with  them. 

Thus  we  fee  that,  almoft  two  hundred  years  ago,  the  Englifh  ftage 
was  in  a  ftate  of  greater  perfection  than  the  German  ftage  is  at  this 
moment. 
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The  Fair  Maid  of  the  Weft,  a  comedy  in  two 
parts,  had  confiderable  fuccefs.  Its  fubject  may 
be  found  in  DANCER,  who  wrought  thefe  two  pieces 
into  a  novel  called  The  Englifli  Lovers. 

The  Iron  Age.  Thefe  fanciful  kind  of  pieces 
are  very  ill  calculated  for  the  ftage  but,  now  and 
then  incongruities  pleafe  beft.  The  Iron  Age  was 
produced  in  two  parts,  the  firft  of  which  contains  no 
lefs  than  the  Rape  of  HELEN,  the  Siege  of  TROY, 
the  Combat  between  HECTOR  and  AJAX,  the 
Deaths  of  TROILUS  and  HECTOR,  the  Death  of 
ACHILLES,  the  Contention  of  Aj  AX  and  ULYSSES, 
the  Death  of  Aj  AX,  and  many  other  circumftances. 

The  fecond  part  goes  on  and  defcribes  the  deaths 
of  AGAMENNON,  MENELAUS,  CLYTEMNESTRA, 
HELEN, ORESTES, EGISTHUS,PYLADES,  and  in  fliort 
all  the  reft  of  the  perfonages,  at  any  time,  or  in  any 
way  concerned  in  the  Trojan  war,  toTHERSiTES; 
fo  that  we  have  HOMER,  and  all  the  other  of  the 
claffical  writers  on  this  curious  fubject,  crammed 
into  two  plays,  or  rather  narratives  in  dialogue; 
which  are  brought  forward  without  the  lead  regard 
to  any  fpecies  of  dramatic  propriety.  This  curious 
medley,  however,  as  well  as  the  Three  Ages  before 
fpoken  of  brought  crouded  audiences,  which  in 
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general  confoles   an   author  for  any  drawback  on 

reputation. 

The  Englifi  Traveller,  a  tragi-comedy,  is  partly 
taken  from  PLAUTUS,  and  partly  from  an  actual 
fact.  It  travelled,  however,  a  very  little  way  either 
towards  dramatic  fame,  or  public  favour.  A  Maid- 
inhead  well  Loft,  loft  itfelf,  for  there  is  no  trace  to 
be  found  of  it. 

The  Lancashire  Witches,  in  which  BROME  af- 
fifted,  and  which  was  afterwards  altered  into  a  more 
regular  piece  by  SHAD  WELL,  neither  in  its  original 
or  its  altered  ftate,  did  much.  Party  fpirit  conjured 
up  for  it,  of  courfe,  adherents  and  enemies,  and  the 
Papifts  were  horridly  provoked  againft  TEAGUE 
O'DIVELLY,  whofe  tricks  and  ingenuity,  probably, 
they  envied. 

Love's  Mi/lrefs.  This  is  a  mafque  which  was 
performed  before  the  Royal  Family  feveral  times. 
It  is  taken  from  APULIUS'S  Golden  Afs,  and  is  in- 
debted to  the  decorations  of  INIGO  JONES  for  the 
greateft  part  of  its  fuccefs.  This  play,  the  Challenge 
for  Beauty,  the  Royal  King  and  Loyal  Subject,  taken 
from  FLETCHER'S  Loyal  Subject,  the  Wife  Woman  of 
Hogfdon,  which  was  printed  with  a  copy  of  com- 
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mendatory  verfes  before  it,  and  Fortune  by  Sea  and 
Land,  in  which  ROWLEY  afiifted,  are  all  the  dra- 
matic productions  we  know  of,  out  of  the  prodi- 
gious number  which  HEYWOOD,  like  HARDY,  is 
laid,  ajid,  perhaps  with  equal  truth,  to  have  written. 

Of  thcfe  pieces  few  will  be  found  regular,  taking 
them  by  any  denomination.  A  Woman  killed  with 
Kindnefs,,  jjis  beyond  meafure  the  beft  production  of 
this  author,  and  yet  there  is  much  good  writing,  and 
there  are  many  beauties  in  fome  of  his  other  produc- 
tions ;  but  they  are  upon  fuch  flrange,  fanciful  fub- 
jects  that  they  could  come  into  no  clafs;  and.  as  to  the 
immenfe  labour  he  is  faid  to  have  beftowed  on  them, 
his  great  merit  feems  to  have  been  good  memory, 
for  he  has  fo  thrown  together  what  he  had  conned 
at  fchool,  that,  inftead  of  being  original  himfelf,  he 
was  little  more  than  the  emanuentis  of  the  ancients. 

DECKER,  at  the  death  of  queen  ELIZABETH, 
produced  the  following  pieces.  The  Honcjl  Whore> 
performed  in  1604.  The  different  opinions  con. 
cerning  this  play  mew  how  little  we  know,  with 
any  certainty,  of  the  works  of  authors  at  that  period. 
A  bioprapher  tells  us  confidently,  that  neither  this 
play  nor  the  fequal  to  it  is  divided  into  acts;  but 
VOL.  in,  K  k 
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this  is  to  far  from  the  truth  that  DODSLEY  has 
printed  it  in  his  collection  of  old  Plays,  where  it 
not  only  appears  in  a  very  regular  ftate,  but  gives 
good  proof  that  DECKER  had  confiderable  merit. 
The  fecond  part,  appears  to  have  been  a  number  of 
fcenes  thrown  together,  but  was  never  digefted  into 
a  regular  play. 

Weftward  Hoc.  This  play  was  brought  on  in 
1607.  WEBSTER  afiided  in  the  writing  of  it,  as 
he  did  the  Northward  Hoe,  and  we  are  told  they  had 
both  fuccefs,  probably  more  owing  to  the  titles 
caught  from  the  Eajlward  Hoe,  which  we  have  feen 
fo  popular  in  confequence  of  having  involved  its 
authors  in  fuch  difgrace. 

The  Whore  of  Babylon,  written  exprefsly  in 
compliment  to  queen  ELIZABETH,  with  a  view  to 
expofe  the  defigns  of  the  jefuits,  and  fet  forth  their 
dangerous  plots,  from  which  the  queen  efcaped, 
was  printed  in  1607,  but  li  *s  mo^  probable  it  never 
was  performed.  The  queen  is  prefented  under 
the  character  of  TITIANA,  which  name  SPENCER 
originally  gave  her,  and  which  was  adopted  by 
SHAKESPEAR  in  his  Midfummtr  Nights  Dream. 
There  were  other  characters  of  that  time  perfonified, 
all  tending  to  dcfciibe  and  illuftrate  the  virtues  of 
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ELIZABETH,  a  proper  tribute  to  her  exalted  merit, 
and  a  laudable  mode  of  ftimulating  the  loyalty  of 
the  people. 

If  it  not  be,  good  the  Devil's  in  it.  This  play  is 
founded  on  MACHINAL'S  Marriage  of  BELFHE- 
GOR,  and  is  a  poor  attempt  at  wit  from  the  title  to 
the  lad  word.  The  tide,  indeed,  is  fo  contemptible  a 
quibble  that  as  the  Devil  is  actually  in  the  play,  fo 
the  author  gives  it  under  his  hand  that  it  is  not 
good ;  this  flimzy  fluff  has,  however,  been  fre- 
quently copied,  and  once  moft  miferably  under  the 
title  of  a  Comic  Opera  at  Drury  Lane. 

Match  me  in  London.  To  this  play  the  different 
writers  have  given  different  merits ;  but,  as  it  is  im,- 
pofiible  that  it  mould  be  excellent,  poor,  tolerable, 
and  good,  at  the  fame  time,  which  words  I  copy,  WQ 
may  fairly  take  it  that  it  had  merit  and  defects, 

Thefe  are  all  the  dramatic  works  the  world  gives 
to  DECKER.  He  is  faid,  however,  to  have  written, 
in  conjunction  with  DAY,  The  jfew  of  Venice,  not 
printed,  Gwy,  Earl  of  Warwick,  of  which  various 
writers  have  conjectured  a  good  deal  but  have 
known  nothing,  Guftavus,  King  of  Swithland,  of 
which  the  world  is  nearly  as  ignorant,  and  the  Tqfa 
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of  Jocondo  and  AJlolpho,  taken  probably  from  the 
lame  ilock  a^s  LA  FONTAINE'S  Joconde,  a  circum- 
ftucce  not,  however,  to  be  afcertained,  this  play  hav- 
ing been  defiroyed,  together  with  fo  many  others, 
by  W  A  R  B  u  R  T  o  N  's  fervant. 

Upon  the  whole,  DECKER  cannot  be  ranked  with 
CHAPMAN  and  HEYWOOD,  and  it  is  very  probable 
thar  he  could  not  have  been  half  fo  well  refpected 
as  he  was,  had  not  the  envy  of  JON  SON,  who  had  he 
poflefled  an  atom  of  good  fenfe  would  have  fmiled 
and  pafled  by  him,  lifted  him  into  a  confequence, 
not  only  fancied  by  him  but  credited  by  the  world. 

MARSTON,  who  wrote  in  all  but  eight  plays, 
produced  fix  of  them  after  the  death  of  ELIZA- 
BETH. The  Infatiate  Ccuntefs,  performed  in  1604, 
is  one  of  them,  and  contains  under  feigned  titles  the 
hi  ory  of  JOAN,  the  firft  queen  of  JERUSALEM, 
NAPLES,  and  SICILY,  whofe  ftory  had  been 
pretty  well  handled  before,  both  for  the  ftage  and  as 
a  novel.  The  reader  will  remember  ihat  BEREN- 
GER  de  PARASOLS  was  poifoned  for  making  free 
-with  this.  Udy's  character,  and  this  queen  is  intended 
by  ANNE:  duchefs  of  ULME,  in  GOD'S  revenge 
ag;>'~nfl  adultery.  Very  little  is  known  as  to  the 
real  merit  of  this  play. 
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The  Malcontent,  produced  in  1604.  This  is  the 
play  which  MARSTON,  as  we  have  feen.  dedicated 
with  fuch  warmth  to  JON  SON,  with  whom  he  had 
afterwards  fo  fevere  a  quarrel.  Some  of  MARSTON'S 
enemies  endeavoured  to  induce  a  general  belief  that 
this  piece  was  intended  as  a  fatire  on  particular 
characters,  which  invidious  report  JON  SON  is  fup- 
pofed  fecreily  to  have  feconded,  and  the  probability 
is  that  this  gave  rife  to  the  difpuie  which  made  the 
breach  between  thefe  authors.  There  does  not  ap- 
pear, however,  the  fmalleft  ground  for  this  impu- 
tation; for  by  feveral  writers,  but  particularly 
LANGBAINE,  we  are  allured  the  Malcontent  was  a 
fair,  manly,  general  fatire ;  befides,  we  are  capable 
of  afcertaining  this  ourfelves,  and  fo  far  we  mult 
vouch  in  favour  of  the  author,  whofe  piece  cer- 
tainly goes  to  the  times  both  then  and  now;  but 
this  does  not  preclude  the  poffibility  that  particular 
perfons  fat  for  their  portraits,  for  fatire  was  cer- 
tainly the  vein  of  MARSTON,  and  it  is  impoflible 
to  be  critically  fatirical  without  fitting  the  cap 
fbme  where. 

The  Dutch  Curti2an.  This  comedy  is  full  of 
the  intrigue  of  thofe  times,  and  muft  certainly  have 
had  fuccefs,  for  The  Revenge,  or  a  Match  in  New— 
gate,  which  was  attributed  to  BETTER  TON,  and  which 
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poflefTes  a  great  deal  of  whim  and  pleafantrv, 
though  in  other  reflects  it  is  a  ilrarige  exccnuic 
thing,  in  nothing  more  than  an  alteration  of  MARS- 
TON'S  play  which  was  again  wrought  into  a  farce 
that  at  one  time  greatly  fucceeded,  under  the  title 
of  The  Vintner  Tricked. 

Parifu after •,  or  the  Fa-tan,  performed  in  1606, 
is  taken  partly  from  The  Decameron  of  BOCCACE, 
and  partly  from  Ovid.  It  has  particular  merit,  but 
is  not  fo  good  a  play  as  any  other  of  the  productions 
of  MARSTON. 

The  Wonder  of  Women;  or  Scphonijha,  pro- 
duced in  1606.  This  play  is  is  rather  imitated  than 
copied  from  hiftory,  for  the  author  him  f  elf  fays 
that  he  has  not  laboured  in  it  to  tye  himfelf  to  re- 
late every  thing  as  a  hiftorian,  but  to  enlarge  every 
thing  as  a  poet. 

What  you  Will,  a  comedy,  was  brought  out  in 
1607.  This  piece,  which  did  but  little  itfelf,  has 
provided  materials  for  other  dramatic  productions 
fmce.  It  appears  to  be  taken  from  PLAUTUS,  but 
the  equivoque  of  miftaking  one  perfon  for  another 
cannot  properly  be  faid  to  belong  to  any  particular 
author;  it  has  been  ufed  in  all  times,  and  by  all 
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writers;  and  fo  the  tircumftances  vary  it  may  be 
confidered  always  a  novelty. 

MARSTON  having  confulted  regularity  and  cor- 
rectnefs  in  the  conduct  of  his  plays,  and  befides 
having  written  them  naturally,  and  both  with  hu- 
mour and  pathos,  muft  rank  before  DECKER,  and 
efientially.  upon  a  par  with  CHAPMAN  and  HEY- 
WOOD,  efpecially  when  we  are  told  that  his  poems 
rendered  him  ftill  more  celebrated  than  his  plays. 
Being,  however,  a  fevere  fatirift,  his  cotemporaries 
were  not  willing  to  allow  him  his  due  portion  of 
praife,  and  potterity  cannot  properly  judge  of  his 
whole  merit.  What  we  know  of  him,  however, 
ranks  him  very  rcfpectfully  as  a  writer. 

MARLOE,  in  the  reign  of  JAMES  the  firff,  wrote 
The  Mi-iffacre  of  Paris,  a  fubject  which  has  em- 
ployed the  pens  of  fo  many  able  writers.  LEE 
wrought  it  into  a  play;  but,  without  fome  inteielt- 
ing  private  ftory,  the  fubject  is  too  mocking  for  an 
audience.  MERCIER  in  his  Bi/hcp  of  Lifieux  has 
hit  upon  exactly  the  method  to  give  it  effect.  He 
fuppofes  a  Proieftant  family  protected  by  a  Catholic 
bifhop,  who  rifks  his  fituation  and  his  life  for  their 
fuccour ;  in  confequence  of  which  the  foldiery  re- 
volt from  their  inexorable  duty,  and  the  ravages  of 
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CHARLES  the  ninth  and  his  profligate  court  are  put 
a  flop  to.  Neither  MARLOE  nor  LEE  did  any 
thing  like  this,  and,  therefore,  this  play  is  little 
known. 

The  tragical  hiftory  of  Dr.  Faujlus  is  fpoken  of 
in  fuch  vague  terms,  that,  though  it  is  necefiary  to 
fay  there  was  fuch  a  play,  it  is  ufelefs  to  fay  more. 
The  Jew  of  Malta  was  ufhered  into  the  world  by 
HEY.WOOD,  and  is  faid  to  have  been  greatly  re- 
ceived. Lujl's  Dominion  was  well  received  at  firft, 
and  was  afterwards  altered  by  Mrs.  BEHN,  a  cir- 
cumftance  all  in  the  lady's  way.  We  fhall  examine 
it  hereafter  under  the  title  of  Abdclazar,  or  the 
Moors  Revenge. 

Thefe,  with  Dido,  and  The  Shepherd's  Holiday, 
in  the  firfl  of  which  he  joined  NASH,  and  in  the 
other  DAY,  are  all  we  know  of  MARLOE.  It  is 
vtry  probable  he  wrote  more,  and  that  he  could 
have  written  better;  but,  with  a  mind  divided  by 
profligacy  and  debauchery,  from  that  ncceffary 
Jhidy  and  neceifary  rectitude,  by  the  bye,  for  the 
meritorious  tafk  of  inculcating  morality,  indifpen- 
{ible  i$i  a  dramatic  writer,  it  is  wonderful  we  have 
fo  much  to  praife  in  his  public  character  for  which 


THE  STAGE. 


265 


hi*    private    conduct    obliges    us    fo    largely    to 
deduct. 

MIDDLE-TON,  who  produced  one  play  in  the 
reign  of  ELIZABETH,  wrote  fixteen  dramatic  pro- 
ductions afterwards,  and  in  fix  more  he  was  con- 
cerned with  JONSON,  FLETCHER,  ROWLEY,  and 
others. 

The  Phanix,  a  tragi  comedy,  performed  in 
1607,  is  well  fpoken  of.  The  plot  is  taken  from  a 
Spanifh  novel  called  The  Force  of  Love.  Michaelmas 
Term  is  a  mere  undigefted  {ketch*.  Your  Five 
Gallants  was  printed,  but  probably  never  per- 
formed. The  Family  of  Love.  All  we  know  of 
this  play  is  that  SHIRXEY  makes  one  of  his  cha- 
racters fpeak  of  it  in  his  Lady  of  Pleafure.  A 
Trick  to  Cheat  the  Old  One,  performed  in  1608. 
This  comedy  was  a  great  favourite  when  it  firfl 
came  out,  and  is  efteemed,  among  thofe  who  are 


»  Looking  over  a  LANCBAINE,  which  I  bought  at  LACKING- 
TON'S  becaufe  it  contains  fome  few  marginal  notes  in  the  hand 
writing,  as  I  fuppofe,  of  fome  former  poJTeflbr,  againft  this  article 
which  LANG BAINE  fays  he  can  give  no  account  of  through  the  im- 
perfection of  his  only  copy,  I  find  this  remark,  **  J  have  a  copy 
"  printed,  as  newly  corrected,  London;  i68o.'» 
VOL.  III.  L  1 
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in   pofleflion   of  old   plays,  as   a   piece  of  confi- 
derable  merit. 

A  Mad  World  my  Majlers.  performed  in  1608,  was 
alfo  a  popular  play.  It  is  certainly  a  ftrange  thing 
but  it  has  a  great  deal  of  whim  and  humour  of  that 
broad  latitude  that,  though  it  may  not  be  correctly 
chaite,  is,  neverthelefs,  provokingly  laughable. 
Mrs.  BEHN,  however,  had  no  objection  to  this 
rich  vein  of  humour,  and  has  borrowed  fome  of  the 
mofl  lufcious  parts  of  it  for  her  City  Heirtfs,  and 
CHARLES  JOHNSON,  who,  however,  was  contented 
with  that  part  which  was  lefs  offentive,  availed 
himfc'lf  of  a  part  of  the  plot  for  his  Country  Laffes. 
Other  authors  have  alfo  gone  to  this  fource  for 
materials. 

The  Inner  Temple  Mafque,  was  one  of  thofe 
temporary  things  which  were  at  that  time  performed 
upon  fome  public  occafion.  It  has  been  fuppofed 
to  have  furnifhed  the  hint  of  Comus,  how  truly  it  is 
difficult  to  fay.  * 

The  Came  of  Chefs.  This  was  any  thing  you 
pleafe  but  a  play.  It  was  fymbolical  of  a  difpute 
between  the  Church  of  ENGLAND  and  the  Church, 
of  ROME,  wherein,  of  courfe,  the  former  was  con- 
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queror.     It  was  a   ftupid  impolitic    bufmefs,    and 
ended,   though   in  other  refpects  it  was  very  fuc- 
cefsful,  in  the  author's  lofing  the  game,   for  he  was 
fent  to  prifon*. 
• 

A  Chajle  Maid  in  Cheap/ide,  appeared  and  was 
foon  forgotten.  No  Wit,  no  Help  like  a  Woman's 
is  a  play  of  which  there  is  no  trace  but  the  title. 
Woman  beware  Woman.  This  is  a  tragedy,  and  has 
for  its  date  1657,  which  is  eight  vears  after  the  Re- 
ftoration.  It  muft,  however,  have  been  originally 
performed  in  1630  at  latefl,  and  it  was  probably,  re- 
vived 1657  by  fir  WILLIAM  DAVENANT,  whofe 
reftoration  of  the  ftage  has  no  doubt  caufed  fo  many 
miftakes,  his  copies  only  being  extant  which  writers 


*  In  a  copy  of  this  play,  in  the  pofleflion  of  THOMAS  PE 
efq.  is  the  following  memorandum  in  an  old  hand.  "  After  nine 
"  days,  wherein  I  have  heard  fome  of  the  actors  fay,  they  took 
"  fifteen  hundred  pounds,  the  Spanifh  fafhion  being  prevalent,  got 
"  it  fuppreded,  and  the  author,  Mr.  THOMAS  MIDDLET  s,  com. 
"  mitted  to  prifon,  where  he  lay  fome  time,  and  at  Lift  got  out  upon 
"  this  petition  to  king  JAMES  : 

"  A  harmlefs  game  coyned  only  for  delight, 

"  Was  play'd  betwixt  the  black  hdufe  and  the  white,    * 

"  The  white  houfe  won.     Yet  (till  the  black  doth  brag, 

"  They  had  the  power  to  put  me  in  the  bag. 

"  Ufe  but  your  royal  land,  'twill  fet  me  free, 

"  'Tis  but  removing  of  a  man,  that's  me, 

"  THOMAS  MIDDLETON  " 
L   1  2 
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have  taken  for  originals.  At  this  time  it  was  known 
and  greatly  received.  What  was  its  original  fuc- 
cefs  cannot  be  known  *. 

More  dijfemblers  befidcs  Women.  This  play  is 
extant  but  no  author  pretends  to  fay  any  thing  about 
its  fuccefs.  Any  thing  for  a  quiet  Life.  From  this 
play,  of  which  we  know  nothing  but  that  it  was 
printed  in  1662,  I  mail  take  a  hint  and  content  my- 
felf  once  for  all  with  fetting  down  dates,  and  leaving 
the  reader  to  confider  of  the  probability  of  whether 
the  plays  they  are  prefixed  to  \vere  originally  per- 
formed at  that  time  or  not. 

Before  I  take  my  leave  of  this  fubject,  however, 
I  mail  briefly  reiterate  that  no  date,  from  about 
1634  to  the  Reftoration,  can  be  relied  on,  and  I 
leave  it,  in  all  cafes  as  well  as  the  prefent,  to  the 
good  fenfe  of  thofe  who  may  think  this  an  object 
of  any  material  confequence,  as  my  friends  the  ad- 


RICHARDS,  a  writer  in  the  reign  of  CHARLES  the  fecond,  fpeak* 
in  the  higheft  terms,  but  in  curious  language  by  the  bye,  of  this  play 
in  a  poem  he  had  written  exprefsly  to  praife  it.  He  finishes  thus : 

I  that  have  feen't,  can  fay,  having  juft  caufe, 
Ne'er  tragedy  came  off  with  more  applaufe. 

Now,  though  this  is  bad  poetry,  it  may  be  good  truth,  and  if  literally 
fo,  this  play  muft  have  been  popular,  for  he  does  not  pledge  himfelf, 
but  the  audience. 


THE  STACK. 


269 


•vertifers  call  it,  "  to  read  and  compare,"  in  which 
cafe  I  expect  to  be  acquitted  of  intentional  error 
whenever  I  fet  down  any  thing  that  nobody  can 
poffibly  believe,  fuch  as  that  MIDDLETON  produced 
one  play  in  the  forty-third  year  of  ELIZABETH'S 
reign,  and  another  in  the  fourteenth  year  of  the  reign 
of  CHARLES  the  fecond.  But  the  fpirit  of  this  will 
be  eahly  given  me  when  we  confider  MIDDLETOH 
as  a cotemporary  of  SHAKES? EAR  and  not  of  DRY- 
DEN.  In  this  particular  inRance  LANGBAINE  bears 
me  out,  who  thinks  all  Mi  DDL  ETON'S  plays  were 
performed  before  the  civil  wars — and  fo  no  doubt 
were  MASSINGER'S — particularly  Any  tiling  for  a, 
quid  Life,  and  the  reafon  he  gives  for  this  opinion 
is  that  it  was  publifhed,  as  well  as  the  Pho&nix,  the 
Game  of  Chefs,  and  the  Family  of  Love,  by  KIRK- 
MAN,  who  knew  fo  much  of  the  plays  performed 
at  that  time  and  was  fo  careful  to  attribute  each  to 
its  proper  owner. 

The  pieces  in  which  MIDDLETON  was  joined 
by  other  writers  are  The  Roaring  Girl,  The  Fair 
Quarrel,  The  Widow,  The  Changlmg,  The  Spanijk 
Gipfey,  and  The  Old  Law  ;  all  which,  except  the 
Changling,  which  we  are  told  met  with  confidcrable 
applaufe,  are  very  little  fpoken  of  by  the  various 
writers  on  the  drama. 
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There  are  other  things  attributed  to  MIDDLE- 
TON,  but  with  nothing  like  certainty,  and  in  parti- 
cular that  in  a  piece,  called  The  Witch,  he  fur- 
iiifhed  SHAKESPEAR  with  the  hint  of  his  witches  in 
Macbeth;  but  when  we  recollect  how  very  poorly 
Jo K SON  imitated  them,  we  can  hardly  fuppofe  our 
great  poet,  in  his  own  particular  province,  where  he 
upon  every  occafion  fo  completely  lefi  all  the  world 
behind  him,  flood  in  need  of  a  cue  from  MIDDLE- 
TON  ;  who,  though  he  was  a  refpectable  wiitei.  and 
made  no  mean  Hand  as  a  dramati!*,  had  nothing 
in  his  genius  that  could  furnifh  induction  to 
SHAKESPEAR. 
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CHAP.  V. 


WEBSTER,  ROWLEY,   AND  THE   INFERIOR  DRA, 
MATIC  POETS. 


IT  will  yet  be  necefTary  to  mention  a  third  clafs  oF 
dramatic    poets;   which,   though   inferior   to  thofe 

noticed  already,  were  confidered  as  men  of  talents. 

• 

WEBSTER,  who  frequently  wrote  in  conjunction 
with  DKCKER,  MAUSTON,  and  ROWLEY,  ventured 
now  and  then  to  go  alone.  There  are  fix  plays  pub- 
lifhed  with  his  name  to  them,  under  the  titles  of 
*The  White  Devil,  The  Devil's  Law  Cafe,  The  Duchefs 
of  Malfy,  Appiusand  Virginia*,  The  Thracian  Won- 
cUr,  and  A  Cure  for  a  Cuckold. 


*  There  is  a  play  called  Appus  and  Virginia,  entered  in  the 
books  of  the  Stationer's  Company,  by  RICHARD  JONNES,  in  1577, 
the  title  page  of  which  defences  the  conduct  of  VIRGINIA,  "  as  a 
"  rare  example  of  the  virtue  of  chaftity  in  wifhinT;  rather  to  be  (lain 
"  by  her  own  father's  hand  than  to  be  deflowered  by  the  wicked 
"  judge  APPIUI."  We  have  allo  feen  this  fubject  very  early 
among  the  French  Moralities. 
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The  firfl  of  thefe  plays  we  have  no  particular 
account  of,  the  fecond  which  is  partly  borrowed 
fcom  the  ftory  of  PH^EREUS  JASON,  in  Velerius 
Maximus,  and  partly  from  the  Hiftoirts  admirable  of 
GAU  L  ART,  met  with  applaufe;  the  third,  taken  from 
LOPEZ  de  VEGA,  Gou  LART,  and  BONDELLO,  had 
alfo  fuccefs;  the  fourth  was  revived  and  altered  by 
BETTER  TON,  and  the  fifth,  and  fixth,  in  which  fome 
fay  ROWLEY  had  a  hand,  we-re  both  received  with 
applaufe.  WEBSTER,  however,  does  not  appear  at 
any  time  to  fo  much  advantage  as  in  thofe  pieces 
"wherein  he  laboured  with  others,  his  beft  knack  be- 
ing more  to  find  out  materials  for  his  aflbciates  than 
to  give  form  to  them,  for  he  was  a  parifh  clerk,  and 
an  affiftant  at  a  fchool,  neither  of  which  occupations 
feems  very  much  calculated  to  give  his  genius 
fcope,  whatever  talents  he  might  pofTefs, 

ROWLEY  was  an  actor  as  well  as  an  author. 
He  was  very  much  eileemed,  and,  in  his  man- 
ners, and  being  intimately  acquainted  with  all  the 
wits  of  his  time,  and  carrelfed  by  perfons  of  the  Brit 
fafhion,  he  a  good  deal  refembled  the  French  actor 
RAISIN,  of  whom  I  have  already  fpoken,  and  to 
whom,  for  his  wit,  for  his  elegance,  and  for  his  gen- 
tlemanly qualities,  I  could  find  a  finifhed  likenefs  in 
an  actor  now  living,  whofe  abilities  would  honour 
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any  merit,  and  whofe  intimacy  would  throw  a  luftre 
upon  any  rank. 

It  is  very  probable  that  the  advice  and  affiftance 
of  ROWLEY  were  of  the  utmoft  fervice  to  the  in- 
ferior authors  of  that  day;  his  part  of  their  con- 
junctive tafk  being  of  courfe  to  fit  the  work  to  the 
ftage,  of  which  department  he  may  be  fuppofed 
to  have  had  a  better  judgment  than  them. 

Thofe  plays  in  which  he  was  connected  with 
others  have  been  mentioned  already.  There  are, 
however,  fix,  which  he  is  faid  to  have  written  with- 
out afiiftance.  Their  titles  are,  New  Wonder  ;  or, 
a  Woman  never  Vexed,  AIVs  Loft  by  Lujl,  A  Match 
at  Midnight,  A  Shoemaker  is  a  Gentleman,  The 
Birth  of  Merlin,  and  the  Witch  of  Edmonton. 

In  moft  of  thefe  plays  there  are  diverting  cir- 
cumftances.  They  are  generally  taken  from  old 
Novels,  which  he  feems  to  have  been  well  able  to 
dramatize.  DODSLEY  has  printed  the  Match  at  Mid- 
night in  his  old  Plays,  which  is  full  of  very  pleafant 
intrigue,  and,  in  the  Birth  of  Merlin,  SHAK.ESPEAR 
is  faid  to  have  lent  ROWLEY  afiiftance,  which, 
though  the  opinion  is  not  ill  fupported,  feems  very 
VOL.  iir.  Mm 
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unlikely.  The  fufpicion,  however,  is  greatly  ho- 
nourable to  ROWLEY,  if  it  was  begotten  by  a 
perufal  of  his  writings,  but  even  then  it  depends 
upon  who  were  the  judges,  for  till  the  world  at  large 
give  their  never  failing  decifion  upon  occafions  of 
fuch  nice  difcrimination,  the  conofcente  are  too 
often  miferably  gulled  out  of  their  reafon  by  their 
own  confent;  a  lamentable  truth,  of  which  we  have 
had  recent  proof. 

DAY,  who  appears  to  have  been  well  educated, 
had  a  hand  in  fome  of  the  plays  produced  early  in 
the  reign  of  JAMES  the  firft,  with  DECKER,  ROW- 
LEY, and  others,  particularly  The  Travels  of  three 
Engli/h  Brothers,  Guy  Earl  of  Warwick,  and  The 
Maiden**  Holiday.  He  alfo  wrote,  unafifted,  The  JJlt 
of  Gulls,  which  is  taken  from  fir  PHILIP  SIDNEY'S 
Arcadia,  and  had  fuccefs;  Humour  out  of  Breath, 
of  which  we  know  nothing  but  the  title ;  Law 
Tricks,  which  one  author  calls  an  admirable  play, 
though  no  other  appears  able  to  give  any  account 
of  it ;  The  Parliament  of  Bees,  which  was  nothing 
more  than  converfations  between  twelve  perfonages, 
fomething  in  the  ftyle  of  the  Moralities ;  and  the 
Blind  Beggar  of  Bethnel  Green,  from  which  DODS- 
tEY  took  the  materials  for  his  ballad  farce  under 
the  fame  title. 
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Lord  STIRLING  rofe  by  his  merit,  from  ob- 
fcurity  to  a  coronet.  During  the  minority  of 
JAMES  the  fixth  of  SCOTLAND,  he  improved  by  a 
polite  and  elegant  education,  thofe  brilliant  parts  he 
inherited  from  nature.  He  obtained  the  patronage 
of  the  earl  of  ARGYLE,  whofe  favour  he  won  in 
quality  of  tutor  while  they  were  abroad,  and,  this 
introducing  him  to  court,  he  was  carrefled,  admired, 
and  confulted  by  the  firft  ranks ;  till,  by  able  con- 
duct, great  merit,  and  a  feries  of  fortunate  circum- 
ftances,  he  was  made  Secretary  of  State,  created 
afterwards  a  vifcount,  and  at  length  an  earl.  His 
dramatic  works  are  Darius,  Cr&fus,  The  Alex- 
andrian Tragedy  and  Julius  Ccefar. 

'i*  iiift 

The  firft  of  thefe  tragedies  was  a  mere  juvenile 
effort  and  can  never  be  confidered  in  a  perfect 
lighr,  as  it  was  full  of  Scottifms,  and  by  no  means 
calculated  for  the  ftage.  The  fecond  has  a  much 
better  claim  to  attention,  but  it  is  wholly  borrowed 
from  Herodotus;  and,  indeed,  all  the  works  of  this 
author  are  an  imitation  of  the  ancients,  and  parti, 
cularly  of  the  phlegmatic  SENECA.  The  third,  in 
which  the  ghoft  of  ALEXANDER  is  the  principal 
part,  and  which  is  founded  upon  the  differences 
that  arofe  among  the  chiefs  of  ALEXANDER  as  to 
was  to  fuccecd  him,  is  flill  more  extravagant. 
M  m  2 
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When  he  bequeathed  his  crown  tf  to  the  moft 
"  worthy,"  perhaps  he  had  it  in  view  to  perplex 
the  world  as  much  after  his  death  as  he  had  done 
while  living.  He  fucceeded  at  any  rate  with  this 
author,  for  the  fubject  is  fo  complicate  for  a  play, 
that  with  a  great  deal  of  good  writing,  aed  much 
claffical  knowledge,  it  was  not  in  his  power  to  bring 
the  council  of  MELEAGER  and  PERDICIAS  to  any 
rational  conclufion. 

The  fourth  piece,  Julius  Ccefar,  is  a  fubject  fo 
familiar  to  every  reader,  that  it  is  unneceffary  to 
fay  more  than  that  lord  STIRLING  has  fhewn  in  it 
a  competent  knowledge  of  the  Roman  Hiftory,  and 
commented  on  that  part  of  it  with  found  judgment; 
but  this  play  is  not  more  regular  nor  better  con- 
ftructed  than  any  one  of  the  others,  and  indeed  the 
author  feems  not  to  have  gone  fo  much  for  perfect 
dramatic  pieces,  as  for  mere  erudite  productions, 
for  he  calls  them  very  emphatically  four  monarchic 
tragedies,  and,  his  bringing  in  the  chorus  between 
the  acts,  and  drefling  up  the  matter  in  all  the  heavy 
and  turgid  pomp  of  SENECA,  mews  that  it  was  his 
ambition  more  to  be  admired  in  the  clofet  than  on 
the  ftage. 

Sir  FULK  GREVILLE,  lord  BROOK,  whofe  life 
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may  be  read  at  large  in  FULLER'S  Briti/k  Worthies^ 
who  was  born  the  fame  year  with  fir  PHILIP  SID- 
NEY,  who  was  a  great  favourite  of  queen  ELIZA- 
BETH, by  whom  he  was  created  a  lord,  and  who  was 
diftinguifhed  by  his  learning  and  his  courage,  has  a 
claim  to  notice  here  in  confequence  of  his  having 
written  two  tragedies  called  Alaham,  and  Miijlaph&. 
They  were,  however,  never  acted,  being  upon  the 
model  of  thofe  of  lord  STIRLING,  full  of  decla- 
mation, and  explained  by  chorufes.  Lord  BROOK, 
however,  if  he  was  not  witty  himfelf  was  the  caufe 
of  wit  in  others ;  for,  like  his  friend,  he  was  a 
mod  liberal  patron  and  benefactor  to  the  dra- 
matic writers. 

This  amiable  and  celebrated  character  was  mur- 
dered at  the  age  of  feventy-four  by  one  of  his  de» 
pendants  named  HAYWOOD;  who,  not  thinking  his 
fervices  fufliciently  requited,  mortally  {tabbed  his 
matter,  and  afterwards,  to  avoid  an  ignominious 
death,  deftroyed  himfelf.  This  was  in  Brook  Houfe, 
Holborn,  where  Brook  Street  now  ftands.  On  his 
monument  in  WARWICK  Church,  lord  BHOOK  is 
Hyled  fervant  to  queen  ELIZABETH,  counfellor 
to  king  JAMES,  and  friend  to  lir  PHILIP  SIDNEY. 

FIELD,  of  whom  a  good  deal  is  conjectured, 
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becaufe  but  little  is  known,  wrote  two  plays,  called 
Women  is  a  Weathercock,  and  Amends  for  the  Ladies* 
Thefe  plays  LANGBAINE  tells  us  will  ftill  bear 
reading.  I  rather  think,  however,  it  muft  be  by 
thofe  who  are  endowed  with  patience.  They  have 
neverthelefs  jjood  materials  but  are  full  of  (Irange 
irregularities. 

The  firft  is  dedicated  to  any  woman  who  is  not  a 
weathercock,  by  which  the  author  means  quaintly 
to  infmuate  that  it  is  dedicated  to  nobody.  It  is 
warmly  commended  by  CHAPMAN.  The  fecond  is 
an  apology,  or,  as  the  author  calls  it,. an  amends  to 
the  fair  fex,  for  having  written  a  iatyr  again!!  them  in 
his  firft  play.  It  is  imitated  from  the  Curious  Imper- 
tinent in  DON  QUIXOTE,  which"  has  been  fince 
treated  on  the  French  ftage  both  by  BROSSE  and 
DESTOUCHES,  and  is  alfo  the  fubject  of  The  City 
Night  Cap,  The  Amorous  Prince,  and  The  Curious 
Hujband. 

It  is  not  fettled  whether  FIELD  the  author,  and 
FIELD  the  actor  were  the  fame  perfon.  We  hear 
of  a  letter  written  by  ROBERTS,  the  actor,  to  POPE, 
wherein  he  afTerts  that  the  FIELD  in  queftion  was 
the  fame  whofe  name  is  always  joined  with  HEM- 
;5  and  CON  DEL,  and  the  reft  of  that 
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company,  placed  before  the  folio  edition  of  SHAKES- 
PEAR'S  works,  and  alfo  in  the  dramatis  perfonse  pre- 
fixed to  the  Cynthia  s  Revels-  of  JON  SON,  but  fay' 
thofe  who  quote  this  authority,  "  it  is  more  probable 
"  that  the  FIELD,  who  was  a  fellow  of  New  College, 
*'  OXFORD,  was  the  author."  This,  however,  does 
not,  with  me,  clear  up  the  point  at  all;  a  good  edu. 
cation  being  no  more  an  impediment  to  good  acting 
than  to  good  writing. 

FORD  was  one  of  the  affociates  of  ROWLEY  and 
the  reft.  He  alfo  wrote  eleven  plays  without  their 
affiftance,  one  of  which,  \Tis  a  pity  She's  a  Whoret 
DODSLEY  has  printed  in  his  collection  of  old  Plays, 
and  which,  of  courfe,  is  the  beft,  as  no  man  knew 
how  to  felect  with  more  judgment.  He  has,  how- 
ever, chofen  it,  no  doubt,  for  the  writing,  which  is 
in  many  parts,  ftrong  and  poetical,  for  nothing  can 
be  more  revolting  than  the  fubject;  and,  therefore, 
the  warmer  and  more  glowing  the  pictures  of  love 
are  worked  up,  the  mpre^  reprehenuble  is  the  au- 
thor, becaufe  the  deeper  is  the  wound  given  to  ho- 
nour, and  to  decorum. 

"  But,"  fay  the  critics,  "  the  title  bears  out  the 
"  the  author,  and  the  cataftrophe  is  fo  fhgcking  that 
"  that  all  thofe  who  may  be  inclined  to  practile 
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"  fuch  monftrous  crimes,  will  be  warned  by  it." 
Nothing  can  be  more  falfe  than  fuch  argument.  No 
warning,  no  cataftrophe  can  deter  fuch  wretches  as 
are  here  defcribed;  and,  as  to  the  title.  Is  ANNA- 
.BELLA  merely  a  (trumpet?  No;  (he  is  the  ftrumpet 
of  her  brother.  And  is  (lie  to  be  pitied  for  that? 
Such  reafoning  is  equally  monftrous,  ridiculous,  and 
fupererogate,  and  of  courfe  reprehenfible;  for  it  is  not 
the  province  of  a  dramatic  writer  to  feek  for  mon- 
fters,  and  to  record  prodigies;  is  it  his  duty  to  repro- 
bate fuch  vices  as  are  commonly  known,  and  often 
practifed,  in  which  catalogue,  for  the  honour  of 
human  nature,  incert  without  a  motive  has  no  place  ; 
but  if  it  had,  it  ought  to  be  introduced  as  a  deed 
of  darknefs  which  could  not  be  pleaded  for  or  ar- 
gued on,  even  by  the  wretches  them felves,  therefore, 
all  we  can  fay  in  favour  of  FOR  o  is,  to  wifli  be  had 
employed  his  beautiful  writing  to  a  more  laudable 
purpofe. 

The  Lovers  Melancholy.  This  was  a  tragi-co- 
medy,  and  we  find  it  highly  commended  by  verfes 
from  different  friends.  The  moft  remarkable  cir- 
cumftance  concerning  it,  however,  was  its  fuccefs, 
and  its  confequence.  It  came  out  in  the  fame  week, 
that  JON  SON  produced  his  New  Innt  and  was  re- 
ceived warmly,  while  the  other  was  damned,  both 
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owing  in  great  meafure  to  the  enemies  that  JON  SON 
had  conjured  up,  as  we  fhall  fee  by  and  by  more 
particularly.  This  cynical,  pedantic  churl,  who 
could  not  bear  fuch  fuccefs  in  a  young  author,  for 
it  was  FORD'S  fipft  play,  among  other  ridiculous 
conduct,  charged  him  with  having  ftolen  his  ma- 
terials from  SHAKESPEAR'S  papers,  with  the  con- 
nivance of  H  EMM  INGS  and  CON  DEL;  and  this, 
together  with  other  forenefles,  brought  about  JON- 
SON'S  ears  a  thoufand  fquibs,  one  of  which  was 
called,  Old  Ben's  light  heart  made  heavy  by  young 
John's  Melancholy  Lover. 

Love's  Sacrifice,  The  Broken  Heart,  Perlin 
Warbeck,  The  Fancies  Ghajle  and  Noble,  and  The 
Ladies  Tryal,  are  fpoken  of  as  having  had  fuccefs. 
They  were  well  patronized,  and  highly  commended 
by  different  poets,  who  were,  perhaps,  as  happy  to 
fee  the  envious  JON  SON  nettled,  as  the  modeft  un- 
a {Turning  FORD  carrefied.  Beauty  in  a  Trance, 
The  Royal  Combat,  An  ill  beginning  has  a  good  End, 
and  The  London  Merchant,  are  alfo  faid  to  have 
fucceeded;  but  they  are  loft  to  the  world  through 
the  fame  careleflnefs  of  Mr.  WARBURTON'S  fer- 
vant,  by  which  we  were  deprived  of  fo  many  of 
MASSENGER'S  plays. 

VOL.   in.  N  r> 
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DANIEL,  had  his  dramatic  writings  being  equal 
to  his  hiftoric,  would  have  claimed  a  forwarder 
place  in  this  work.  He  was  born  two  years  before 
SHAKESPEAR,  and  embellifhed  the  reign  of  ELI- 
ZABETH, as  we  have  feen  by  giving  to  hiftory  a 
polifh  which  till  then  was  unknown  to  it.  The  ac- 
counts concerning  him  are  very  contradictory,  fome 
averring  that  he  only  lived  fifty -feven  years,  and 
others  eighty.  Thefe  are  points,  however,  which  I 
always  fleer  clear  of  inveftigating,  fearing  to  imitate 
thofe  who  are  anxious  to  tell  their  readers  how  long 
an  author  lived,  rather  than  to  fliew  whether  he 
lived  to  any  good  purpofe. 

The  dramatic  pieces  of  DANIEL  are  fix  in  num- 
ber; among  which,  Cleopatra  was  eft eemed  a  well 
•written  production,  but  not  well  calculated  for  re- 
'prefentation;  The  Queens  Arcadia,  a  compliment 
to  queen  ANNE,  confort  of  JAMES  the  firft,  is  faid 
'to  have  been  borrowed  from  OUINAULT'S  Ccmedie 
Sans  Comedies,  and  RANDOLPH'S  Amyntas,  which 
is  fo  far  from  the  truth,  that  at  the  time  this  play 
came  out,  RANDOLPH  was  in  his  cradle,  and 
OUINAULT  was  not  born  till  nearly  fevenry  yeafs 
afterwards.  Tethys  Fejlival  was  a  thing  merely  writ- 
te'n  in  honour  of  the  unfortunate  CHAR  LES,  when  he 
was  created  Prince  of  'Wales,  Hymen's  Triumph  was 
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alfo  an  cccafional  thing  on  the  nuptials  of  lord 
Roxao  ROUGH,  and  The  Vifion  of  the  Twelve  God- 
dejfes  was  again  complimentary,  DANIEL  having 
written  it  as  an  allegorical  reprcfentation  of  the 
bleffings  of  peace  enjoyed  under  JAMES  the  firft. 
So  that  it  is  plain  he  wrote  his  dramatic  pieces  in 
quality  of  poet  laureat,  and  that  he  worked  hard 
for  his  But  of  Sack. 

This,  indeed,  is  the  worft  trait  in  the  character 
of  DANIEL,  for  the  fubjects  of  his  productions 
were  little  worthy  the  verfes  beftowed  upon  them, 
and  indeed,  were  we  to  take  all  we  know  of  hiltory, 
\ye  fliould  find  upon  a  companion  that  the  worlt 
vices  of  bad  men  have  been  ofien  gloffqd  over  by 
good  poets,  while  the  beft  virtues  of  good  men  have 
patted  unrecorded;  and  tjic  reafon  is  evident.  Vice 
needs  the  ableft  talents  to  defend  it;  virtue  is  its 
own  advocate;  and  thus  it  is  only  that,  by  a  col- 
lective review  of  various  exertions,  characters  are 
accorded  legitimate  fame. 

The  other  play  of  DANMEL,  called  Pldhtqs,  is 
{aid  to 'have  very  nearly  jollied  him  out  of  his  leaf: 
as  poet  laureat  on  account  of  a  report,  fuppofecl  tq 
have  been  connived  at  by  Jos- son  who  fucccede4 
to  that  honourable  pod  after  him.  This  report  was 
that  DANIEL,  in  the  character  of  PHI  LOTAS.  ha<4 
N  n  2 
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brought  forward  the  unfortunate  earl  of  ESSEX,  a 
fubject  certainly  of  too  tender  a  nature  to  touch 
on  at  that  time,  and  the  confequences  became  fo 
ferious  that  he  was  under  the  neceffity  of  vindi- 
cating himfelf  in  an  apology  printed  at  the  end  of 
the  play. 

The  fact  of  this  report  having  been  propagated 
there  can  be  no  doubt  of,  but  the  ground  on  which  it 
is  fuppofed  that  JON  SON  connived  at  it  is  not  firm,  for 
it  is  prefumed  upon  under  an  idea  that  the  play  made 
its  firft  appearance  in  1606,  which  is  the  period  ad- 
mitted by  every  writer  that  I  have  looked  into  ;  but 
it  has  not  the  leaft  probability  to  fupport  it.  I 
have  no  doubt  the  miftake  has  arifen  from  a  fuppo- 
fition  that  DANIEL  was  only  laureat  to  JAMES  the 
firft,  whereas  he  fucceeded  to  that  fituation  at  the 
death  of  SPENCER,  four  years  before  the  death 
of  ELIZABETH,  during  which  time  no  doubt  he 
brought  out  this  play.  Hence  the  predicament 
into  which  his  enemies  attempted  to  plunge  him, 
and  this  fpeaks  for  itfelf;  for  what  did  JAMES  care 
about  the  earl  of  ESSEX  ? 

I  do  not,  however,  mean  to  fay  that  this  excul- 
pates JON  SON,  whofe  envy  was  no  doubt  as  tingling 
in  the  reign  of  ELIZABETH  as  in  the  reign  of 
JAMES,  and  the  hateful  bent  of  whofe  private  cha- 
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racter  needs  not  this  trait  to  magnify  its  deformity. 
My  intention  is  only  to  give  an  added  proof  how 
little  uates  are  to  be  re-lied  upon,  and  to  rectify 
falfe  ipfe  dixits  by  detecting  them  through  circurr. 
ftances.  The  fact  upon  this  principle  as  to  DAN- 
IEL'S plays  is,  that  Philotas,  which  is  allowed  on  atl 
hand.s  to  be  his  (nil,  he  wrote  in  the  reign  of  ELI- 
ZABETH ;  and,  having  had  a  tafle  of  that  danger  he 
wa>  likely  to  run  among  his  enemies  at  court,  he 
deferred  his  other  dramatic  writings  till  the  next 
reign ;  when,  in  order  to  keep  on  the  fafe  fide  of 
the  pod,  he  went  into  the  other  extreme  and  quitted 
fatire  for  adulation. 

BREWER  has  been  confidercd  by  all  authors  as 
a  dramatic  writer,  and  by  many  as  a  man  of  talents 
nearly  equal  to  SHAKES? EAR,  and  yet  fome  of 
them  give  him  credit  but  for  two  plays  of  which 
they  fufpect  one  was  written  by  fomebody  elfe. 
From  fuch  materials  as  thefe  are  writers  obliged  to 
collect  hiftory. 

As  the  particulars  of  thisdifpute  are  a  little  extra- 
ordinary I  iliall  go  into  them  in  fome  degree  by  way 
of  a  leflbn  to  credulous  readers.  BREWER  is  faid, 
by  thofe  who  are  willing  to  allow  him,  perhaps,  more 
than  the  full  extent  of  his  merit,  to  have  written  fix 
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plays  under  the  titles  of  Landgartha,  Loves  Do- 
minion, Love's  Load/tone^  Lingua,  The  Country  Girl, 
and  The  Love  Sick  King,  and  thofe  who  accord 
him  this  portion  of  fame,  if  it  be  any,  among  whom 
are  WINSTANLEY,  and  PHILLIPS,  fay  alfo  that  he 
was  a  man  of  moft  extraordinary  genius,  which  13 
recorded  in  a  poem,  called  Steps  to  Parnajfit^ 
where  he  is  fuppofed  to  have  the  magic  power  of 
calling  in  the  Mufes  to  his  afMance;  thus  be* 
coming  to  SHAKES?  EAR  that  fort  of  rival  that 
HESIOD  is  faid  to  have  been  to  HOMER. 

LANGBAINE,  JACOB,  GILDON,  and  others, 
however,  allow  him  to  have  been  author  of  only  the 
laft  two,  and  LANGBAINE  fufpects  one  of  thefe 
not  to  have  belonged  to  him  becaufe  it  was  pub- 
limed  with  the  initials  T.  B.  whereas  had  it  been 
BREWER'S,  it  muft  have  been  A.  B.  which  con~ 
jecture  certainly  has  probability  enough  to  fup- 
port  it. 

The  reft,  who  have  been  at  fome  pains  to  afcer- 
tain  the  truth  in  this  bufinefs,  congratulate  them- 
fclves  upon  having  DODSLEY'S  pofitive  -authority 
that,  in  addition  to  thefe  two  plays,  BREWER  wrote 
Lingua.  Now  this  happens  not  to  be  the  truth, 
for  DODSLEY  gives  no  pofitive  opinion  on  the 
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fubject,  but  fays  merely  that  WJNSTANLEY  has 
given  this  play  to  BREWER,  but  that  LAH-CBAINE 
will  not  allow  it  to  belong  to  him,  which  is  all 
peifecly  right  in  DODSLEY,  his  bufmefs  being 
to  collect  old  plays  belong  to  whom  they  might. 
He,  therefoie,  pledges  himfelf  to  none  of  thefe 
opinions  ;  but,  on  the  contrary,  fays  that  CROM- 
WELL, having  performed  at  CAMBRIDGE  the  part 
of  TACT  us  in  the  play,  which  is  3,  contention 
among  the  fenfes  for  a  crown,  it  has  been  foolifhly 
faid,  by  WIN  STAN  LEY,  LANGBAINE,  and  the  reft, 
to  have  infpired  him  with  ambition  *. 


»  As  this  anecdote  is  rather  curious,  and  has  found  its  way  into 
tnoft  of  the  accounts  of  this  author,  improbable  as  it  is,  it  may  not 
be  amifs  to  notice  that  the  part  of  TACTUS,  or  TOUCH,  which  was 
allotted  to  CROMWEi.t.,  1ms  in  it  this  extraordinary  fpeech  : 

Rofes,  and  bays,  p^ck  hence  !  thisv  crown  and  robes, 

My  brows,  and  body,  circles  and  inverts  : 

How  gallantly  it  fits  me  1 — fure  the  Have 

Meafured  my  head  that  wrought  this  coronet. — . 

They  lie  that  fay,  complexions  cannot  change ! 

My  blood's  enoblcd,  and  I  am  transform'd 

U»to  the  facred  temper  of  a  king. 

Methinks  I  hear  my  noble  parafites 

Stiling  me  C^SAR,  or  great  ALEXANDER, 

Licking  my  feet,  &c. 

This  he  is  faid  to  have  fpoken  and  folt  with  fuch  force  and  energy 
that  it  bred  in  him  the  firft  ideas  of  that  funguinary  ambition 
vhich  began  with  blood,  was  fup ported  by  terror,  and  which,  at 
-kn.'th,  calmed  into  melioration. 
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To  fliew  the  reader,  however,  how  far  this  au- 
thor merits  fo  much  contention,  and  to  what  a  de- 
gree he  was  fo  dangerous  a  riral  to  SHAKESPEAR, 
Lingua,  though  it  has  fome  good  writing,  is  little 
better  than  one  of  the  Moralties  ;  The  Country 
Girl  is  not  known  enough  for  any  author  to  give 
a  defcription  of  it,  and  The  Love  Sick  King  was 
only  preferved  to  be  altered  into  a  very  poor  piece, 
called  The  Perjured  Nun;  and  as  to  the  other  three 
plays,  the  very  fame  authors,  who  infift  they  were 
written  by  BREWER,  give  Landgartha  to  BURRELL, 
Love's  Dominion  to  FLECKNOE,  and  as  to  Love's 
Load/lone  it  has  fo  loft  its  attraction,  if  it  ever  had 
any,  they  have  not  been  able  to  find  it  at  all  :  fo 
completely  have  they  deferted  the  fame  of  their 
their  favourite  and  their  own  confiftency;  which, 
that  it  may  be  all  of  a  piece,  has  been  fo  correct 
that  they  do  not  even  know  when  BREWER  wrote, 
for  they  make  OLIVER  CROMWELL  act  originally 
in  Lingua,  who  mud  have  been  but  eight  years  old 
when  that  play,  if  it  may  be  called  fo,  was  published. 

Of  thefe  authors  I  have,  perhaps,  given  a  more 
particular  account  than  their  merits  or  my  limits 
warranted.  I  had  a  mind,  however,  to  notice  as 
much  of  their  celebrity  as  would  ferve  to  ftrengthen 
the  reputation  which  the  ftage  held  in  this  early  yet 
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remarkable  era;  but  there  were  many  other  dra- 
matic writers  fome  of  whom  I  (hall  flightly  mention. 

BARNES,  who  was  the  fon  of  a  bifhop,  and 
ferved  in  the  army  under  the  celebrated  and  un- 
fortunate earl  of  ESSEX,  wrote  a  play  called  The 
Devils  s  Charter,  in  which  he  has  endeavoured  to 
hand  down  to  execration  that  moft  contemptible  of 
all  characters  Pope  ALEXANDER  the  fixth.  He 
has  framed  his  play  upon  the  model  of  PERICLES, 
Prince  of  TYRE,  for  having  taken  his  ftory  from 
GUICCIARDINI,  he  makes  him  his  interlocutor  ex- 
actly as  the  other  author  conjures  up  COWER,  the 
old  Englifh  bard,  for  the  fame  purpofe. 

To  BASKER,  of  whom  we  have  little  certain  in- 
telligence, is  attributed  a  play  called  The  Bloody 
Banquet,  but  with  very  little  propriety  perhaps,  be- 
caufe  the  initials  J.  D.  are  prefixed  to  it.  BEL- 
CHIER  DRAWBRIDGECOURT  wrote  or  tranflated  a 
flrange  thing  called  Hans  Beer  Pot's  invijible  Co- 
medy ;  fo  uncertain,  however,  is  all  the  intelligence 
we  procure  concerning  fuch  authors,  particularly 
as  they  get  more  infignificant,  that  this  piece  has 
been  afcribed  to  NASH. 

BROWNE,  whofe   works   were   collected  and 
VOL,  in,  o  o 
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publifhed  fomething  more  than  twenty  years  ago, 
•wrote,  in  1623,  a  dramatic  piece  called  The  Inner 
Temple  Mafque.  CAMPION,  a  phyfician  in  the  reign 
of  JAMES  the  firft,  was  author  of  two  compli- 
mentary pieces  in  the  ftyle  of  thofe  written  by 
DANIEL.  COOK  wrote  a  comedy  which  DODS- 
LEY  has  thought  it  worth  his  while  to  publifh  in  his 
old  Plays.  It  was  called  Green's  Tu  Quoque,  and 
written  in  compliment  to  an  actor  who  had  a  me- 
thod of  jeering,  or  as  it  is  called  at  this  day,  of 
quizzing,  his  friends,  by  uttering  comically  thofe 
words  *. 

TAILOR  wrote  The  Hog  hath  lojl  his  Pearl,  a 
ftrange  comedy,  that  DODSLEY  has,  however,  to 
give  an  idea  of  the  contraft  between  different  early 
writers,  publifhed  alfo  in-  his  twelve  volumes. 
TOMKIS  certainly  wrote  well,  and  probably  more 
than  was  attributed  to  him.  We  can  point  to  no- 
thing, however,  but  Albumazar,  from  which  DRY- 


*  HEYWOOD,  in  his  preface  to  the  play,  gives  this  actor  the 
following  character.  "  There  was  not  an  actor  of  his  nature  in  his 
"  time,  of  better  ability  in  his  performance  of  what  he  undertook, 
41  more  applauded  by  the  audience,  of  better  grace  at  court,  or  of 
«*  more  general  love  in  the  city."  On  the  back  of  the  title  is  this 
dillich,  which  fhews  that  the  actor,  as  well  as  the  author,  was  then 
dead. 

How  faft  bleak  Autumn  changeth  FLORA'S  dye  ! 

What  yefterday  was  GREEN,  now '5  fear  and  dry. 
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DEN  has  accufed  JON  SON  of  having  pilfered  his 
Alchymiji.  This  fact  has  been  warmly  difputed 
upon  the  old  rotten  ground  of  relying  upon  dates, 
which,  in  mod  of  the  writers,  fubftantiate  that  the 
Alchymifi  was  performed  four  years  before  Albu- 
mazar ;  but  we  have  feen  how  vague  thefe  fort  of 
authorities  generally  are  and  it  is  very  unlikely  that 
DRYDEN  fhould  commit  himfelf  upon  this  fub- 
ject  without  being  perfectly  fatisfied  of  what  he 
afferted. 

MASOM  wrote  a  tragedy  called  MeUq/les  the 
Turk,  of  which  nothing  is  noticed  but  that  the  au- 
thor had  a  better  opinion  of  it  than  it  deferved. 
MACHIN,  whofe  name  has  been  refcued  from 
oblivion  by  DODS^EY,  who  publifhed  his  comedy 
called  The  Dumb  Knigh*n  hardly  deferved  that 
compliment,  for  i£  js  one  of  the  worft  in  the  col. 
lection.  SHARPMAN  is  fcarcely  known,  and  the 
poor  glimmering  of  his  merit  that  has  reached  us  is 
through  a  borrowed  light  in  the  fliape  of  a  comedy 
called  The  Flier  e^  which  he  ftole  from  MARS  TON'S 
Parafitajler, 

Cos  SON  wrote  three  pieces,  one  of  which  was 
a  Morality.     They  were  not  printed,  and  what  we 
know  of  them    from   report    is    vague    and  unim- 
portant.     TOURNEUR     alfo    wrote   three   pieces 
002 


202  THE  STAGE. 

which  we  know  as  little  about.     A  cotemporary  has 
of  him  this  notable  remark. 

His  fame  unto  that  pitch  was  only  raifed, 
As  not  to  be  defpifed,  nor  over  praifed. 

WILKINS  wrote  a  piece  called  The  Mif cries  of 
enforced  Marriage,  which  was  very  little  celebrated, 
alihough  Mrs.  BEHN  thought  it  worth  while  to  (leal 
from  it  the  plot  of  her  comedy  called  The  Town 
fop.  LEGG  wrote  two  plays  which  were  performed 
at  CAMBRIDGE,  where'fce  was  twice  Vice  Chan- 
cellor, fo  there  can  be  but  little  doubt  of  their 
having  fucceeded.  They  were  not  printed,  how- 
ever, nor  can  any  account  be  given  of  them. 

Thefe  authors  DYMOCK,  BARRY,  and  others, 
make  up  all  who,  during  the  time  of  SHAKESPEAR 
and  JON  SON,  Iwere  publicly  known  as  dramatic 
writers ;  but  there  were  anonymous  plays  produced 
to  the  number  of  about  thirty,  befides  thofe  already 
mentioned,  fome  of  which  are  now  known,  and  two 
or  three  of  them  are  in  Do DS LEY'S  collection;  and 
now,  having  pretty  well  cleared  rny  ground,  I  mail 
have  better  opportunity  of  giving  fair  play  to  JON  SON-; 
a  review  of  the  remainder  of  whofe  works  await  the 
reader's  attention. 
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CHAP.    VI. 
JONSON  RESUMED. 

I  SHALL  now  proceed  to  a  final  examination  of  the 
worki  of  JONSON  ;  who,  after  the  death  of  ELIZA- 
BETH, produced  one  tragedy  and  nine  comedies, 
befides  a  great  variety  of  occafional  complimentary 
mafques,  principally  in  quality  of  poet  laureat. 

Volpone ;  or  the  Fox,  was  performed  in  1605, 
and  has  been  generally  confidered  as  JON  SON'S  bell 
production.  Certainly  the  plot  is  upon  a  very 
meritorous  principal,  and  the  characters  are  forcibly 
drawn.  A  knave  who  feigns  illnefs  in  order  to  im- 
pofe  upon  knaves,  and  cheat  them  of  their  money 
by  working  up  their  credulity  into  a  belief  that  each 
(hall  become  his  heir,  is  one  of  the  boldeft  ideas 
of  a  character  that  can  be  conceived,  and  yet  moral 
juftice  is  rendered  more  complete  by  making  that 
knave  impofed  upon  by  another  of  yet  fuperior 
cunning ;  mewing  that  the  machinations  of  the 
wicked,  be  they  ever  fo  fubtle,  are  conftamly  coun- 
teracted by  the  fame  devil  that  infpired  them. 
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The  groop  of  characters  that  are  introduced  to 
work  up  thofe  materials,  are  full  of  contrail,  ftrength, 
and  nature;  would  not  one  think  it,  therefore,  very 
extraordinary  that  this  piece,  even  fupponed  by  ad- 
mirable acting,  has  never  greatly  fucceeded  ?  No- 
thing, confidered  fuperricially,  can  be  fo  unaccounta- 
ble; but,  when  the  fubject  is  fairly  inveftigated,  no- 
thing can  be  more  clearly  comprehended.  Quaint, 
dry,  ftudied  correctness,  unfupported  by  quicknefs, 
fpirit,  and  fire,  can  never  fatUfy.  The  author  in 
this  piece  conducts  us  into  a  uniform  and  pro- 
tionable  building,  prefents  us  with  an  entertain- 
ment, and  introduces  us  to  company,  but  the  apart- 
ments are  cheerlefs  vaults,  the  viands  are  carved 
marble,  and  the  guefts  are  ftatues. 

The  fame  objections  lie  againft  the  Silent  Woman* 
though  upon  the  whole,  perhaps,  it  is  a  better  play 
for  general  approbation;  but  it  mud  not  be  denied 
that  with  the  fame  faults  it  poflefles  at  lead  the  fame 
perfections.  This  piece  is  partly  taken  from  OVID, 
partly  from  JUVENAL,  and  partly  from  PLAUTUS, 
and,  therefore,  pofle  fifes  the  merit  of  an  excellent, 
imitation;  a  quality  JONSON  was  better  acquainted 
with  than  invention.  DRY  DEN,  has  gone  at  large  into 
an-  examination  of  this  play,  but  nothing  can  prove 
that  it  has  that  fterling  attraction  which  begets  for  a 
dramatic  production  univeifal  fatisfaction;  not  even 
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that  judicious  and  fenfible  alteration  of  it  by  COL- 
MAN,  which  was  brought  out,  yet  not  with  very 
warm  fuccefs,  in  1776,  at  Dru/y  Lane. 

The  Cafe  is  Altered,  performed  in  1609,  is  one 
of  the  poored  of  this  author's  productions.  It  is 
in  fome  refpects  borrowed  from  PLAUTUS,  but 
does  no  great  credit  either  to  the  original  or  the 
imitator;  in  fhort,  it  is  one  of  thofe  inliances  which 
we  notice  through  all  his  works  how  bounded  and 
contracted  JON  SON'S  talent's  were;  which  feldom 
reached  to  nature  or  her  bed  imitators  the  Greeks, 
but  were  fatisfied  with  copying  thofe  clumfy  apes  of 
them  the  Romans.  What  mould  we*  fay  of  a 
fculptor  who  contentedly  made  MICHAEL  ANGELO, 
admirable  as  he  was,  the  exclufive  model  of  his  imi- 
tation, forgetting,  or  perhaps  not  knowing,  that  fuch 
an  artill  ever  exided  as  PHIDIAS. 

The  Alchymijl  was  performed  in  1610.  This 
comedy,  which  was  laudably  written  to  ridicule  a 
prevailing  folly,  mud,  no  doubt,  have  been  greatly 
fuccefsful  originally,  lince  we  have  feen  it  very 
•  much  followed  and  admired  during  the  time  GAR- 
RICK  ornamented  the  dage.  His  incomparable 
performance,  however,  of  ABF.L  DKUGGE&  \vasa 
considerable  drawback  from  the  proper  reputation 
of  the  .author,  and  in  great  meafure  the  caufe  of  the 
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fuccefs  of  the  play;  at  the  fame  time  it  muft  be 
confelFed  that  the  bed  acting  can  do  nothing  with- 
out good  materials,  with  which  certainly  the  Alchy* 
mijl  abounds. 

JON  SON'S  bed  pofition  as  the  foundation  of  his 
plays  has  been  the  old  proverb,  *4  when  knaves  fall 
"  out  honed  men  come  by  their  own,"  and  this  he 
has  often  fuccefsfully  played  upon.  In  the  prefent 
indance  his  knaves,  by  not  being  very  great  rogues, 
and  by  employing  their  art  only  to  work  upon  cre- 
dulity, beget  an  uncommon  intered,  and  the  au- 
dience almod  applaud  the  waggery  of  FACE,  and 
the  dry  humour  of  SUBTLE,  upon  principle.  The 
Alchymijl,  however,  will  probably  never  again  be 
celebrated;  but  this  is  more  owing  to  the  fubject, 
which  of  courfe  grows  every  day  in  a  greater  degree 
obfolete,  than  to  any  deficiency  in  its  dramatic  re- 
quifites,  although  the  infuperable  objection  to  JON- 
SON  in  a  degree  prerails  here  as  well  as  every  where 
clfe,  for  though  his  comic  characters  do  not  actually 
wear  the  bufkin,  yet  'the  fock  has  fuch  high  heels 
and  is  made  of  fuch  diff  materials,  that  the  cha- 
racters ftalk  indead  of  trip,  and  thus  we  have  quaint- 
nefs  for  nature,  affectation  for  grace,  and  awkward- 
nefs  for  eafe  *. 


*  The    farther  ue  fcarch,  the  more  we  fhall  have    reafon  to 
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Bartholomew  Fair,  performed  in  1614.  This 
flrange  play,  out  of  which  might  be  framed  the  hu- 
mour of  half  a  dozen  farces,  is  fuller,  perhaps,  of 
comic  characters  than  any  thing  that  ever  appeared 
on  the  ftage.  We  are  given  to  underftand  that 
JON  SON  wrote  it  purpofely  to  ridicule  the  age  in 
which  he  lived,  for  the  prevalent  preference  given 
to  low  wit,  inftead  of  polifaed  and  refined  wriiing. 
If  this  was  his  motive  he  has  outwitted  himfelfa 


fupport  DRYDEN  in  his  opinion  that  the  characters  of  the  Alckymljt 
ivas  borrowed  from  Albumaxar,  LANGBAINE  chufes  to  be  neuter 
upon  this  fubject,  but  he  does  refort  to  the  filly  doctrine  of  dates  to 
defend  either  opinion.  After  all,  however,  we  cannot  doubt  but 
DRYDEN  would  never  have  made  fo  pofitively  and  in  fuch  Un- 
qualified terms,  an  aflertion  of  this  kind  without  the  cleared  proof; 
but,  if  there  were  any  material  doubt,  COXETER  pretty  well  fettles 
it  by  (hewing  that  Albumaxar  was  written  at  a  very  early  period  but 
that  it  was  common,  on  account  of  the  manufcript  being  kept  un. 
printed  in  the  hands  of  the  actors,  to  date  a  play  from  the  time  it  firft 
made  its  way  into  the  world  from  the  prefs,  inftead  of  the  period  when 
it  was  originally  performed,  efpecially  the  productions  of  obfcure 
authors,  and  this  eafily  finifhes  the  bufinefs ;  for  TOMKIS,  being 
very  little  known,  found  it  difficult  to  get  his  play  published,  while 
JON  SON  took  care,  no  doubt,  to  bring  forward  his  productions,  not 
only  immediately  on  their  firft  appearance,  but  with  all  poflible 
pomp.  The  lines  in  DRYDEN'S  prologue  are  thefe : 

SUBTLE  was  got  by  our  ALBUMAZER, 
That  ALCHYMIST  by  that  Aftrologer; 
Here  he  was  faihion'd,  and  we  may  fuppofe 
He  lik'd  the  fafliion  Vr-ell,  who  wore  the  cloaths. 
VOL,    II-I,  P 
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for  there  is  more  nature  in  Bartholomew  Fair  than  in 
any  one  of  his  other  works;  but  yet,  being  as  it  is4 
crammed  full  of  extraneous  and  hetrogeneous  inci- 
dents, he  has  as  much  overfhot  the  mark  as  he  had 
come  fhort  of  it  in  his  Catalint,  which  this  play  wa& 
written  purpofely  to  defend;  that  tragedy  having 
nothing  interefting  in  it,  on  account  of  its  dullnefs 
and  declamation;  and  this  comedy,  on  account  of  its 
wildnefs  and  extravagance. 

The  Devil's  an  Afs,  produced  in  1616.  This 
comedy  is  not  mentioned  by  any  writer  as  having 
had  extraordinary  reputation.  The  circumflance 
of  giving  the  cloak  to  the  hufband  for  permiffion 
to  make  love  to  the  wife  is  taken  from  BOCCACE, 
which  has  been  fince  ufed  in  the  Magnijiquc,  and 
from  thence  borrowed  by  Mrs.  CENTLIVRE.  Parts 
of  this  play  may  be  read  with  pleafure,  but  no  talents, 
however  able,  could  give  it  a  form  that  might  en- 
title it  to  fuccefs  on  the  ftage. 

The  Staple  of  News.  This  comedy,  which  ac. 
cording  to  the  date  appeared  originally  in  1625,  was 
very  probably  foon  difcontinued,  for  it  has  the  fault 
of  Every  Man  out  of  his  Humour,  and  is  conveyed 
to  the  audience  through  the  medium  of  a  grex. 
There  is  in  it,  what  will  be  found  every  where  in 
JON  SON,  found  fenfe  and  fhrewd  obfcrvation,  but  it 
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is  fenfe  and  obfervation  couched  in  terms  which, 
though  they  may  be  written,  will  never  be  fpoken; 
and  it  is  this  eternal  objection  to  the  pieces  of  this 
author,  that  will  ever  keep  them  aloof  from  the 
theatre. 

f«j^>-       --      » 

The  New  Inn ;  or,  the  Light  Heart.  This  co- 
medy made  its  appearance  in  1631,  and  was  fo  ill  re- 
ceived that  JON  SON,  whofe  merit,  great  as  it  was, 
fell  upon  all  occafions  fhort  of  his  infolence,  in- 
ftead  of  wifely  pocketing  the  affront,  and  mending 
his  errors,  whether  in  judgment  or  in  calculation, 
for  the  future,  printed  his  play  with  a  libel  againft 
its  actors  and  its  auditors  at  its  head.  The  trait  is 
curious,  and  therefore  I  (hall  tranfcribe  the  title. 

*c  The  New  Inn ;  or  a  Light  Heart.  A  comedy 
"  never  acted  but  moft  negligently  played  by  fome 
*?  of  the  king's  fervants  and  more  fqueamifhly  be- 
^  held  and  cenfured  by  others,  the  king's  fubjects, 
"  1629.  Npw  at  laft  fet  at  liberty  to  the  readers, 
"  his  majefty's  fervants  and  fubjects,  to  be  judged." 

Were  not  this  a  fact  to  which  the  world  has 
borne  teftimony,  it  could  not  be  credited  that  a  man 
of  talents  mould  be  fo  contemptibly  arrogant,  fo 
pitifully  vain,  fo  grofsly  ignorant  of  fpun,d  fenfe  and 
Decorous  propriety,  as  to  erect  himfelf  into  a  defpoti^ 
p  p  2 
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dictator  in  the  empire  of  poetry,  and  impudently 
announce  that  men  ought  to  think  and  feel  when 
and  how  he  fhould  think  proper  to  give  them  leave, 
or  elfe,  like  PETER'S  fiat  in  The  Talc  of  the  Tub,  be 
damned  they  and  theirs  to  all  eternity ;  and  yet  this 
date,  ftrong  as  it  may  appear,  is  not  a  particle  fhort 
of  the  real  truth;  for  not  content  with  the  above 
pompous  title,  by  which  one  would  think  he  forbad 
any  reafonable  being  to  read  his  play,  he  prefixed 
to  it  a  fort  of  anathema,  by  way  of  an  ode,  which  I 
fhall  tranfcribe  that  my  readers  may  judge  him  by 
his  own  words.  It  is  addrefled  to  that  god  of  his 
idolatry,  himfelf. 

Come  leave  the  loathed  ftage, 

And  the  more  loathfome  age  : 
Where  pride  and  impudence  (in  fafhion  knit) 

TJfurp  the  chair  of  wit  I 
Inditing  and  arrainging  every  day 
Something  they  call  a  play. 

Let  their  faftidious,  vain 

Commiflion  of  the  braine 

Run  on,  and  rage,  fweat,  cenfure,  and  condemn  : 
They  were  not  made  for  thee,  lefs  thou  for  them. 

Say  that  thou  pour'ft  them  wheat, 
And  they  will  acorns  eat , 
'Twere  fimple  fury,  ftill,  thyfelf  to  watte 

On  fuch  as  have  no  tafte  ! 
To  offer  them  a  furfeit  of  pure  bread, 
Whofe  appetites  are  dead  !  -;':   > 
No,  give  them  grains  their  fill, 
Hufks,  draff,  to  drink  and  fwill, 
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If  they  love  lees,  and  leave  the  lufty  wine, 
Envy  them  not  their  palate,  with  the  fwine*. 

No  doubt  fome  mouldy  tale, 

Like  Pericles  f  ;  and  dale 
As  the  ftmeve's  crufts,  and  nafty  as  his  fifh — 

fcraps,  out  of  every  difli, 

Thrown  forth,  and  rak'd  into  the  common-tub, 
May  keep  up  the  Play  Club  : 

There  fweepings  do  as  well 

As  the  befl  order'd  meal. 
For,  who  the  relifh  of  thefe  guefts  will  fit, 
Needs  fct  them,  but  The  Almes-balket  of  Wit. 

And  much  goo4  do't  you  then  : 
Brave  plufli,  and  velvet  men; 


*  This  accufation  can  never,  at  any  time,  nor  upon  any  occafion 
obtain.  The  tafle  of  the  town  is  frequently  corrupted,  and  vitiated, 
and  perhaps,  like  a  confirmed  fcrofula  cannot  be  cured  from  fome  re- 
maining fcurvy  taint.  Fafhion,  whim,  patronage,  or  whatever  ad- 
miniflers  to  the  reigning  folly  will  do  all  this;  but  it  is  always 
partial,  and,  like  other  alloys  in  life,  fets  off  the  returning  pleafure 
to  newer  advantage.  To  brand,  therefore,  a  whole  kingdom  for 
grofs  ignorance,  corrupt  tafte,  and  the  want  of  all  feeling,  for  which 
the  head  and  heart  are  beft  diftinguifhed,  and  thatbecaufe  a  fmgle 
audience  condemned  a  play,  be  its  merits  what  it  might,  is  a  trait 
of  (uperlative  infolence  that,  for  the  honour  of  genius,  certainly 
never  was  conceived  nor  executed  but  by  the  malignant  mind  and 
the  cauftic  pen  of  JONSON. 

f  This  arrow  was  of  courfe  intended  to  glance  at  SHAKESPFAS, 
and,  acrofs  the  burning  envy  which  lugged  him  into  this  folly,  a 
very  left  handed  judgment,  induced  him  to  point  out  the  weakefl 
play  of  his  great  rival:  but  BEN  with  all  his  anticipation  of  fame 
had  no  prefcience ;  indeed  how  fhould  he  look  into  time  whofc 
vanity  hoodwinked  him  every  hour  he  lived  ?  Otherwife  he  \voulj 
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Can  feed  on  orts :  and  fafe  in  your  ftage  clothes. 

Dare  quit  upon  your  oaths, 
The  ftagers,  and  the  flage-wrights  too  (your  peers) 

Of  larding  your  large  ears 
With  their  foul  comic  focks ; 
Wrought  upon  twenty  blocks  : 

Which,  if  they're  torn,  and  turn'd,  and  patched  enough, 
The  gameders  fhare  your  guilt,  and  you  their  fluff. 

Leave  things  fo  proflitute, 

And  take  the  Alcaeick  lute  ; 
Or  thine  own  HORACE,  or  ANACREON'S  lyre  ; 

Warm  thee  by  PINDAR'S  fire  : 
And  tho'  thy  nerves  be  (hrunk,  and  blood  be  cold* 
E're  years  have  made  thee  old  ; 

Strike  that  difdainful  heat 

Throughout,  to  their  defeat : 
As  curious  fools,  and  envious  of  thy  ftrain, 
May,  blufhing,  fwear  no  palfey's  in  thy  brain. 

But  when  they  hear  thee  fing 

The  glories  of  thy  king, 
His  zeal  to  God,  and  his  jull  awe  o'er  me%j 

They  may  blood  fhaken  then,    -^v^  j,w  \ 
Feel  fuch  flefti-quake  to  poifefs  their  powers.}  • 
As  they  (hall  cry  like  purs,     , 

In  found  of  peace,  or  wars, 

No  harp  ere  hit  the  ftars, 
In  tuning  forth  the  acts  of  his  fweet  reign  : 
And  raifing  CHARLES  his  chariot  'Dove  his  waint. 


have   feen   that  the  weakeft    works  of  SHAKESPEAR.  were  more 
calculated  for  the  approbation  of  posterity  than  his  ftrongeit. 

*  At  the  end  of  the  laft  Stanza  but  one,  JONSON,  though  he  has 
exhaufted  all  the  gall  in  his  ink,  feems  to  (brink  from  his  own  caufe 
and,  therefore,  fhelters  himfelf  under  the  wings  of  monarchy  in  that 
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Having  written  this  ode,  JON  SON  feems  to  have 
fit  down  contentedly  under  the  blind  idea  that  he 
had  corrected  the  age,  and  indeed  fo  he  had  in  one 
refpect,  For  he  had  convinced  that  public,  who  had 
(howered  down  numerous  favours  on  him,  that  he 
was  unworthy  fo  generous  a  protection.  In  the 
idea,  however,  that  what  he  had  done  was  unan- 
fwerable,  he  was  fo  deceived,  that  FELTHAM,  an 
inferior  poet,  produced  a  fort  of  parody  on  his 
ode,  or  rather  an  anfwer  to  every  article  of  it,  that 
threw  him  and  his  infolent  pretenfions  mod  com- 
pletely into  ridicule.  Attend  to  FELTHAM. 

Come  leave  this  fancy  way 

Of  baiting  thofe  that  pay 
Dear  for  the  fight  of  your  declining  wit : 

'Tis  known  it  is  not  fit, 

That  a  fale  poet,  juft  contempt  once  thrown, 
Should  cry  up  thus  his  own. 

I  wonder  by  what  dower, 

Or  patent,  you  had  power 
From  all  to  rape  a  judgement.     Let's  fuffice, 
Had  you  been  modeft,  y'ad  been  granted  wife. 

which  follows;  by  which  means  in  this  damning  ode,  where  he  fi» 
comfortably  conceives  he  has  eclipfed  PINDAR,  and  fulminated  a 
fiat  forbidding  all  poets  to  write  from  that  moment,  he  has  emulated 
the  bellman  at  Chriftmas,  or  rather  the  town  cryer ;  who,  when  Jie 
has  cried  down  a  runaway  wife,  or  apprentice,  whom  h<f  warns  the 
world  not  to  truft,  vociferates  God  fave  the  King!  but  however 
laudable,  upon  proper  occafions,  it  may  be  for  poets,  whether  laureat 
or  not,  to  manifeft  their  loyalty,  the  poet  in  the  prefent  inftance 
would  have  given  the  public  a  better  idea  of  his  confidence  in  his 
own  caufe  if  he  had  kept  his  eulogium  for  his  jw:xt  birth  day  ode. 


THE  STAGE. 


'  'Tis  known  you  can  do  well, 

And  that  you  do  excel, 
As  a  translator ;  but  when  things  require 

A  genius,  and  a  fire, 
Not  kindled  heretofore  by  others  pains  ; 

As  oft  you've  wanted  brains 
And  art  to  ftrike  the  white, 
i  As  you  have  levell'd  right : 

Yet  if  men  vouch  not  things  apochryphal, 
Yon  bellow,  rave,  and  fpatter  round  your  gall. 
Jugg»  Pierce,  Peek,  Fly  *,  and  all 
Your  jefts  fo  nominal, 
Are  things  fo  far  beneath  an  able  brain, 

As  they  do  throw  a  ftain 
Thro'  all  th'  unlikely  plot,  and  do  difpleafe 

As  deep  as  Pericles. 
Where  yet  there  is  not  laid 
Before  a  chambermaid 

Difcourfe  fo  weigh'd  f  as  might  have  ferv'd  of  old 
For  fchools,  when  they  of  love  and  valour  told. 
Why  rage  then  ?  when  the  mow 

Should  judgment  be  and  know J     T 

ledge,  there  in  Plufh  who  fcorns  to  drudge 

For  itages,  yet  can  judge 

Not  cnly  poets  loofer  lines,  but  wits, 

And  all  their  perquifites. 

*  Thefe  were  names  by  which  JON  SON,  in  his  different  fatirea 
tneant  to  diflinguifh  dramatic  writers  or  performers. 

f  This  hit  is  very  neat,  and  ridicules  very  aptly  the  abfurdity 
cf  JONSON,  who  in  The  Nf^w  Inn  makes  a  character  addrefs  a 
chambermaid  in  language  which  has  all  the  logic  and  fubtilty  of 
the  fchools. 

J  This  break  is  purpofely  made  by  FELTHAM  to  ridicule  BEN 
for  having  done  the  fame  thing  in  the  third  ftanza  of  his  ode. 
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A  gift  as  rich,  as  high 

Is  noble  pofie  : 

Yet  tho,  in  fport  it  be  for  kings  a  play, 
'Tis  next  mechanics,  when  it  works  for  pay. 

ALGOUS  lute  had  none, 
Nor  loofe  ANACIUBON, 
E're  taught  fo  bold  afTuming  of  the  bays, 

When  they  deferv'd  no  praife. 
To  rail  men  into  approbation, 
Is  new  to  yours  alone  ; 
And  profpers  not  :   For  know, 
Fame  is  as  coy,  as  you 
Can  be  difdainful  5  and  who  dares  to  prore 
A  rape  on  her,  (hall  gather  fcorn,  not  love. 

Leave  then  this  humour  vain, 

And  this  more  humourous  (train, 
Where  felf-conceit,  and  choler  of  the  blood 

Eclipfe  what  elfe  is  good  : 
Then  if  yoi   oleafe  thofe  raptures  high  to  touch, 
Whereof  you  boaft  fo  much  ; 

And  but  forbear  your  crown, 

Till  the  world  puts  it  on: 
No  doubt  from  all  you  may  amazement  draw, 
Since  braver  theme  no  PHOEBUS  ever  law. 


Befides  FELT  HAM,  there  was  fcarcely  a  wit  of 
that  day  who  had  not  fome  fome  fling  at  this  King 
Log.  We  have  leen  in  the  bufmefs  of  FORD  how 
many  lampoons  were  levelled  at  him;  but  nothing 
galled  him  more  ieverely  than  SUCKLING'S  SeJJion 
VOL,  in*  9.  q 
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of  Poets,  in  which  this  fafhionable  young,  but  neat, 
writer  mod  fuccekfully  ridicules  him  for  his  pre- 
fuming  to  be  the  pedagogue  of  his  cotemporaries. 
The  following  diftich  will  ferve  as  a  fpecimen  of 
the  pleafantry  that  runs  throughout  the  whole  of 
the  (Irictures.  He  fays  BEN  broke  filence, 

"  And  told  them  plainly  that  he  deferved  the  bays, 

"  For  that  his  were  called  works,  while  others  were  but  plays." 

In  this  contefr,  JON  SON  deprecated  his  un^ 
toward  fate;  for  the  blows  he  received  were  fol- 
lowed up  fo  fuccefsfully  that  he  never  produced 
any  thing  afterwards  but  the  literary  hue  and  cry  was 
raifed  againft  him,  and  he  was  brought  forward  to 
receive  critical  juflice. 

The  Magnetic  Lady,  his  next  play,  fcarcely 
made  its  appearance  but  the  wits  began  to  tear 
it  to  pieces  like  fo  many  crows  about  a  putrid 
carcafe.  Doctor  GILL,  matter  of  St.  PAUL'S 
fchool,  and  BEN.  pen  in  hand,  had  a  pitched  battle, 
in  which  the  doctor,  though  a  man  of  no  genius, 
flogged  his  antagonilt  like  a  very  fchoolboy.  In 
the  difpute,  as  it  always  happens  in  thefe  cafes,  the 
public  at  fir II  interefted  themfelves,  but  getting 
cool,  the  merit  of  the  piece,  for  it  had  force,  fell 
unnoticed  in  the  general  indifference. 
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A  Tale  of  a  Tttb,  the  laft  piece  written  by  JON- 
SON,  efcaped  critic! fm  in  great  meafure  by  its  in- 
fignificance.  Writers,  however,  were  not  wanting 
to  charitably  deplore  that  falling  off  evidently  ma- 
nifefted  in  the  humour  of  this  piece,  which  ex. 
hibits  nothing  better  than  fpirits  drained  to  the  very 
lees,  and  which  DRY  DEN  calls  the  dotages  of  Jox- 
SON.  Some  charitable  friend  mould  by  this  time 
have  admonifhed  this  debilitated  wit  to  have  lain 
down  a  weapon  which  he  was  no  longer  able  to 
wield;  but,  perhaps,  fuch  counfel  was  wifely  with- 
held, left  the  advifer  and  the  advifcd  fliould  have 
acted  the  fcene  of  GIL  BLAS  and  the  Bifhop  *. 

The  various  Mafques  written  by  JON  SON,  in 
fome  of  which  we  find  found  poetry  and  good 
imagery,  were  generally  complimentary,  and  in 
number  about  thirty-four,  fome  of  which,  how- 
ever, were  mere  trifles,  and  others  written  folely  for 
the  amufement  of  the  queen  and  her  l-adies,  who 
performed  in  them.  The  fubjects  are  generally 
political  and  fervilely  foifted  in  to  keep  him  fteady. 


*  When  MACKLIN  performed  MACBETH  at  the  age  of  feventy. 
five,  SHUTER  was  aflted  in  the  Green  Room  what  he  thought  of  it, 
to  which  this  child  of  humour  dryly  unfwered,  Sir,  "  The  time  has 
"  been  that  when  the  brains  were  out  the  man  would  die  ;u\d 
.**  an  end." 

Q  q  2 
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in  his  feat  of  laureat;  and,  as  they  were  generally 
reprefented  through  the  medium  of  fuperb  decora- 
tions defigned  by  INIGO  JONES,  they  can  be  con- 
fidered,  taking  them  generally,  as  nothing  more 
than  a  vehicle  to  fet  off  his  ingenuity. 

Thus  have  we  feen,  in  the  works  of  JON  SON, 
the  prototype  of  the  man.  They  were  full  of 
fancied  pomp,  weight,  and  dignity,  affected  juftice, 
truth,  and  perfuafion,  difguifed  rancour,  malice  and 
envy,  and  real  meannefs,  fervility,  and  adulation. 
As  a  member  of  fociety  he  was  haughty,  rude,  and 
overbearing;  as  a  friend,  miftruftful,  treacherous^ 
and  unfafe ;  and,  as  a  foe,  dark,  revengeful  and 
daftardly. 

He  was  one  of  thofe,  who,  having  no  virtue  in 
themfelves,  hate  virtue  in  others,  for  he  never  could 
bear  to  be  upon  terms  with  any  but  thofe  whom  he 
defpifed  while  he  flattered,  and  who,  fucked  in  the 
nutriment  for  their  vanity  through  his  proftituted 
pen. 

Manly,  open,  candid  communication  with  man- 
kind he  difdained.  His  repulfive  mind  could  em- 
brace nothing  kind,  nothing  fair,  nothing  rational. 
Thus  we  fee  among  all  his  connections  he  neither 
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deferved  nor  kept  a  fingle  friend  ;  and,  whether  we 
mark  him  by  his  rank  ingratitude  to  SHAKESPEAR, 
who  foitered  him  and  licked  his  bear-like  genius 
into  form,  his  poor  and  cowardly  fears  of  DECKER, 
MARSTON,  CHAPMAN,  HEYWOOD,  FORD,  and  the 
reft,  his  unprovoked  infolence  to  Cardinal  PER- 
RON  who  (hewed  him  fo  much  civility  in  FRANCE, 
his  artful  intrigues  againft  DANIEL,  his  unjuft  and 
wanton  ridicule  of  INIGO  JONES*,  to  whom  he 
owed  fome  of  his  bed  reputation,  his  infolent 
and  undutiful  flander  of  his  fovereign  who  had 
loaded  him  with  benefits,  or  by  any  other  fimilar 
brand  ;  if  thefe  are  a  fair  title  to  fame,  an  honourable 
infignia  of  renown,  a  legitimate  claim  on  the  gra- 
titude of  pofterity ;  if  thefe  exhibit  a  fingle  cou- 
ftruction  of  wife,  great,  good,  or  rare,  let  us  quote 
his  eulogium  from  his  tomb  and  cry — O  Rare  BEN 
JONSON  t ! 


*  JONSON  could  not  bear  that  INIGO  JONES  fhould  receive  hi* 
(hare  of  fame  for  the  decorations  which  indeed  conflituted  the 
principal  beauty  of  the  Mafques,  and,  therefore,  ridiculed  him  in 
his  Bartholomew  Fair  under  the  appelation  of  Sir  LANTHERN 
LEATHERHEAD.  . 

t  We  are  told  that  even  the  burying  of  JONSON  in  Weftminfter 
Abbey  was  obtained  through  a  trick ;  for,  that  confcious  of  his 
flight  pretentions  to  notice  from  mankind  after  his  deceafe,  he  ex- 
acted a  promife  before  his  death  of  a  piece  of  ground  twenty  inches 
fquare,  for  his  refting  place.  This  done  he  ordered  that  his  remains 
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fhould  be  placed  upright  in  the  hole  made  of  that  dimenfions  with  * 
flone  bearing  the  infcription,  "  O  Rare  BEN  JONSON  ! "  It  is  pretty 
evident  that  there  is  nothing  of  literal  truth  in  this.  It  is  every  word 
of  it  however  figurative  truth,  and  admirably  depicts  the  heart  of  a 
man  who  confcious  of  his  own  unworthinefs,  and  attaching  to  hi$ 
fellow  creatures  that  meannefs,  rancour,  and  fufpicion  which  lie 
found  in  his  own  mind,  endeavoured  to  wreft  from  poflerity,  by  a 
miferable  fliift,  that  fame  to  which  genius  and  worth  denied  hrm 
9n  honourable  claim. 
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CHAP.  VII.  .  j 

SHAKESPEAR  RESUMED. 

\\TiTH  the  fame  pleafure  that  men  return  from  ex- 
ercirmg  the  common  bufinefs  of  life,  to  whatever 
object  they  confider  as  the  reward  of  their  toil,  do 
I  now  make  off  lefs  interefting  purfuits  in  this  la- 
bour, to  return  to  SHAKESPEAR;  the  remainder  of 
whofe  works  I  (hall  examine,  and  notice  fuch  col- 
lateral circumflances  relative  to  them  as  may  befl 
ferve  to  mew  the  foundation  of  their  claim  to 
that  immortal  -  rank  they  hold  in  the  records  of 
polieriiy. 

The  fir  ft  play,  according  to  the  accepted  dates, 
that  SHAKESPEAR  produced,  after  the  death  of 
ELIZABETH,  was  Meafurc  for  Meafure,  in  which 
there  are  many  and  various  traits  of  thofe  inimitable 
beauties  that  pervade  the  writings  of  this  boaft  of 
literature.  Nothing  can  be  managed  with  more  art 
and  underftanding  than  the  conduct  of  the  deputed 
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ANGELO,  who,  proud  of  his  authority,  overftrides 
that  very  power  of  which  he  himfelf  incurs  the 
penalty. 

How  beautiful  is  the  fcene  where  ISABELLA 
pleads  for  her  brother.  Can  any  thing  go  beyond 
this 

ANG.  Your  brother  is  a  forfeit  of  the  law, 
And  you  but  wade  your  words. 

ISAB.  Alas!  alas! 

Why  all  the  fouls  that  were,  were  forfeit  once, 
And  he  that  might  the  vantage  beft  have  taken 
Found  out  the  remedy. 

And  again 

Oil  it  is  excellent 

To  have  a  giant's  ftrength ;  but  it  is  tyrannous 
To  life  it  like  a  giant. 

ANGELO'S  foliloquy,  in  which  he  deplores  that 
he  is  caught  in  the  fame  fnare  of  the  man  whom  he 
had  condemned  to  die,  is  admirable  and  mews  with 
\vhat  judgment  the  Duke  pitches  upon  this  weak, 
irrefolute,  and  fallible  character,  to  roufe  the  fleep- 
ing  laws  of  VIENNA,  while  he  himfelf  ftands  by  to 
prevent  any  ferious  mifchief ;  mewing  that  when  he 
mall  come  to  exercife  thofe  laws  himfelf,  how  many 
ftrong  motives  will  cry  out  in  favour  of  lenity. 

ANGELO'S  fecond  fcene  with  ISABELLA,  where 
he  unmafks,  under  the  idea  that  if  me  fhould  refufe 
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him  and  even  proclaim  his  infamy  the  fanctity  of  his 
character  will  fhield  him  with  the  world  from  all 
difagreeable  confequences,  is  again  mafterly. 

The  Duke's  fcene  with  CL  AUDIO,  in  which  is  the 
celebrated  fpeech  on  the  infignificance  of  life,  un- 
matchable  but  in  SHAKESPEAR,  is  remarkable  for 
good  conduct,  efpecially  as -it  gives  the  Duke  an 
opportunity, of  liftening  to  the  converfation  between 
ISABELLA  and  her  brother,  where  me  opens  her 
heavenly  mind  in  the  language  of  angels,  efpecially 
in  her  defiance  of  that  weak  and  irrefolute  brother, 
for  whom  upon  principles  of  honour  flie  had  pleaded. 
Where,  but  in  SHAKESPEAR,  mail  we  find  fuch 
language  as  this  ? 

Is't  not  a  kind  of  inceft  to  take  life 
From  thine  own  filler's  fliame. 

But  this  is  a  vein  more  agreeable  than  proper 
to  indulge,  for  we  mull  not  here  go  into  a  differtation 
on  the  beauties  of  SHAKESPEAR,  I  fliall,  there- 
fore, confider  this  circum'i'cribed  privilege  rather  as 
a  favour  than  a  right,  and  ufe  it  as  fparingly  as 
pofllble;  and,  if  I  mould  fometimes  catch  myfelf 
at  making  too  free  with  it  I  hope  I  mail  be  exqufed 
on  account  of  the  temptation. 

Doctor  JOHNSON,  who  has  fometimes,  though 
VOL,  in,  R  r 
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not  here,  manifefted  found  fenfe  in  his  judgment  of 
SHAKESHEAR'S  plays,  fays  that  the  ferious  language 
of  Meafurc  for  Meafurc  has  more  labour  than  ele- 
gance. If  he  looked  in  his  own  Dictionary  for  the 
etymology  of  elegance,  which  is  there  defined  to  be 
beauty  without  grandeur,  he  is  right,  for  this  lan- 
guage is  fweetly  beautiful  and  unaffectedly  grand. 
The  noble  virtue,  the  true  greatnefs,  and  the  fe- 
minine honour  of  ISABELLA,  are  every  where  con- 
veyed through  fentiments  of  refponfive  eloquence, 
and  the  great  and  commanding  juftice  of  the  Duke, 
•who  learns  the  temper  of  his  fubjects  to  govern 
them,  and  who  chufes  for  a  wife  the  moft  amiable 
of  thofe  fubjects,  are  drefled  in  language  no  lefs 
confonant.  This  furely  is  grandeur  of  language, 
and,  therefore,  according  to  the  Doctor,  not  ele- 
g&nce.  I  hope  he  was  aware  of  the  compliment 
this  negative  praife  would  pay  SHAKESPEAR  *. 

He  alfo  fays  the  plot  is  more  intricate   than 


*  To  (hew  how  little  credit  is  to  be  attached  t&  the  Ipfe  dixlts  of 
great  characters,  beauty  is  here,  by  the  Doctor,  applied  to  language, 
and  in  his  Dictionary  he  applies  it  only  to  objects.  Thus,  to  prove 
that  there  is  no  fuch  thing  as  human  infallibility,  celebrated  opinions 
are  perpetually  at  variance  with  general  acceptations.  1  hus  do  Lord 
Chancellors  reverfe  their  own  decrees,  and  thus  does  even  doctor 
JOHNSON  contradict  his  own  authority,  being  in  this  inftance,  if  Iwe 
•quote  himfelf,  wrong  in  the  application  of  two  common  words. 
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artful.  This  is  furely  a  contradiction  in  terms.  Can 
there  be  intricacy  without  art,  and  is  not  a  dramatic 
poet's  beft  art  to  keep  his  plot  intricate  ?  But  thefe 
are  the  criticifms  of  thofe  who  deal  in  epithets  who 
weigh  inftead  of  feel,  and  who,  in  a  fancied  confi- 
deration  of  what  they  are  unequal  to  themfelves,  fet 
up  an  imaginary  ftandard  of  excellence  for  men 
whofe  genius  is  fuperior  to  their  comprehenfion. 

The  plot  of  Meafure  for  Meafure  is  admirable 
both  as  a  public  and  a  private  moral.  The  language 
is  beautiful  in  the  ferious  parts,  and  eafy  and  full  of 
vicacity  in  the  comic.  The  characters  are  perfectly 
natural  and  well  conftructed;  and,  were  the  unity 
of  time  correctly  obferved,  a  matter  however,  in  the 
prefent  cafe,  of  no  moment,  it  would  be  at  all  points 
a  complete  dramatic  production. 

Cymbtlint\  performed  in  1604.  Againft  this 
wonderful  production  has  the  pen  of  doctor  JOHN- 
SON blurted  out  a  moft  unqualied  and  thought- 
lefs  denunciation.  His  words  are  :  "  To  remark 
"  the  folly  of  the  action,  the  abfurdity  of  the  con- 
"  duct,  the  confufion  of  the  names,  and  manners  of 
"  the  different  times,  and  the  impoflibility  of  the 
"  events  in  any  fyftem  of  life,  were  to  waftc  cri- 
"  dcifm  upon  unrefifting  imbecility,  upon  faults 
R  r  2 
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"  too  evident   for   detection,   and   too    grofs    fojr 
"  aggravation." 

How  much  eafier  it  is  to  fay  this,  than  to  de- 
fend it;  and  how  much  more  do  tbefe  four,  hafty, 
envious  ftrictures  fpeak  the  marling  cynic  than  the 
candid  ^critic.  Suppofe  every  word  of  this  chari- 
table declaration  to  be  truth,  ought  a  man  to  b.e 
tried  only  by  his  faults?  Will  doctor  JOHNSON 
fubmit  to  this  ordeal  ?  Are  there  no  beauties  in 
Cymbdine  ?  Did  not  doctor  JOHNSON  know  that 
when  GARRICK  performed  POSTHUMUS,  and  for 
fome  years  afterwards,  particularly  when  POWELL 
came  forward,  that  it  was  the  delight  of  the  public  ? 
And  will  SAMUEL  JOHNSON  fo  far  imitate  frs  ex- 
emplar BEN  as  to  fay  the  public  are  a  fet  of  ftupid 
idiots  becaufe  they  do  not  admit  the  infallibility  of 
his  ipfe  dixit  ?  But  let  us  fee  if  the  facts  to  which 
thefe  aflertions  relate  will  bear  the  doctor  out. 

The  characteristic  of  that  fiction  which  ferves 
the  bed  purpofes  of  morality,  which  teaches  fuffer- 
ing  innocence  to  wait  patiently  its  recompence,  which 
punifhes  vice  and  rewards  virtue,  is  not  "folly;" 
that  conduct  by  which  thefe  ends  are  accomplished 
is  not  "  abfurdity ;"  thofe  events  on  which  that  con- 
duct is  founded  are  not  "  impodibilities,"  therefore 
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fo  far  the  Doctor  is  unfupported  by  truth.  No- 
thing can  be  more  moral,  more  interetting,  more 
poflible  than  the  plot  of  Cymbdine. 

If  the  puhifhment  of  the  prefumptuous  IACHIMO, 
the  Sool  CLOTEN,  ancl  the  wicked  Itepmother  Queen, 
the  reward  of  the  .Sweetly  enduring  IMOGEN,  and 
the  generoufly  miftaken  POSTHUMUS,  the  refto- 
ration  of  the  difguifed  Princes  to  their  father,  who 
had  been  deceived  and  mifled,  and  the  kingdom  to 
peace  and  to  hap  pine  fs,  is  not  moral  and  truly  thofe 
very  circumftances  which  conftitute  the  beft  pur- 
pofes  of  the  drama,  what  is  ? 

Such  events  as  thefe  may  be  conducted  by  means 
too  intricate,  and  I  am  the  firft  to  confefs  that  thefe 
are  the  faults  of  this  play ;  but  to  fay  that  they  are 
fo  "  grofs,"  fo  unpardonable,  as  we  are  taught  by 
doctor  JOHNSON  to  believe,  and  that  Cymbdine  is 
therefore  a  mafs  of  "  unrefifting  imbecility,"  would 
be  to  write  a  libel  upon  the  whole  kingdom ;  many 
of  whom  have  the  ftory,  bad  as  it  is,  rivetted  in 
their  memories,  and  can  repeat  numberlefs  of  the 
mod  beautiful  paflages  in  it  by  heart.  Even  VOL- 
TAIRE is  obliged  to  allow  this ;  why  will  not  doctor 
JOHNSON  ? 

The  ftory  of  Cymbdine  is  uncommonly   dra- 
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made,  and  after  all  the  cavilling  in  the  world  the 
ntmoft  that  can  be  faid  about  it  is,  that,  though  the 
play  has  but  one  plot,  it  has  feveral  epifodes.  The 
outline  of  the  plot,  however,  is  perfectly  fimple, 
and  attempts  at  no  more  than,  what  SHAKESPEAR 
has  accomplifhed  in  his  M.eafit,rt  for  Meafurc  and 
other  plays,  the  reftoration  of  private  happinefs  and 
public  tranquility. 

The  tree  it  mufl  be  granted  has  many  branches 
and  yet  it  is  extremely  difficult  to  know  where  to 
lop,  left  not  only  deformity  mould  fucceed  fmyetry, 
but  that  fome  vital  part  mould  be  wounded  ;  pruning 
therefore  was  all  that  could  be  found  practicable, 
and  this  was  fo  well  done  by  GAR  RICK,  in  a  con- 
fultation  of  his  friends,  that  I  believe  it  would  be 
a  difficulty  to  find  a  play  on  the  ftage  that  now,  as 
well  as  at  the  time  doctor  JOHNSON  faw  it.  could  be 
entitled  to  a  greater  degree  of  reputation  *, 


*  Left  I  fhould  unequivocally  commit  myfelf  as  one  of  thofe 
Englifhmen  who,  according  to  VOLTAIRE,  can  admire  nothing  but 
proceffions,  boxing,  and  bull-baiting,  and  who  in  particular,  on  the 
ftage,  are  for  daggers,  fkulls,  ghofts,  and  other  objects  of  horror,  or 
they  deep,  I  beg  leave  to  fay  that  though  I  may  have  pleafure  now 
and  then  in  baiting  a  bear,  or  chaflifing  a  monkey,  I  am  an  inveterate 
enemy  to  all  auxiliary  helps,  and  think  the  ilage  pointed  by  fiich 
monftrous  and  unneceflTary  introductions  ;  and  I  have  no  objection  to 
fay  that  I  am  fo  fond  of  real  dignity  and  fimple  greatnefs  that,  were 
it  not  in  places  unneceflarily  tame,  I  mould  confider  Zara  as  a  per- 
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The  London  Prodigal,  performed  in  1605.  As 
this  play  has  with  one  voice  been  voted  not  to  have 
been  written  by  SHAKESPEAR,  my  ipfe  dixit  could 
be  of  little  confequence  were  I  to  give  a  contrary- 
opinion  which,  however,  no  man  can  do  who  takes 
the  trouble  to  perufe  it. 

It  has  been  remarked  that  two  things  are  extra- 
ordinary relative  to  this  play  ;  one,  that  it  mould  be 
publicly  acted  at  SHAKESPEAR'S  own  theatre  with 
his  name  affixed  to  it,  and  the  other,  that  he  fliould 
be  fo  negligent  of  his  fame  as  to  fuffer  fuch  an  im- 
putation to  pafs  unnoticed.  The  firft,  if  true, 
would  be  extraordinary  enough ;  but  there  is  no  ma- 
terial proof  of  its  truth  and,  againft  mere  report, 
which  I  have  frequently  fhewn  has  been  feldom 
upon  thefe  occafions  to  be  relied  on,  we  have  the 
pofitive  evidence  of  our  fenfes  that  it  would  be  im- 
poflible  for  SHAKESPEAR  to  have  admitted  of  a 


feet  model  for  correct  tragedy ;  but  is  this  a  reafon  that  becaufe 
there  are  fubjects  in  their  nature  complex  they  are  entirely  to  be 
thruft  from  the  ftage  ?  On  the  contrary  if  plots  are  not  inexplicable, 
where  grandeur  is  intended,  no  matter  how  much  the  author  goes 
for  an  expanfion  of  the  mind  ;  and  this  is  not  a  proof  that  the  phleg- 
matic tempers  of  the  Englifli  require  to  be  roufed  by  affecting  ob- 
jects, but  that  their  minds  are  capacious  enough  to  admit  whatever 
is  interesting  and  grand,  inftead  of  being  fatisfied  with  vapidity  and 
refinement. 
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fpurious  piece  that  would  either  rifk  or  affift  his 
reputation,  the  fplendor  of  his  talents,  and  the  recti- 
tude of  his  conduct  giving  the  lie  completely  to 
fuch  a  fuppofition ;  and  for  the  laft,  if  it  was  only 
imagined  by  the  world  in  general  to  have  been 
written  by  SHAKESPEAR  it  would  have  been  an  im- 
peachment of  thofe  talents  and  that  rectitude,  had 
he  for  a  fingle  moment  thought  it  worth  his  while 
to  refute  the  calumny. 

King  Lear,  produced  in  1608.  To  dwell  upoil 
beauties  that  all  the  world  knows  and  feels  is  nei- 
ther novel,  nor  neceffary.  As  it  is,  however,  im- 
poffible  to  withhold  one's  admiration  of  any  thing 
fingulariy  meritorious  we  are  not  only  entitled  to 
pardon  but  thanks  for  endeavouring,  by  frefli  obfer- 
vation,  to  revive  a  fubject  that  has  given  and  will 
for  ever  give  univerfal  delight. 

Upon  this  principal,  if  we  only  bring  to  public 
recollection  thofe  beauties  in  this  aftonifliing  play, 
on  which  they  have  fo  often  dwelt,  and  with  fo 
much  pleafure,  offering  the  fame  profpects  yet  al- 
tering the  lights  and  the  fhadows,  the  merit  of  the 
fubject  may  recommend  the  portrait  to  notice. 

In  King  Lear  the  three  grand  ends  of  tragedy  are 
completely  effected.  Pity,  terror,  and  delight,  have 
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an  equal  (hare  of  this  admirable  competition  and 
fometimes  one,  fometimes  another,  and  often  all 
of  thefe  paffions  are  excited,  in  a  manner  mafterly 
even  to  aftonifhment. 

Can  pity  be  more  beautifully  awakened  than  in 
the  fufferings  of  the  loyal  and  venerable  GLOSTER, 
the  miferies  unnaturally  inflicted  on  the  tender,  cre- 
dulous, choleric,  but  noble  LEAR,  or  the  unavailing 
filial  piety  of  the  angelic  CORDELIA  ?  Can  terror 
be  more  tremendoufly  roufed  than  by  the  wicked- 
hefs  of  GONERIL  and  REGAN,  or  the  blind  adop- 
tion of  EDMUND  by  GLOSTER?  Can  delight  be 
more  legitimately  gratified  than  by  the  conqueft  of 
(Iruggling  virtue  over  inordinate  vice  ? 

If  thefe  paffions  are  called  forth  with  all  this  ve- 
hemence, with  all  this  art,  and  with  all  this  truth, 
how  much  mud  we  admire  the  judgment  with  which 
they  are  applied.  It  is  not  in  tragedy  who  dies, 
but  who  dies  lamented,  and  who  execrated.  Here 
are  a  knot  of  virtue's  bed  votaries,  of  honour's 
trueft  advocates;  they  live  to  behold  the  difcorn- 
fiture  of  their  enemies,  but  it  is  then  too  late  to  re- 
pair that  ruin  of  which  their  imprudence  had  been 
the  caufe.  On  the  other  hand  the  infamous  fet  who 
VOL,  in,  s  s 
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had  dared  to  put  nature,  honour,  and  decency  at 
defiance,  fall  execrated  even  by  one  another. 

LEAR,  in  mind  an  angel,  in  temper  a  man,  hopes, 
by  exercifing  an  act  of  unparalleled  generofity,  to 
be  thanked  and  admired  by  all  the  world ;  and  in 
particular  by  thofe  on  whom  he  has  conferred  this 
extraordinary  benefit.  He  finds  himfelf  difappointed 
at  fetting  out  by  the  obftinacy  of  that  daughter  whom 
moft  he  loved,  and  from  whom  he  expected  the  moil 
unequivocal  obedience.  He  is  naturally  choleric, 
and,  from  that  moment  to  the  end  of  his  life,  meet- 
ing with  nothing  but  contradiction  and  provocation, 
which  is  wound  up  to  a  paroxyfm  at  lofing  CORDE- 
LIA, whofe  duty  he  had  juft  recognized,  and  who 
comes  to  deliver  him  from  his  enemies,  life  becomes 
a  torment,  and  his  death  is  inevitable,  and  conveys 
in  a  moft  folemn  moral,  how  much  mifchief  may  be 
caufed  by  one  fingle  act  of  imprudence.  GLOSTER 
is  in  the  fame  predicament. 

The  rapidity,  yet  the  collectednefs,  with  which 
the  mind  accompanies  tne  author  from  one  fituation 
to  another  is  refiftlefs,  ar\d  the  conduct  of  the  ac- 
tion is  fo  correct  and  fpirited  that  it  does  not  fink 
for  a  fingle  moment.  As  for  the  difcrimination,  the 
£ngle  circumftance  of  the  diftinction  between  the 
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feigned  madnefs  of  EDGAR  and  the  real  madnefs  of 
LEAR,  is  enough  to  ftamp  the  judgment  of  the 
poet  with  fuperladve  reputation. 

But  what  pen  lhall  do  juftice  to  the  language  ? 
None  but  his  own  ;  nor  can  any  thing  but  quotations 
from  SHAKESPEAR  ever  illuftrate  him.  When  LEAR 
corrects  his  haftinefs,  and  flatters  himfelf  that  CORN- 
WALL'S reafon  for  not  feeing  him  is  iridifpofition, 
not  arrogance,  how  charming  are  thefe  lines. 

may  be,  he  is  not  well ; 
Infirmity  doth  ftill  neglect  all  office, 
Whereto  our  health  is  bound ;  we  are  not  ourfelves, 
When  nature  being  opprefled,  commands  the  mind 
fg  fuffei'  with  the  body. 

The  epithlft  '*  commands"  is  exquifite.  How 
greatly  majeflic  is  the  language  of  LEAR  in  thq 
ftorm  ?  How  grand  are  the  firft  fix  words  ? 

Blow  winds,  and  cratk  your  cheeks  I 

The  image  conveyed  in  calling  the  flames  of 
lightening,  in  the  fame  fpeech, 

vant-couiiers  to  oak-rendirtg  thunderbolts 

is  greatly  poetic.     The  next  fpeech  in  which  he 

deprecates   the   elements,   yet   accufes   them   with 

joining  with  his  daughters  againft  a  head  fo  old 

s  s  2 
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and  white  as  his,  is  facinating  as  well  as  the  beau* 
tiful  tranfuion 

No,  I  will  be  the  pattern  of  all  patience, 
I  will  fay  nothing. 

Further  on,  where  he  dares  the  guilty  to  face 
the  ftorm  and  bear  the  admonitions  of  their  own 
gnawing  confciences,  is  another  happy  and  bold 
object  in  the  groupe,  which  again  changes  moft  fe- 
licitoufly  to  a  confcioufnefs  of  his  own  rectitude^ 
in  the  words 

I  am  a  man 
More  finned  againft  than  finning. 

As  the  reflections  are  more  and  more  en- 
duced  by  the  objects  of  horror  that^irround  him, 
they  become  more  and  more  poignant,  noble,  and 
profound.  What  for  fimplicity,  for  truth,  for 
grandeur,  and  for  conviction  can  exceed  this  ? 

Filial  ingratitude ! 

Is  it  not  as  this  mouth  mould  tear  this  hand, 
For  lifting  food  to  it  ? 


And  then  how  melting  is  the  following  exclamation; 

In  fuch  a  night 
To  (hut  me,  out ! 

afterwards,  upon  the  approach  of  another  miferable 
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object,   in    EDGAR,   how  natural  and  affecting   is 
the  queftion, 

What  have  his  daughters  brought  him  to  this  pafs? 

and  upon  KENT'S  faying  he  has  no  daughters, 

Death,  traitor  !  nothing  could  have  fubdued  nature 
To  fuch  a  lownefs,  but  his  unkind  daughters. 

What  wonderful  flights  has  this  happy  author  hit 
off tm  the  madnefs  of  LEAR,  what  variety  and  wild 
truth  is  there  in  that  fpeech  with  which  he  breaks  in, 
upon  GLOSTER'S  faying 

Is't  not  the  king  ? 

LEAR.  Ay  every  inch  a  king : 

When  I  do  ftare  fee  how  my  fubjects  tremble. 

Having  heated  his  ideas  in  the  reft  of  his  fpeech 
againft  adultery,  the  tranfidon 

Give  me  an  ounce  of  civit,  good  apothecary, 
To  fweeten  my  imagination 

•    is  wonderfully  happy.      After  this  fays  GLOSTER, 

Oh  let  me  Kifs  that  hand ! 
LEAR.  Let  me  wipe  it  firfV;  it  fmells  of  mortality. 

Thefe  are  a  very  few  of  the  beauties  of  Lear  ; 
a  play  that  might  erect  a  monument  of  fame,  not 
only  for  the  author  himfelf,  but  for  the  country  in 
which  he  wrote.  In  fhort  the  faults  of  this  play 
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are  trivial,  the  merits  are  magnificent;  and  the  fair 
judgment  on  it  may  be  reduced  to  this.  It  is  as  its 
(lands  equal  to  any  thing  for  the  clofet,  for  even  the 
fool,  though  he  retards  the  action,  is  full  of  ex^ 
quifite  wit,  and  with  a  very  few  judicious  alterations 
it  would  make  a  moft  complete  tragedy  for  the 
(lage.  The  piece,  however,  is  certainly  injured  by 
the  admitted  alteration  by  TATE,  becaufe  it  takes 
away  from  the  grandeur  of  the  original  plot  and  the 
juflice  of  the  cataftrophe.  COL  MAN  brought  out  at 
Coverit  Garden  a  better  alteration,  but  the  idea  of 
feeing  the  play  end  happily,  which  is  from  the  pur- 
pofe  of  tragedy,  has  now  obtained,  and,  TATE  hav- 
ing the  voice  of  the  public  in  his  favour,  it  is  very 
unlikely  that  any  other  alteration  will  be  attempted. 

Macbeth,  brought  forward  in  1606.  When  we 
look  at  the  many,  the  extraordinary,  the  ex-quiiite 
beauties  of  Lear,  it  is  fomething  more  than  won- 
derful that  on  the  following  year  SHAKESPEAR 
could  produce  Macbeth,  a  tragedy  fo  well  invented^ 
fo  greatly  conducted,  and  fo  inimitably  written. 
Lear  unites  many  interefts,  and  interefts  many 
paffions;  Macbeth  illuftrates  one  paffion  alone,  from 
•which  many  interefts  iflue;  and  in  this  it  is  fuperioi 
to  Lear,  becaufe  the  {ingle  moral  enforced  is  never 
abfent  from  the  mind. 
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Where  fhall  we  find  ambition,  its  terrible  and 
deflructive  confequences,  and  its  dreadful  and  head- 
long downfall  fo  vividly  defcribed?  Here,  indeed, 
is  terror  laudably  and  flrongly  excited.  Tis  little 
to  fay  that  there  is  nothing  in  literature  equal  to  it. 
We  have  feen  moufters  in  nature,  going  from  one 
ferocity  to  another,  deface  countries,  depopulate 
nations,  and  ftand  like  infatiate  tygers  grinning  over 
their  trembling  prey;  but  it  was  referred  for 
SHAKE  SPEAR  to  mould  a  man  who  had  bought 
"  golden  opinions  of  the  world"  into  a  monfler,  and 
gradually  plunge  him  into  fuch  iniquity  that  his 
example  one  mould  think  would  banim  ambition 
from  the  world  for  ever. 

Thus  the  principal  character  in  the  picture  is 
conftamly  held  up  to  you,  always  in  a  different  at- 
titude, and  each  attitude  more  terrific  than  that 
\vhich  went  before  it.  When  MACBETH  returned 
from  the  field,  where  he  had  glorioufly  juftified  his 
fovereign  and  preferved  his  country,  his  mind  was 
occupied  with  reflections  too  noble  to  have  hailed 
the  honours  that  were  thickening  about  him,  other- 
wife  than  by  their  fair  and  legitimate  title  ;  nor,  till 
the  Devil,  in  the  mape  of  the  weird  fitters,  tempted 
him  to  his  ruin,  and  infpircd  his  wife  to  forward  their 
infernal  purpofc,  did  he  in  the  fmalleft  degree 
(hi ink  from  his  fealty. 
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*How  beautifully  manifeft  is  this  in  his  conflicts 
with  himfelf.  He  is  firft  timid,  then  wavering,  then 
determined,  then  guilty;  and,  what  is  mafterly,  even 
to  wonder,' he  neither  fees  his  actual  danger,  nor 
quedions  the  ambiguity  of  his  tempters,  till  he  has 
atchieved  the  end  of  his  ambition.  Thus  he  hurries 
from  defperation  to  defperation;  yet,  flill  retaining 
fome  faint  colour  of  his  original  nature  through  his 
numerous  and  fanguinary  villanies,  he  deplores  his 
wickednefs  with  philofopihy,  and  holds  his  courage 
to  the  laft. 

As  to  keep  up  the  conftant  excitement  of  terror  and 
to  warn  the  fpectator  into  virtue,  is  the  great  object 
of  this  tragedy,  fo  the  means  to  attain  that  obj  ect 
are  as  aftonifhingly  purfued  as  they  are  various  and 
material.  The  prop'nefy  of  the  witches  on  the  barren 
heath,  the  temptation  of  lady  MACBETH,  the  ap- 
pearance of  BAN QU o's  ghoft,  lady  MACBETH'S  con* 
fe fling  her  crimes  in  her  deep,  the  deception  of  the 
•witches  in  the  cavern,  which  opens  his  mind  to  the 
folly  of  his  trufting  the  Devil  that  had  deceived 
him,  are  the  fteps  that  gradually  lead  to  that  height 
of  defpair  from  which  he  can  neither  advance  nor 
retreat;  and  the  few  grains  of  pity  at  his  fall,  which 
are  mixed  with  univerfal  execration,  make  the 
example  more  terrible,  for  they  remind  us  that  this 
fiend  was  a  human  creature. 
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As  to  the  language  of  MACBETH  take  it  for  na- 
ture, for  truth,  for  grandeur,  for  pathos,  or  indeed 
for  any  other  particular  excellence,  to  read  it  is  to 
rivet  the  attention,  and  to  tafte  it  to  compliment 
the  underftanding.  It  would  take  a  volume  to 
defcribe  its  beauties,  and  when  the  willing  tafk  were 
performed  it  would  be  as  vain  and  as  ufelefs  as  to 
defcribe  daylight. 

The  imputed  fault  of  this  play  is  that  its  au- 
thor has  called  in  fupernatural  agents ;  but,  though 
there  are  fome  writers  that  had  better  avoid  this, 
I  believe  all  readers  of  tafte  will  pardon  it  in 
SHAKESPEAR.  Certainly  credulity  might  have 
been  played  on  through  the  medium  of  dreams,  and 
various  other  means;  but  SHAKESPEAR  has  in 
Macbeth  given  us  a  Scottifli  ftory,  and,  therefore, 
introduced  us  to  people  who  had  a  ftrong  belief  in 
witches,  fecond  fight,  and  who  indulged  themfelves 
in  other  fuperuitious  whims ;  befides  to  warn  the 
weak  and  credulous  againft  illufive  predictions  was 
here  mod  laudable,  and  this  even  doctor  JOHNSON" 
defends,  who  fays  SHAKESPEAR  was  right  to  do 
this,  though  fome  parts  of  this  expedient  may  now 
feem  improbable  *. 


*  This  is  not  the  only  place  where  the  Doctor  has  inclined  to- 
VOL.   Ill,  T  t 
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But  let  me  be  forgiven  for  indulging  myfelf  in 
a  few  quotations.  I  {hall  not  follow  any  chain  but 
take  them  at  random.  MACBETH  thus  argues  with 
hirafelf. 

He's  here  in  double  truit 
Firft  as  I  am  his  kinfman  and  his  fubject, 
Strong  both  againft:  the  deed ;  then,  as  his  hoft, 
Who  fliould  againft  his  murderer  flmt  the  door, 
Not  bear  the  knife  myfelf.     Befides  this  DUNCAK 
Hath  borne  his  faculties  fo  meelt,  hath  been  fo 
Clear  in  his  great  office,  that  his  virtues  will 
Plead  like  angels,  trumpet  tongued,  againft 
The  deep  damnation  of  his  taking  oft". 

This  hefitation  induces  lady  MACBETH  to  fortify 
his  mind  with  moft  diabolical  firmnefs.  She  re- 
minds  him  of  his  oath,  and  fays, 

I  have  given  .fuck,  and  know 
How  tender  'tis  to  love  the  babe  that  milks  m« ; 
I  would,  while  it  was  fmiling  in  my  face, 
Have  plucked  the  pipple  from  its  bonelefs  gums 
And  daflied  the  brain's  out,  had  I  but  fo  fworn  I 

How  wonderfully  admirable  is  the  epithet  in  the 


wards  a  belief  of  the  real  exigence  of  fupernatural  beings  and  their 
influence  over  mankind.  In  his  Prince  of  Abyjfinta,  and  his  Tour  t9 
the  Hebrides,  it  is  pretty  manifeft;  and,  indeed,  however  he  may  in 
different  places  have  abufed  admiffible  and  fometimes  beautiful 
paflages  in  SHAKESPEAR,  he  has  generally  forgiven  his  flights  to 
fairy  land,  and  thofe  truly  happy  creations  which  though  in  doctrine 
they  inculcate  illufion  in  writing  pleafe  and  aftonifh  the  fancy. 


THE  STAGE. 


33* 


fecond  line,  "  the  babe  that  milks  me."  Nor  muft 
we  forget  the  fpeech  of  lady  MACBETH  in  which 
are  thefe  words, 

look  like  the  innocent  flower 
But  be  the  ferpent  under  it, 

After  he  has  committed  the  murder  how  awfully 
beautiful  are  thefe  words, 

Methought  I  heard  a  voice  cry,  fleep  no  more! 
MACBETH  does  murder  fleep,  the  innocent  fleep  ; 
SJeep  that  knits  up  the  ravelled  fleeve  of  care, 
The  death  of  each  day's  life,  fore  labour's  bath, 
Balm  of  hurt  minds,  great  nature's  fecond  courfe 
Chief  nourifher  in  life's  feaft. 

When  MACBETH  reflects  how  much  more  happy 
are  the  murdered  innocent  than  the  living  mur- 
derer, he  fays, 

better  be  with  the  dead 

Whom  we,  to  gain  their  place,  have  fent  to  peace, 
Than  en  the  torture  of  the  mind  to  lie 
In  reftlefs  extacy.     DUNCAN  is  in  his  grave  : 
After  life's  fitful  fever  he  fleeps  well ; 
Treafon  has  done  its  worft  :  nor  fteel,  nor  poifon, 
Malice  domeftic,  foreign  levy,  nothing 
Can  touch  him  further. 

In  the  fifth  act,  when  MACBETH,  driven  to  the 

toil  and   hopelefs,  begins  to  feel  the  approaches  of 

defpair,  and  looks  every  where  in  vain  for  a  re- 

iburce,  he  deplores  his  mifpent  life  in  thefe^  words ; 
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my  May  of  life 

Is  fallen  into  the  fear,  the  yellow  leaf : 
And  that  which  mould  accompany  old  age, 
As  honour,  love,  obedience,  troops  of  friends, 
I  muft  look  to  have. 

And  afterwards  to  the  doctor, 

Canft  thou  minifter  to  a  mind  difeafed  ; 
Pluck  from  the  memory  a  rooted  forrow  ; 
Raze  out  the  written  troubles  of  the  brain 
And  with  fome  fweet  oblivious  antidote 
Cleanfe  the  foul  bofom  of  that  perilous  fluff 
That  weighs  upon  the  heart  ? 

Then  this  reflection  when  the  queen  is  dead. 

To-morrow,  and  to-morrow,  and  tp-morrow, 

Creeps  in  this  petty  pace  from  day  to  day, 

To  the  lad  fyllable  of  recorded  time ; 

And  all  our  yefterdays  have  lighted  fools 

The  way  to  dufty  death.     Out,  out,  brief  candle  1 

Life's  but  a  walking  fhadovv  j  a  poor  player, 

That  flruts  and  frets  his  hour  upon  the  ftage, 

And  then  is  heard  no  more  :  It  is  a  tale 

Told  by  an  idiot,  full  of  found  and  fury, 

Signifying  nothing. 

Upon  his  hearing  of  the  approach  of  Birnan  for- 
reft  he  utters  in  defpair 

If  thou  fpeak'ft  falfe, 
Upon  the  next  tree  flialt  thou  hang  alive 
Till  famine  cling  thee .  if  thy  fpeech  be  footh, 
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I  care  not  if  thou  doil  for  ine  as  much, 
1  pull  in  refolution  ;  and  begin 
To  doubt  the  equivocation  of  the  fiend 
That  lied  like  truth. 


I  fhall  here  reftrain  my  pleafure,  and  leave  thefe 
paflages  from  MACBETH  warm  with  the  reader,  to 
fpeak  its  commendation. 

After  fo  much  violent  exercife  of  the  mind,  no 
\vonder  SH  AKESPEAR  mould,  in  his  next  production, 
feel  hlmfelf  inclined  to  treat  a  comic  fubject.  The 
Taming  of  the  Shrew  came  out  the  fame  year  as 
Macbeth,  on  which  comedy  I  fhall  have  the  lefs  to 
iay,  having  already  defcribed  its  merits  when  I  fpoke 
of  it  in  oppofition  to  FLETCHER'S  play  of  the 
Woman's  Prize.  It  has  great  merit,  as  the  world 
can  witnefs  for  me,  but  its  grand  fault  is  that  there 
are  in  it  two  plots  inftead  of  a  plot  and  an  epifode, 
and  therefore  the  whole  play  never  had  brilliant 
fuccefs.  The  comedy,  however,  which  we  know 
under  the  title  of  Catherine  and  Petruchio,  and 
which  is  an  alteration  by  GAURICK  from  SHAKES- 
PEAR,  is  perfect  in  all  its  parts,  and  will  no  doubt 
be  conftantly  a  favourite  with  the  public  as  long  as 
true  humour  is  confidered  as  a  requifue  in  comedy. 

Of  Julius  Ccefar^  which  play  SHAKESPEAR  pro- 
duced the  following  year,  the  critics  have  com- 
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plained  becaufe  that  warrior's  death  did  not  make 
up  the  catailrophe  of  the  piece.  Had  this  been 
the  cafe,  however,  the  author  muft  have  ufcd  iir 
every  relpect  different  materials,  and  have  wrought 
his  piece  upon  an  entirely  different  plan  ;  for  it  was 
not  his  intention  merely  to  mew  the  workings  of 
the  confpiracy,  till  its  meditated  confummation  and 
there  leave  it,  but  to  difplay  the  coniequences  of 
that  aflafination. 

As  thefe,  however,  are  fairly  wrought  up,  and 
productive  of  great  intereft  and  variety,  I  believe 
there  are  few  who  regret  that  SHAKESPEAR  took 
this  courfe.  For  one  thing  it  would  have  been  a 
pity  to  have  loft  the  fpeeches  of  BRUTUS  and  AN. 
TONY  over  the  body  of  C^SAR,  which  contain 
perhaps,  fome  of  the  moft  (terling  oratory  to  be 
found  in  any  language,  not  excepting  the  con- 
tention of  AJAX  and  ULYSSES  for  the  armour  of 

ACHI  LLES. 

It  muft  be  confefled  the  unities  are  all  broken, 
and  there  is  much  extraneous  matter  brought  into 
the  piece,  but  the  inimitable  beauties  that  fo  thickly 
pervade  it  fpring  out  of  thefe  circumftances,  nor  do 
we  fo  much  incline  to  cavil  at  this  inconguity,  fince 
we  fee  through  it  treafon  difcomnitedj  and  the  death 
of  C^SAR  revenged. 
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But  if,  upon' the  whole,  the  features  of  this  tragedy 
are,  more  maffed  than  ihaped,  we  are  greatly  recom- 
penced  by  peculiar  beauties,  however  extraneous. 
The  fcene  ofB&UTUs  and  PORTIA,  though  it  comes 
to  nothing,  is  very  fine;  fo  is  that  of  CAESAR  and 
CALPHURNIA;  and,  perhaps,  there  never  was  a 
grander  picture  of  the  infirmity  of  human  nature 
than  the  quarrel  and  reconciliation  of  BRUTUS  and 
and  CASSIUS.  The  very  ghofl  of  CAESAR  is  awful 
in  the  extreme ;  and,  fo  intimidates  the  army  of  the 
eonfpirators,  that  it  may  properly  be  faid  CAESAR  is 
his  own  avenger. 

Upon  the  whole,  confider  this  play  as  a  regular 
tragedy,  it  is  faulty  in  many  points,  confider  it  as 
hidorical  it  is  fupportable ;  but,  confider  it  as  an 
effort  of  genius,  and  it  is  incomparable. 

A  YorkfJiire  Tragedy  ^  produced  in  1608;  is  by 
fome  attributed  to  SHAKES  PEAR  ;  as  however  all  his 
commentators,  except  Mr.  STEEVENS,  have  agreed 
to  reject  it,  to  avoid  unnecefTary  cavil,  we  will 
agree  fo  far  with  them  as  to  fay  that  it  feems  to  ftand 
in  a  predicament  fomething  between  Pericles,  and 
Loerine ;  for  though  there  are  evidently  many 
images  which  appear  to  have  emanated  from  the 
mind  of  SHAK.ESPEAR,  thofe  paflagss  feem  rather 
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to  have  been  written  for  the  afliftance  of  another 
than  that  the  whole  belonged  to  himfelf.  Let  the 
belief,  however,  reft  either  way,  the  merit  of  it  can- 
not a  (lift  any  more  than  the  imperfections  of  it  can 
diminifh  his  reputation. 

Anthony  and  Cleopatra  was  performed  1608. 
This  play  from  which  was  formed  the  materials  for 
DRYDEN'S  All  for  Love*  a  tragedy  of  moft  inimi- 
table beauty,  in  many  inftances  however  tranfcends 
it,  and  would  never  probably  have  been  touched  by 
that  exquifite  poet,  had  not  the  unities  been  fo  ill 
purfued  in  SHAKESPEAR  that  the  mind  cannot  ac- 
commodate itfclf  to  fuch  a  flretch  of  probability. 

SHAKESPEAR'S  play  takes  in  part  of  the  life  of 
FULVIA,  her  death,  ANTHONY'S  return  to  ROME, 
his  marriage  with  OCTAVIA,  his  return  to  CLEO- 
PATRA, the  battle  of  ACTIUM,  ANTHONY'S  death, 
and  CLEOPATRA'S  captivity  and  death;  and,  if  the 
queftion  had  been  for  an  author  to  have  wrought 
intereft  out  of  complexity,  SHAKESPEAR  has  greatly 
accompli  died  this  end;  for,  in  the  words  of  doctor 
JON  SON-,  "  the  continual  hurry  of  the  action,  the 
"  variety  of  incidents,  and  the  quick  fuccefiion  of 
"  one  perfonage  to  another  call  the  mind  forward 
"  without  iiucrmilfion  from  the  firfl  act  to  the  laft." 
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It  muft,  however,  be  confefled  this  intereft  is 
more  extraneous  than  collected,  or  rather  there  are 
a  number  of  broken  interefts  which  fpring  more 
from  novelty  than  reflection  ;  thus,  though  there  are 
many  great  and  admirable  particular  beauties,  the 
conduct  is  disjointed,  and  the  pleafure  we  receive 
it  diftracted  by  perpetual  interruption. 

The  characters  of  the  piece  are  well  drawn. 
You  fee  in  ANTONY.*  in  ROME,  the  fame  artful 
orator  that  ftirred  the  Romans  againft  the  afTaffins 
of  CAESAR,  and,  in  EGYPT,  the  fond,  the  doating, 
the  credulous  lover  that  loft  his  world  by  gazing. 
The  imbecility  of  LEPIDUS,  is  as  powerfully  drawn, 
and  fo  is  the  cunning  of  OCTAVIUS  CAESAR,  who 
depofes  LEPIDUS  at  pleafure,  and  makes  the  in- 
juries of  his  fitter  a  pretence  to  deftroy  his  more 
noble  but  infatuated  rival. 

CLEOPATRA  is  drawn  in  a  yet  more  mafterly 
ftyle ;  and,  left  we  fhould  fail  to  lofe  her  enticing 
image  for  a  moment,  the  defcription  of  ANTONY'S 
meeting  her  upon  the  river  CYDNOS,  fpeaks  a  hiftory 
of  her  and  all  fuch  voluptuous  fyrens.  The  bur- 
nifhed  gold  that  burnt  on  the  water,  the  flutes  that 
kept  time  to  the  oars,  the  purple  fails,  the  h'lk  tack- 
ling, fhe  reclining  in  her  pavillion,  the  boys  like 
VOL.  in.  u  u 
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fmiling  Cupids  fanning  her,  her  nymphs  like  Ne- 
reides, the  incenfe  that  perfumed  the  air,  all  com- 
bine to  conquer  the  conqueror  ANTONY. 

This  is  her  firft  ftroke'of  art.  Afterwards  by 
how  many  matchlefs  graces  does  me  enflave  him ; 
and,  unfortunately,  every  way  for  ANTONY,  his  firft. 
wife  was  ugly,  and  his  fecond  he  married  merely  to 
patch  up  a  truce  with  OCTAVIUS  CAESAR;  who, 
afterwards  confolidated  the  empire  in  himfelf,  and 
acquired  the  title  of  AUGUSTUS  by  working  on  the 
different  weaknefles  of  ANTONY  and  LEPIDUS. 

The  whole  of  CLEOPATRA'S  conduct  is  con, 
fiftently  worked  up  ;  the  fame  ingredients  are  every 
where  infufed;  and  ardent  love,  quick  jealoufy, 
unconquerable  pride,  confcious  dignity,  and  con- 
fcious  levity,  are  evident  in  every  look,  word,  and 
motion,  and  therefore  her  language  is  made  to 
confift  of  rapture,  reproach,  haughtinefs,  eloquence, 
and  blandifhment.  This  portrait  of  her  we  receive 
at  the  hands  ofSnAKESpEAR;  and,  whether  we  fee 
her  parting  from  ANTONY,  ftudying  to  endure  his 
abfence,  receiving  the  news  of  his  fecond  marriage, 
greeting  him  on  his  return,  provoking  him  to  fight 
by  fea  at  ACTIUM,  confoling  him  on  his  defeat, 
playing  him  falfe  with  CAESAR'S  ambafTador,  luring 
him  into  fecurity,  helping  him  on  with  his  armour 
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congratulating  him  on  his  victory  by  land,  endur- 
ing his  death,  refolving  her  own;  each  fcene,  each 
fpeech,  has  a  lhare  of  thefe  and  other  correfpond- 
ing  qualities. 

There  are  fome  admirable  fubordinate  pofnts 
•Oioft  nobly  introduced;  among  thefe  are  C/ESAR'S 
tool  reception  of  thole  friends  who  have  fallen  off 
from  ANTONY,  the  apoftacy  and  compunction  of 
EN  OB  AR  BUS,  and  that  exquifite  trait  of  honour  in 
POMPEY;  who,  when  he  is  perfuaded  by  MEN  AS 
aboard  the  galley,  to  difpofe  of  ANTONY,  C,ESAR, 
and  LEPIDUS,  and  be  conqueror  of  the  world, 
greatly  rejects  the  offer,  becaufe  they  are  his  guefts, 
in  thefe  words  : 

All  this  thofe  fhould'ft  have  done 
And  not  have  fpoke  of  it '.   In  me  'tis  villany, 
In  thee  it  had  been  good  fervice. 

But  thofe  who  would  know  the  admirable  and 
various  beauties  of  this  greatly  meritorious  pro- 
duction mud  read  it?  and  it  will  then  be  found  that, 
•whatever  general  faults  it  may  have  in  its  component 
parts  as  one  piece,  j.t  has  particular  excellence  enough 
to  furnifli  materials  for  the  whole  reputation  of  any 
reafonable  author. 


Coriolanus  performed  in  1609.     Men  of  extra- 
u  u  2 
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ordinary  genius  chufe  fometimes  unproductive  Tub- 
jects  to  work  upon,  in  order  to  fhew  with  what  art 
and  management  they  can  conquer  the  moft  irre- 
concileable  difficulties.  To  reduce  the  hiftory  of 
CORIOL  AN  us  into  a  play  was  one  of  thofe  labours, 
which  our  dramatic  Hercules  has  atchieved  in  a 
moft  wonderful  manner;  but  after  all,  the  labour  is 
fcarcely  worth  the  pains,  for.  except  the  fmgularly 
noble  character  of  CORIOL  AN  us,  there  is  nothing 
correctly  great  in  the  piece. 

The  high  fpirit  of  VOLUMNIA  is  neither  great- 
nefs  nor  dignity  ;  it  is  merely  loftinefs.  She  con- 
ceives herfelf  a  Spartan  mother,  and  would  facriftce 
every  thing  to  her  fon's  honour,  and  me  perfuades 
him  to  debafe  himfelf  by  flattering  the  people  to  ob- 
tain the  confulfhip ;  and  when,  upon  nobly  difdain- 
ing  to  follow  fuch  unworthy  advice,  he  is  banifhed 
that  country  which  he  had  preferved,  and  driven  by 
its  ingratitude  to  take  up  arms  againft  it,  fhe  once 
more  tries  her  influence  over  him  by  which  means 
a  flavifh  peace  is  patched  up  for  ROME,  which  ter- 
minates in  the  triumph  of  his  enemies  and  the  ac- 
complimment  of  his  death  by  the  ungrateful  Vol- 
cians,  whom  he  had  imprudently  lerved. 

Thus  there  is  nothing  effectual  nor  juflifiable, 
taken  upon  poetic  ground,  in  the  cataftrophe. 
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MENENIUS,  with  all  his  friendfhip  and  good  na- 
ture, is  fet  down  where  he  was  taken  up,  he  neither 
does  good  nor  harm.  The  tribunes,  SICINIUS,  and 
BRUTUS,  who  deferve  more  the  Tarpeian  death 
than  COR  IOL AN  us  does  banifliment,  inftead  of  being 
punifhed,live  and  are  happy,  and  VOLUMN  i  A,  VIR- 
GILIA,  and  her  children  exift  to  deplore  the  death 
of  the  fon,  the  hufband,  and  the  father,  and  the 
folly  of  having  intruded  on  him  their  officious, 
weak,  and  unavailing  virtue. 

If  SHAKESPEAR  had  departed  from  hiftory,  this 
play  with  a  very  little  trouble  to  him  would  have 
been  complete  even  to  perfection.  Who  does  not 
fee  that,  if  the  Volcians  had  bravely  refilled  the 
calumny  of  AUFIDIUS,  punifhed  him  for  his  per- 
fidy, and  made  the  reftoration  of  CORIOLANUS  to 
his  country  the  terms  of  a  lading  and  honourable 
peace,  the  cataftrophe  would  have  been  correctly 
poetical,  and  that  a  mod  patriotic  moral  would  have 
been  inculcated. 

As  it  is,  however,  one  very  ftrong  lefTon  is  en- 
forced; that  it  is  impoffible  to  ferve  the  ungrateful, 
and  that  the  punifhment  of  the  wicked  may  be 
fafely  truded  to  the  hands  of  fate. 

For   the  language;   the   beauties   of  SHAKES- 
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PEAR  are  always  refplendant.  and  his  diction  always 
appropriate;  which  we  fhall  conftamly  find  in  this 
play;  whether  we  trace' the  mind  of  the  truly  no- 
ble CORIOLANUS,  the  fondly  proud  VOLMUNIA, 
the  daftardly  envious  AUFIDIUS,  the  fimply  honeft 
MEN  EN  i us,  or  the  rafcally  artful  Tribunes,  whofe 
bafe  minds  never  could  forgive  fuch  taunts  as  thefe. 

Your  affections  are 

A  fick  man's  appetite,  who  defires  mod  that 
Which  would  encieafe  his  evil.     He  that  depends 
Upon  your  favours,  fwims  with  fins  of  lead 
And  hews  down  oak  with  ruihes, 

But  I  mall  not  have  fpace  for  extracts,  and  muft 
therefore  refer  the  reader  to  the  play. 

We  have  next  in  Timon  of  Athens^  which  was 
brought  out  in  1610,  a  kind  of  Coriolanus  of  an- 
other fpecies,  as  fortunately  handled,  and  more  hap- 
pily conceived,  becaufc  private  and  domeftic  virtue 
is  more  a  fubject  for  the  heart  than  public  arid  pa- 
triotic. The  ingratitude  of  which  CORIOLANUS 
has  to  complain  is  from  his  country,  that  of  TIMON 
is  from  his  friends;  one  fubject  therefore  is  grand, 
the  other  pathetic,  one  great,  the  other  imerefting. 

It  is  on  this  account  that  Timon  of  Athens  arrefts 
the  attention  to  a  degree  of  facination,  and  yet 
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TIMON  is  not  fo  much  pitied  as  that  ingratitude  is 
deplored;  for  there  is  a  degree  of  orientation  an- 
nexed to  his  character,  and  therefore  his  liberality 
has  a  fpecies  of  prodigality  in  it,  and  his  generofity 
is  rather  fplendour  than  munificence. 

All  thefe  (hades  of  diftinction  SHAKESPEAR 
has  mod  beautifully  preferved,  and,  indeed,  it  feems 
every  where  to  have  been  his  darling  ftudy  rather 
to  warn  men  againil  imprudence,  which  may  be 
avoided,  or  at  leaft  remedied,  than  the  vices  iffuing 
from  it,  which  when  once  committed  are  hopelefs 
and  without  remedy. 

TIMON  gives;  but  we  hear  nothing  of  his  re- 
lieving the  diftrerfes  of  honeft  poverty,  neceditous 
virtue,  or  unrewarded  merit,  and,  therefore,  he  is 
not  munificent;  he  is  vulnerable  to  flattery  and 
pays  the  price  of  it,  he  gives  to  thofe  who  have 
enough  already,  he  lavifhes  till  his  coffers  are 
empty,  and  his  lands  mortgaged  to  pamper  thofe 
he  knows  to  be  undeferving  ;  this  is  not  munificence. 

But  this  is  not  all.  He  is  aware  of  the  ruin  he 
feeks,  he  falls  by  choice;  nor  is  it  necefTary,  his 
follies  are  fo  glaring,  fo  palpable,  fo  known  to  him- 
felf,  that  his  amiable  and  friendly  fteward  mould 
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perfuade  him,  or  the  blunt  APEMANTUS  rail  him 
out  of  his  imprudence. 

This,  however,  does  not  palliate  the  infamy  of 
their  ingratitude  who.  pampered  and  enriched  by  his 
bounty,  defert  him  in  his  diftrefs.  The  {lamp  of 
their  apoftacy,  of  their  villany,  of  their  meannefs  is 
indelible.  They  are,  as  TIMON  himfelf  ftyles  them, 
"  courteous  dellroyers,  affable  wolves,  meek  bears, 
"  trencher  friends,  time's  flies,  cap  and  knee  flaves, 
"  vapours  and  minute  jacks." 

Thus  all  the  punifhments  and  rewards  are  equi- 
table. TIMON  fuffers  for  his  imprudence;  he  is 
ruined  by  prodigality  and  folly,  and  requited  by 
vexation  and  difappointment.  The  Athenians  are 
fcourged  and  are  funk  into  (liame  and  remorfe  at  the 
recollection  of  their  ingratitude  to  TIMON,  and 
ALCIBIADES,  the  deftruction  of  whofe  mutual  ene- 
mies is  infifted  on,  as  the  guarantee  of  peace  with 
ATHENS.  Nay  even  their  own  gold,  which  they  had 
penurioufly  hid,  is  made  the  inftrument  of  their 
chaftifement  at  the  very  hands  of  thofe  they  had 
wronged,  for  it  is  found  by  TIMON,  and  applied  to 
encourage  the  army  of  ALCIBIADES. 

The  warmth  and  fpirit  of  the  language,  in  many 
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places,  has  no  parallel  even  in  SHAKESPEAR;  but 
its  great  beauty  is  its  confiftency.  TIMON,  always 
in  extremes,  execrates  the  whole  human  race  for  in- 
gratitude he  has  experienced  only  from  the  Athe- 
nians, while  APEMANTUS,  conftitutionally  a  mifan- 
thrope,  makes  no  diftinction  between  TIMON  in 
profperity  or  adverfity,  but  rails  at  his  folly  in  both 
fituations,  and  tells  him  rude  but  honeft  truths. 

When  TIMON,  in  the  firft  act,  tells  him  he  is 
proud,  he  fays  he  is  proud  of  nothing  fo  much  as 
that  he  is  not  like  TIMON.  When  he  afks  him  to 
dine;  no,  fays  he,  **  I  eat  not  Lords!"  and  after- 
wards to  the  poet,  fpeaking  of  TIMON,  "  He  is 
"  worthy  of  thee  and  to  pay  thee  for  thy  labour ; 
"  he  that  loves  to  be  flattered  is  worthy  of  the 
"  flatterer."  He  fays  to  TIMON  at  the  dinner: 

I  fcorn  thy  meat ;  'twould  choke  me  for  I  fhould 
Ne'er  flatter  thee. 

and  then,  for  proof  of  his  fincerity,  he  thus  aprof- 
trophizes. 

O  you  Gods  what  a  numbejr 
Of  men  eat  T  CM  ON  and  he  fees  them  not  1 
It  grieves  me  to  fee  fo  many  dip  their  meat 
In  one  man's  blood;   and  all  the  madnefs  i* 
He  cheers  them  up  too. 
VOL,   III.  X  X 
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When  he  meets  TIM  ON  in  the  woods,  how  (c- 
verely,  but  how  truly  does  he  rate  him. 

This  is,  in  thee,  a  nature  but  affected  ; 

A  poor  unmanly  melancholy,  fprung 

From  change  of  fortune.  Why  this  fpade?  this  place  1 

This  flave-like  habit,  and  thofe  looks  of  care  ? 

Thy  flatterers  yet  wear  filk,  drink  wine,  lie  foft, 

Hug  their  difeafed  perfumes,  and  have  forgot 

That  ever  TIMON  was. 

The  language  of  TIMON  is  all  blandifhment  in 
profperity,  all  execration  in  adverfity,  and  SHAKES- 
PEAR  has  done  well  in  making  APEMANTUS  fay 
to  him,  "  The  middle  of  humanity  thou  neve* 
"  kneweft." 

At  the  banquet,  while  his  own  heart  is  open  and 
he  ftrives  in  bounty  to  outdo  friendfhip,  he  fays  to 
thofe,  who,  as  APEMANTUS  properly  remarks,  are 
eating  him  up,  "  I  have  told  more  of  you  to  myfelf 
"  than  you  can  in  modefty  fpeak  in  your-  behalf, 
"  what  need  of  friends  if  \ve  mould  have  no  ufe 
"  for  them  ?  They  are  the  mod  needlefs  things 
"  living,  and  would  referable  fweet  inftruments, 
"  hung  up  in  their  cafes,  that  keep  their  founds  to 
*'  themfelves." 

In  adverfity,  he  is  altogether  ferocious,  and 
purfue  him  from  his  denunciation  of  the  Athenians, 
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to  the  digging  of  his  grave,  we  find  the  fame 
confident,  fteady  hate;  equally' headlining,  equally 
falacious,  and  equally  indiscriminate. 

His  difappointment,  when  he  is  digging  for  roots 
and  finds  gold,  is  greatly  conceived,  and  his  extra- 
vagant exclamation  in  confequence  of  it  is  admira- 
bly fine ;  he  fays,  as  he  digs, 

"*»-  There's  nothing  level  in  our  ciirfed  natures 
But  direct  villany. 

himfelf  TIMON  difdains; 

Deftruction  fang  mankind  1    Earth  yield  me  roots 
'  Wftp  feeks  for  better  of  thee,  fauce  his  palate 
With  thy  moft  oj»erant  polfonl  What  is  here  ? 
Gold  \  Yellow,  glittering,  precious  gold  1  No,  gods, 
I  am  no  idle  votarift  :  roots,  you  clear  heaven's  ! 
Thus  much  of  this  will  make  black,  white ;  foul,  fair ; 
Wrong,  wright ;  bafe,  noble ;  old,  young ;  coward,  valiant. 
Ha!  ye  gods!  why  this?  What  this  ye  gods  ?  Why  this 
Will  lug  your  priefts  and  fervants  from  your  fides ; 
Will  knit  and  break  religions  ;  blefs  the  accurfedj 
fylake  the  hoar  leprofy  adored. 

Next  in  the  fcene  with  ALCIBIADES,  to  whom 
he  is  thanklefs,  ?though  his  wrongs  are  one  motive 
of  his  revenge  : 

Warreft  thou  againft  ATHENS  ? 
ALCJB.  Ay,  TIMON,  and  have  caufe. 

The  Gods  confound  them  all  in,  thy  cpnqueft,  and, 
Thee  after,  when  thou  haft  conquered.  , 
X   X   2 
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ALC.  Why  me,  TIMON  ? 

TIM.  That  by  killing  of  villains  thou  waft  horn 

To  conquer  my  country. — Here's  gold,  go  on; 

Be  as  a  planetary  plague,  when  JOVE 

Will  o'er  fome  high  viced  city  hang  his  poifon 

In  the  Cck  air. 

The  whole  of  this  fcene  is  wonderfully  written. 
Being  left  alone,  he  fays  as  he  refumes  his  digging : 

That  nature,  being  fick  of  man's  unkindnefs 
Should  yet  be  hungry  !  Common  mother,  thou 
Whofe  womb  unmeafurable,  and  infinite  breaft, 
Teems,  and  feeds  all ;  whofe  felf  fame  mettle 
Whereof  thy  proud  child,  arrogant  man,  is  puft, 
Engenders  the  black  toad,  the  adder  blue, 
The  gilded  newt,  and  eylefs  venomed  worm, 
With  all  the  abhorred  births  below  crifp  heaven, 
Whereon  Hyperion's  quickening  fires  deth  mine; 
Yield  him  who  all  thy  human  fons  doth  hate, 
From  out  thy  plenteous  bofom,  one  poor  root. 

Numberlefs  traits  of  this  nature  may  be  found 
in  this  admirable  piece  of  exquifite  writing,  with 
one  more  of  which  I  muft  content  myfelf.  When 
TIMON,  through  the  reprefentation  of  his  fteward, 
finds  himfelf  reduced  to  ruin,  he  exclaims,  with 
aftonifliment: 

To  LACEDEMON  did  my  land  extend. 

To  which  he  receives  from  the  Reward  this  af- 
fectionate reproof: 

Oh  my  good  Lord,  the  world  is  but  a  world  j 
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"Were  it  all  yours,  to  give  it  in  a  breath, 
How  quickly  were  it  gone  ? 

We  come  next  to  the  beft  play  upon  the  whole 
of  SHAKESPEAR,  and  faying  this  it  naturally  follows 
that  it  is  the  bed  the  world  can  produce.  Othello 
was  performed  in  1611.  Works  of  great  merit, 
which  carry  with  them  the  criterion  of  excellence, 
foar  fo  far  above  praife  that  the  ablefl  pens  and  the 
warmed  inclinations  are  inadequate  to  do  them 
juftice,  and  even  doctor  JOHNSON  has  handfomely 
allowed,  that  "  the  beauties  of  this  play  imprefs 
"  themfelves  fo  ftrongly  upon  the  reader  that  they 
**  draw  no  aid  from  critical  illudration." 

The  more  refplendant,  however,  great  and 
aftonifhing  objects  are,  and  the  admiration  of 
them  is  diffufed  and  general,  the  more  do  they 
extort  from  us  involuntary  praife.  They  are  like 
our  common  falutations  on  the  bleflings  of  health 
and  the  beauty  of  the  weather;  which,  though  they 
are  fimple  and  felf  evident,  are  always  eloquent, 
becaufe  they  are  fmcere  and  heartfelt. 

To  defcribe  the  noble,  vivid,  and  honed  mind 
of  the  honourable  and  abufed  OTH::L  LO  ;  Violent 
in  his  love,  (low  in  his  fufpicipns,  and  terrible  in 
his  revenge,  mud  be  done  invariably  by  every 
writer  in  the  fame  language,  for  there  cannot  be 
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two    ways   of  explaining   what   every   body    have 
agreed  upon. 

The  fubtle,  fallen,  ftudied  villany  of  the  cold 
blooded  I  AGO;  infenfible  to  honour,  friendfhip, 
and  gratitude;  who  laughs  at  confcience,  fpurns 
at  generofity,  and  wounds  virtue;  and  the  fweetly 
innocent  DESDEMONA;  who,  having  in  the  choice 
of  her  hufband  given  proof  of  boundlefs  confidence 
and  difintereftnefs,  and,  therefore,  cannot  conceive 
the  pofibility  in  nature  of  her  being  fufpected,  are 
known  and  acknowledged  for  characters  as  critically 
natural,  and  as  warmly  interefting,  as  they  are 
mafterly  drawn. 

Even  the  fubordinate  characters  are  full  of  in- 
tereft.  The  brave  and  generous  CASSIO,  who  little 
fufpects  any  ill  effects  from  the  confidence  he  un- 
warily places  in  an  infidious  villain,  is  made  fub- 
fervient  to  the  malignant  plot  againft  OTHELLO'S 
peace  of  mind;  in  which  RODERIGO  is  the  plyant 
tool  that  his  credulity  and  vanity  completely  fit  him 
for;  nor  is  ^EMILIA  wkhout  a  confiderable  (hare  of 
confequence  in  the  groupe  ;  for,  "without  her,  the 
infamous  purpofes  of  her  diabolical  hufband  would 
not  be  completed,  nor  his  detection  accomplifiied. 

In  fhortj  for  truth  of  character,  knowledge  of  hu- 
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man  nature,  intereft,  gradually  developed  and  greatly 
wrought  up,  that  continually  varies,  occupies,  and 
attracts,  and  that  leaves  the  mind  fatis6ed,  and  the 
judgment  convinced,  there  never  has  been  among 
all  the  critics  worth  notice  more  than  one  voice 
upon  the  fubject  of  this  play,  and  the  utmoft  that 
has  been  advanced  at  all  againft  it  is  the  infraction  . 
of  the  unities,  which  it  is  agreed  would  have  been 
fufficiently  remedied  if  the  fcene  had  been  lain  in 
CYPRUS;  for  my  own  part,  and  I  believe  I  am  not 
fingular  in  my  opinion,  as  the  fcene  of  OTHELLO 
and  DESDEMONA  before  the  Senate  contains  in- 
terell  and  language  which  has  beeo  the  delight  and 
wonder  of  all  hearers  and  readers,  1  am  very  well 
content  that  the  unities  in  OTHELLO,  broken  as  they 
are,  mould  remain  as  we  find  them  in  SH  AK.ESPEAR. 

As  for  the  language;  I  dare  not  .truft  myfelf 
with  an  examination  of  it  for  fear  of  getting  into  un- 
warrantable length.  Thofe  who  wifti  to  know  and 
feel  its  merit  muft  read  the  whole  play,  for  there  is 
fcarcely  a  paflage  in  it  that  has  not  fome  remarkable 
beauty,  I  mail  however  be  excufed,  perhaps,  for 
noticing  a  few  of  the  moft  admired  fcenes. 

The  fcene  of  the  Senate,  where  OTHELLO  de- 
livers his  round  unvarnifhexl  talc,  is  for  declamation 
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one  of  the  fine  ft  things  in  the  world,  which  might 
eafily  be  proved  by  a  companion  with  the  ancients, 
but  that  it  would  be  too  elaborate  for  my  purpofe. 
Thofe  who  wifli  to  make  the  experiment  will  when 
the  tafk  is  accomplifhed  range  on  my  fide;  and  to  go 
to  the  fountain  head,  for  truth,  for  glow,  for  ftrength, 
for  nature,  they  will  not  find  a  caufe  fo  pleaded 
throughout  the  whole  Iliad,  admirable  as  that  poem 
is;  and,  this  admitted,  what  a  glorious  thing  it  would 
have  been  for  literature  had  SHAKESPEAR  written 
an  epic  poem  in  blank  verfe  ! 

SHAKESPEAR  in  this  fcene  does  not  blink  the 
queftion,  he  admits  the  flrange  improbability  that 

A  maiden  never  bold, 

Of  fpirit  fo  ftill  and  quiet,  that  her  motion 

Blulhed  at  herfelf— 

Should  fall  in  lave  with  what  Hie  feared  to  look  on. 

Thus  it  is  not  wonderful  BRABANTIO  mould 
conceive  that  OTHELLO  had  practifed  witchcraft 
upon  her;  but,  when  with  honeft  unaffected  truth 
he  has  related  that  he  won  her  by  an  artlefs  tale  of 
the  danger  he  had  paft  which  me  faid  "  was  pitiful, 
"  was  wonderous  pitiful ! "  and  the  Duke  inftantly 
exclaims 

I  think  this  tale  would  win  my  daughter  too, 
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With  perfect  good  fenfe  he  utters  thefe  words : 

If  (he  confefs  that  (he  was  half  the  wooer, 
Destruction  on  my  head  if  my  bad  blame 
Light  on  the  man. 

But  when  DESDEMONA  in  mofl  unqualified  terms 
confefTes  that  fhe  loves  OTHELLO,  that  "  her  heart 
"  was  fubdued  even  to  the  very  quality  of  her  lord," 
that  "  fhe  faw  OTHELLO'S  vifage  in  his  mind,"  and 
that  <;  to  his  honours,  and  his  valiants  parts,  fhe  con- 
<£  fecrated  her  foul,  and  fortune,"  no  circumftance 
of  objection  remains. 

This,  however,  is  the  foundation  of  what  is  to 
follow.  Nothing  can  get  over  a  degree  of  capriciouf- 
nefs  in  the  conduct  of  DESDEMONA,  for  fays  I  A  GO, 
"  what  delight  can  fhe  have  to  look  upon  the  Devil," 
and  it  is  impoflible  but  a  confcioufnefs  of  a  difparity 
between  them  muft  often  occur  to  OTHELLO;  who> 
though  not  "  eafily  jealous,"  by  "  trifles  light  as  air," 
that  "  are  confirmations  ftrong  as  proofs  of  holy 
M  writ,"  is  at  length  "  perplexed  in  the  extreme." 
A  prefcience  of  all  this  BRABANTIO  feems  to  have 
had;  when  he  parts  from  them. 

Look  to  her  Moor ;  have  a  quick  eye  to  fee ; 
She  has  deceived  her  father,  and  may  thee. 

Thefe  words  are  fpoken  in  the  prefence  not  only 
in.  y  y 
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of  OTHELLO,  but  IAGO,  who  afterwards  makes  a 
a  notable  ufe  of  them;  and,  though  OTHELLO 
anfwers 

My  life  upon  her  faith, 

Yet  that  they  fink  into  his  mind,  and  remain 
latent  there,  till  they  come  in  contact  and  are 
called  into  action  by  IACO'S  arts  is  evident;  for, 
when  IAGO  remarks  that  in  her  not  affecting  "  many 
"  propofed  matches  of  her  own  clime,  complexion 
"  and  degree,  whereto  we  fee  in  all  things  nature 
*'  tends,  one  may  fmell  in  fuch,  a  will  mod  rank,  foul 
"  difproportion,  thoughts  unnatural."  OTHELLO 
after  having  ftruggled  with  his  fufpicions,  exclaims, 
"  Why  did  I  marry  ?"  So  that  in  this  play  SHAKES- 
PEAR  has  again  inculcated  that  grand  lellbn  for  hu- 
man nature,  to  beware  of  imprudence. 

Never  was  any  thing  managed  with  fuch  art  and 
nicety  as  the  circumftances  which  create  the  jeaioufy 
of  OTHELLO.  SHAKESPEAR  knew  he  had  a  noble 
mind  to  overthrow,  and  he  has  managed  it  by  artful, 
gradual,  and  natural  means.  CASSIO  is  pitched 
upon  by  IAGO  as  the  principal  tool,  to  whom 
RODERIGO  and  EMILIA  are  fubordinate. 


CASSIO  is  noble,  generous,  brave,  and  hand- 
fome.     He  was  privy  to  the  loves  of  OTHZLLO 
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and  DESDEMONA,  and  has  outftept  IAGO  in  pro. 
motion.  Who  then  fo  proper  to  be  the  instrument 
of  his  intereft,  his  hatred,  and  his  revenge  ?  But 
this  were  not  enough,  if  RODERIGO  did  not  pro- 
voke him  to  quarrel,  and  ^EMILIA  to  Real  the 
handkerchief.  Upon  thefe  confirmed  facts  IAGO 
ventures  to  aflert  others;  till  at  length  the  Moor, 
"  perplexed  in  the  extreme,"  like  "  the  bafe  Ju- 
"  dean  throws  a  pearl  away  richer  than  all  his 
«  tribe." 

When  he  fees  CASSIO  fteal  away  from  DESDE- 
MONA, out  of  eonfcious  fhame  for  the  fault  that  he 
was  betrayed  into  by  IAGO,  the  artful  villain  ex- 
claims, "  I  like  not  that !  "  And  this  firft  roufes  the 
fufpicions  qf  OEHELLO,  who  is  unconfcioufly  from 
that  moment  jealous ;  the  quick  progrefs  of  which 
paffion  he  ftrongly  feels  in  his  notice  that  IAGO 
echoes  him. 

By  heaven  he  echoes  me  ! 
As  if  there  was  fome  monfter  in  his  thought 
Too  hideous  to  he  thewn,.     Thou  did'ft  mean  fomething ; 
I  heard  thee  fay  but  now,  thou  lik'dft  not  that, 
When  CASSIO  left  my  wife  ;  what  did'ft  not  like  ? 
And,  when  I  told  thee  he  was  of  my  counfel 
In  my  whole  courfe  of  wooing,  thou  cried'ft,  Indeed  l^ 
And  did'ft  contract  and  purfe  thy  brow  together, 
As  if  thou  had'ft  (hut  up  in  thy  brain. 
Some  horrible  conceit. 
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How  well,  immediately  afterwards,  does  the 
noble  unfufpecting  nature  of  OTHELLO  burft  forth 
as  he  defcribes  unconfcioufly  both  what  IAGO  is, 
and  what  he  thinks  him  : 

I  know  thou  art  full  of  honefty, 

And  weigh'ft  thy  words  before  thou  giv'ft  them'breath, 
Therefore  thefe  flops  of  thine  fright  me  the  more ; 
For  fuch  things,  in  a  falfe  difloyal  knave, 
Are  tricks  of  cuftom. 

IAGO  takes  this  very  hint;  and,  left  he  mould 
be  taken  for  fuch  a  knaye,  which  knave  he  is  though 
OTHELLO  cannot  fufpecl  him  to  be  fo,  he  fays, 
"  Perhaps  his  thoughts  are  vile,"  that  "  he  is  vicious 
"  in  his  guefs,"  and  that  "  tis  his  nature's  plague  to 
"  to  fpy  into  abufes,"  therefore  fays  he, 

It  were  not  for  your  quiet,  nor  for  your  good, 
Nor  for  my  manhood,  honefty,  or  wifdom, 
To  let  you  know  my  thoughts. 

He  next  to  mew  hew  tenderly  reputation  ought 
to  be  handled  exclaims, 

Who  fteals  my  purfe  fteals  trafh  ;  'tis  fomething,  nothing ; 
'Twas  mine,  'tis  his,  and  has  been  flave  to  thoufands  j 
But  he  that  filches  from  me  my  good  name, 
Robs  me  of  that  which  not  enriches  him, 
And  makes  me  poor  indeed. 

Wrapt  up  in  his  beft  fecuritys  OTHELLO'S  good 
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opinion,  he  cautions  him  to  beware  of  jealoufy,  and 
having  at  length  fet  him  upon  the  rack,  appears,  as 
if  put  to  the  torture  himfelf,  to  be  wrought  upon 
by  his  friendfhip  to  a  reluctant  confeffion  of  what  it 
was  all  along  his  aim  to  make  OTHELLO  draw  from 
him.  He  then  opens  his  pretended  fufpicions,  hints 
his  doubts  of  CASSIO,  bids  OTHELLO  remember 
quoting  BRABANTIO'S  words,  that  DESDEMONA 
had  deceived  her  father,  marrying  him;  and,  when 
by  thefe  and  other  infidious  arguments,  he  has 
(hook  the  whole  foul  of  the  brave  Moor,  he 
moft  artfully  utters  with  affected  fimplicity  and 
compaflion 

I  fee  this  hath  a  little  dafhed  your  fpirits. 

To  -which,  his  heart  burning,  he  anfwers,  with 
conurained  coolnefs. 

Not  a  jot,  not  a  jot, 

The  whole  fcene  is  wrought  up  in  the  fame 
mafterly  manner,  till  I  A  GO  has  made  fuch  an  inroad 
to  OTHELLO'S  heart  that  it  is  vulnerable  every 
where,  and  trifles  light  as  air  corrode  and  barrow 
in  it.  The  fucceflion  of  circumftances,  that  gra- 
dually heighten  the  plot  from  this  moment,  are  ma- 
nagement itfelf.  OTHELLO  is  confirmed  in  every 
thing  but  the  truth.  IAGO  "  is  a  fellow  of  exceed- 
ing honeity,"  and  DESDEMONA'S  to  be  "  whittled 
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"  off  and  let  down  the  wind  to  prey  at  fortune. » 
She  comes  and  he  exclaims  that  "  if  fhe  be  falfc 
"  Heaven  mocks  itfelf !  " 

Next  he  is  on  the  rack  and  vents  his  fury 
againft  IAGO  who  at  leaft  he  thinks  officious. 

What  fenfe  had  I  of  her  ftollen  hours  of  luft  ? 
I  found  not  CASSIO'S  kiflfes  on  her  lips  ; 
He  that  is  robbed,  not  knowing  what  is  flolen. 
Let  him  not  know  it,  he's  not  robbed  at  all. 

And  again,  in  defpair, 

Oh  now  for  ever 

Farewell  the  plumed  troop,  and  the  big  wars, 
That  make  ambition  virtue  ! 

Then  the  tranfition  from  defpair  to  extacy. 

(.;.•-•.••  ..'-.. .'>  ij'?ui*.'i.AOi 

Villain  be  Cure  you  prove  my  love  a  whore  I 
Make  me  to  fee  it,  or,  at  leaft  to  prove  it, 
That  the  probation  bear  no  hinge,  nor  loop, 
To  hang  a  doubt  on,  or  woe  upon  thy  life. 

In  this  paroxyfm  he  rages  higher  and  higher,  till 
IAGO,  knowing  his  right  cue,  undertakes  to  give 
him  the  proof  he  requires;  and  the  dream,  and  the 
difpofition  of  the  handkerchief,  work  him  to  fuch 
a  pitch  that  againft  CASSIO  he  exclaims 

Oh  that  the  flave  had  forty  thoufand  lives  ! 
One  is  too  poor,  too  weak  for  my  revenge. 
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This  calls  up  an  apoflrophe  to  vengeance,  and 
the  concluiion  is  that  I  AGO  undertakes  the  death  of 
C  ASS  10,  and  OTHELLO  goes  apart  to  furnifh  himfelf 

with  fome  fwift  means  of  death 
For  the  fair  devil ; 

Previoufly,  however,  conferring  on  I  AGO  the 
fir  ft  fymptom  of  his  reward  by  making  him  his 
lieutenant. 

If  we  go  on  to  the  fceno  where  OTHELLQ 
taxes  DESDEMONA  with  the  lofs  of  her  handker- 
chief*, file  perpetually  reiterating  the  reiteration 


*  This  circumflance  has  been  frequently  attempted  to  be  ri- 
diculed ;  but  no  man,  in  fenfe  or  reafon,  can  condemn  it ;  for  the 
wfe  SHAKKSPEAR  has  made  of  it  is  full  of  art  and  management. 
The  bufinefs  was  apparently  to  make  DESDEMONA  give  CASSIO 
fome  prefent,  and  theanerit  lay  in  its  being  a  trifle,  for  any  thing  of 
more  confequence  would  have  brought  on  a  ferious  refutation. 
There  is  an  anecdote  which  has  been  told  in  fupport  of  thofe  who 
are  difpofed  to  treat  this  circnmftance  lightly.  Two  Frenchmen 
were  at  Drury  Lane  to  fee  BARRY  in  OTHELLO;  and,  when  he 
fpoke,  in  this  fcerie  with  DESDEMOMA,  the  following  words,  which 
he  did  mod  admirably, 

There  is  magic  jn  the  web  of  it ; 
A  fybil,  that  had  numbered  in  the  world 
The  fun  to  courfe  two  hundred  compafles,    <. 
In  her  prophetic  fury  fewed  the  work  : 
The  worms  were  hallowed  that  did  breed  the  filk; 
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ofCAssid,  and  he  demanding  his  prefent,  which, 
he  fays,  "  was  given  to  his  mother  by  an  Egyptian 
"  who  told  her  that,  while  fhe  kept  it,  it  would 
4C  make  her  amiable,  and  fubdue  her  hufband  en- 
"  tirely  to  her  love,  but  that,  if  (he  loft  it,  or  made 
"  a  gift  of  it,  his  eye  fliould  hold  her  loathly,"  we 
fhall  ftill  fee  the  fame  art  and  management.  Again, 
in  the  next  fcene  with  I  A  GO,  where  he  is  wrought 
into  a  frenzy.  After  this  comes  the  fcene  with  Lo- 
DOVICO  when  he  reads  the  letter  from  VENICE, 
which  calls  him  home  and  deputes  CASSIO  in  his 
{lead,  a  cunning  ftroke  in  the  author,  for  it  gives 


And  it  was  dyed  in  mummy,  which  the  fkillful 
Conferved  of  maidens'  hearts. 

One  of  the  Frenchmen  afked  the  other  whether  he  could  dif. 
cover  what  had  put  the  actor  in  fiich  an  extacy;  the  other,  who 
juft  underftood  Englifh  enough  to  know  the  circumstance,  but  not  to 
tafte  the  application,  replied  "  Mais,  mon  Dieu,  Monjteur,  il  a  perdue 
4t  fan  mcuthoir."  "  Ah,  hat"  faid  the  other,  with  great  gravity, 
"  ce'fi  bien  Dommagf."  Upon  fpectators  as  ignorant  of  the  drift  of 
this  admirable  circumftance  as  thefe  Frenchmen  it  might  be  thrown 
away  ;  but,  had  they  known  for  what  purpofe  it  was  introduced,  they 
would  have  been  forward  to  have  acknowledged  its  propriety  for 
the  happieft  effects  on  the  French  theatre  are  all  produced  by  trifles 
light  as  air.  Taking  it,  however,  at  the  bed  for  thefe  cavillers, 
their  anecdote  is  of  very  little  ufe  in  this  cafe  ;  for,  had  it  meant 
nothing  nlore  than  fimply  the  lofmg  the  handkerchief,  the  excla- 
mation might  have  ftill  been  ftrongly  in  point ;  for,  as  Frenchmen 
all  take  fnnff,  fuch  a  lofs  muft  naturally  be  confidered  by  them  as  4 
ferious  misfortune , 
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DESDEMONA  a  frem  opportunity  of  foliciting  their 
reconciliation.  This  he  cannot  bear.  He  druggies 
with  the  conflict,  till,  provoked  beyond  his  rea- 
fon,  he  ftrikes  her.  Her  meeknefs,  duty,  and  re- 
fignation,  enrage  him  flill  more,  and  the  fpeeches 
uttered  in  broken  fentences  where  he  is  (lung  to 
death  at  her  fancied  infidelity,  and  CASSIO'S  real 
advancement,  though  at  the  fame  time  he  drives  to 
keep  down  his  lively  feelings,  leave  him  an  object 
of  aftonifhment  to  the  characters,  of  pity  to  the 

fpectators,  and  of  horror  to  himfelf -fays  Lo- 

DO  vico 

Is  this  the  noble  nature 
Whom  paffion  could  not  fhake ! 

The  next  fcene  with  DESDEMONA  is  greatly 
managed.  He  is  now  every  way  wrought  up,  and 
and  it  is  impofiible,  though  his  interview  is  for 
the  purpofe  of  knowing  the  truth,  that  me  can 
drefs  it  in  language  to  be  believed.  EMILIA  has 
juR  faid 

If  any  wretch  has  put  this  in  your  head, 
Let  heaven  requite  him  with  the  ferpent's  curfe 
For,  if  flie  be  not  honeft,  chafte,  and  true, 
There's  no  man  happy. 

But  'tis  too  late.  What  anfwers  OTHELLO  to  this? 

She  fays  enough  ;  yet  flip's  a  fimple  bawd 
That  can.not  fay  as  much. 
VOL.  III.  Z  2 
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After  this  of  what  avail  can  be  all  the  protefta- 
tions  of  the  poor  unhappy,  devoted  creature,  her- 
felf.  It  is  this  which  makes  the  fcene  fo  warmly 
interefting.  We  know  that  it  is  not  in  rhetoric  to 
move  him,  and  that  the  more  truth  ftares  him  in  tine 
face,  the  more  the  phantom  that  haunts  him  dreffes 
it  in  the  garb  of  falfehood,  and  yet  we  flatter  our- 
felves  that  he  will  be  undeceived. 

Innocence,  confcioufnefs,  and  rectitude,  weigh 
nothing.  He  deplores  the  falfehood  he  believes, 
and  will  not  fee  the  verity  that  folicits  him.  He  is 
diftracted  at  the  ingenuous  fweetnefs  he  fancies  me 
puts  on,  and  is  confirmed  in  his  rooted  fufpicions  by 
the  very  courage  with  which  flie  meets  his  unmerited 
ingratitude;  his  nature  fuffers,  but  a  falfe  pride 
tempts  him  to  falfe  juftice,  and  nothing  can  now 
prevent  her  fate. 

DESDEMONA'S  fcene  with  ^EMILIA,  and  after- 
wards 'with  the  inexorable  villain  I  AGO,  are  beau- 
tifully tender  and  irrefiftibly  melting.  Her  fweet 
lamentations  are  exquifite.  IAGO'S  hypocrify  is 
happy,  and  EMILIA'S  quick  refentment  in  which 
SHAKESPEAR  has  moft  fortunately  blended  the 
amiable  in  the  virago,  is  truly  the  ebulition  of  an 
honeft,  enraged,  feminine  heart. 


THE  STAGE. 


363 


She  fays  that  fome  eternal  villain  has  devifed  the 
flander,  to  which  I  AGO  replies, 

If  any  fuch  there  be,  heaven  pardon  him! 
^E\UL.     A  halter  pardon  him!  and  Hell  gnaw  his  bones! 
The  Moor's  abufed  by  fome  villainous  knave. 
O,  Heaven !  that  fuch  companions  thoud'ft  unfold ; 
And  put  in  every  honeft  hand  a  whip, 
To  lafh  the  rafcal  naked  through  the  world. 

We  are  now  ripe  for  the  cataftrophe,  which,  if 
it  has  any  fault,  is  too  fhocking.  DESDEMONA'S 
ordering  her  wedding  fheets  to  be  put  on  the 
bed  is  mournfully  moving,  and  the  labouring  of 
OTHELLO'S  fwelling  heart,  while  he  meditates  the 
murder,  is  awful  to  aftonifhment.  "  It  is  the  caufe 
6J  my  foul,1'  I'll  not  fhed  her  blood,"  "  yet  me 
*£  muft  die,"  "  put  out  the  light,"  and  the  con- 
fequent  remarks,  upon  thefe  broken  phrafes  are 
highly  interefting, 

DESD  E  FIONA'S  waking,  her  inviting  OTH  EL  La 
to  bed,  her  gradual  apprehenfions,  and  at  length 
her  reading  her  fate  in  his  eyes,  which  me  fays  are 
fatal  when  they  roll,  are  full  of  dread  and  terror, 
Thefe  fenfations  increafe  as  her  j unification  oc  her^ 
felf  induces  her  to  call  for  CASSIO  to  undeceive 
him,  for  this  brings  to  the  recollection 
the  orders  he  had  given  I  AGO. 

PfS.,  What  is  he  dead ? 

Z   Z  2 
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OTH.  Had  all  his  hairs  been  lives,  my  great  revenge 

Had  ftomach  for  them  all. 
DES.  Alas  he  is  betrayed,  and  I  undone. 

Nothing  upon  earth  can  breathe  the  language  of 
an  innocent  and  injured  mind  more  than  this  lad 
line,  but  how  can  the  tortured  foul  of  OTHELLO 
fee  this  ? 

Out  ftrumpet !    weep'ft  thou  for  him  to  my  face  ? 

Her  fate  is  now  inevitable ;  his  rage  is  at  its  ut;- 
moft,  and  the  dreadful  confequence  follows. 

In  the  next  fcene  with  EMILIA,  which  is  re- 
quifite  to  the  detection  of  IAGO,  a  ftrong  intereft 
is  flill  kept  up.  The  faithful  creature,  hurt  to  death 
at  the  fcene  before,  is  all  heart;  and  when  OTHELLO 
confeffes  that  IAGO  fet  him  on,  Ihe  exclaims 

My  hufband  fay  that  flie  was  falfe  ! 
OTH.  Thy  hufband  honeft,  honed,  IAGO. 
^£M.  If  he  fay  fo,  may  his  pernicious  foul 

Rot  half  a  grain  a  day  !  he  lies  to  the  heart ; 
'  She  was  too  fond  of  her  moft  filthy  bargain.' 

All  the  rhapfody  that  follows  is  equally  warm, 
vivid,  and  forcible.  The  other  characters  are  at- 
tracted by  the  alarm;  the  credulous  Moor  is  unde- 
ceived, and  the  detefted  IAGO  doomed  to  the 
torture.  OTHELLO'S  death  is  but  too  neceffary^ 
and  he  falls  admired,  cenfured,  and  lamented ;  or 
in  his  own  better  words  "  an  honourable  murderer." 
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There  are  yet  two  plays  of  SHAKESPEAR  to  be 
examined,  The  Tempe/l,  which  appeared  in  1612, 
and  Twelfth  Night,  produced  in  1614.  The  fir  ft 
is  a  frefh  inftance  of  the  creative  fancy  of  this  in- 
comparable writer,  and  the  other  a  fair  and  moil 
humourous  defcription  of  natual  manners. 

Perhaps  nothing  can  be  fuperior  to  the  great  di- 
verfity,  extenfive  variety,  the  oppofition  of  in- 
telligent to  vulgar  characters,  aeriel  to  earthly,  the 
admirable  judgment,  the  philofophic  grandeur,  and 
the  flrong  juftice  that  mark  the  Tempeft,  or  the 
elegant  nature,  the  true  humour,  the  whimfical 
equivoque,  the  neat  point,  the  irrefidible  pleafantry 
that  characterize  Twelfth  Night. 

In  the  Tempejl^  the  noble  revenge  of  PROSPERO, 
the  fallen  ambition  of  ALONZO  and  ANTONIO, 
and  the  union  of  FERDINAND  and  MIRANDA  are 
flrong  circumftances,  and  as  greatly  treated  as  they 
are  poetically  conceived.  The  magic  is  of  that 
kind  which  in  SHAKESPEAR  we  are  impelled  to 
call  natural,  and  the  diflinction  between  the  fprite 
ARIEL,  and  the  monfler  CALIBAN,  could  origina  e 
from  no  other  mind.  Upon  the  whole  there  is  fuch 
a  mixture  of  grandeur,  pathos,  nature,  pleafantry, 
and  intereft;  thaf,  at  the  fame  time  every  curioiity 
jis  on  tip  toej  every  wiih  is  gratified. 
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As  to  the  language ;  I  could,  with  much  plea- 
fure,  and  without  any  difficulty,  get  myfelf  into  the 
fame  fcrape  as  I  did  in  the  examination  of  Othello  ; 
but  I  muft  put  a  curb  on  my  inclination ;  not,  how- 
ever, without  noticing  that  from  this  play  the  critics 
have  very  judicioufly  felected  the  propereft  fpeech  in 
the  works  of  SHAKE  SPEAR,  or,  indeed,  in  the  em- 
pire of  letters,  to  ferve  for  his  epitaph*. 


*  As  I  wiih  as  much  that;  the  errors  of  SHAKESPEAR,.  when 
they  appear  to  be  material,  or  have  generally  been  confidered  fo, 
fhould  meet  investigation,  as  to  have  his  beauties,  were  it  pofllble, 
enumerated,  I  think  it  highly  neceflary  to  notice  here  the  cenfure 
that  has  been  pad  on  his  ignorance  of  nautical  terms,  as  they  are  ap. 
plied  in  this  play,  which  cenfure  has  been  played  off  as  unfparingly 
as  ignorantly.  I  agree  that  DRYDEN'S  fea  terms  are  much  more 
correct,  and  even  more  poetical  than  thofe  of  SHAKESPEAR,  and 
whoever  reads  his  Annus  Mirabiles  muft  acknowledge  that  he  even  ex- 
ceeds in  many  places  the  celebrated  poem  of  the  Shipwreck,  by  FAL- 
CONER, not,  however,  without  having  run  himfelf  into  quaintnefs  ; 
but  navigation  was  a  very  different  thing  at  the  time  of  DRYDEN, 
and  of  SHAKESPEAR.  In  that  interval  we  had  been  taught  in  great 
meafure  nautical  tactics  by  the  French^  which  again  we  hae*  im- 
proved upon,  and  I  very  much  queftio.n  whether  a  young  port  captain, 
made  at  this  time,  though  in  every  refpect  an  admirable  feaman, 
would  be  able  to  defcribe  in  what  manner  fir  WALTER  RALEIGH 
manoeuvred  a  fleet.  If  this  be  true  it  will  be  extremely  difficult  to 
to  detect  inaccuracy  in  mere  techenical  word?,  which  in  every  pro. 
feffion  are  perpetually  varying.  We  are  told  that  SHAKESPEAR 
talks  of  the  matter's  whiflle,  although  there  is  a  boatfwain  aboard; 
but  there  is  not  fo  much  impropriety  in  this  upon  examination,  for 
as  there  are  different  grades  in  the  army,  from  the  enfigii  to  the 
colonel,  and  the  ferjennt  to  the  major,  fo  there  are  in  the  navy,  from 
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As  For  Twelfth  Night;  if,  in  the  violent  love  of 


the  midmipman  to  the  admiral,  and  the  under  mates  of  different 
descriptions  to  the  mafter ;  and  to  prove  the  immediate  connection 
between  the  mafter  and  the  boatfwain,  the  French  have  no  other 
term  for  boatfwain  but  contre-maitre.  Thus  the  whittle  is  effectively 
the  whiftle  of  the  mafter,  lince  it  is  as  much  ufed  by  his  command 
as  the  drum  is  by  the  command  of  the  major  when  he  takes  out  the 
battalion ;  and  to  which  we  may  add  (.hat  different  nations  have 
different  modes.  The  veffel  in  queftion  belonged  to  NAPLES,  and 
tis  known  that  there  we  find  brigantincs,  fchooners,  xebecs,  bilanders, 
galliots,  and  others  that  go  in  the  catalogue  for  (hips,  and  that  they 
have  different  fails  and  confequently  different  officers.  This  ap- 
parent mittake,  therefore,  however  it  might  (hock  the  ears  of  a 
midftiipman  of  the  prefent  day,  might  for  ought  \ve  know  to  the 
contrary  be  both  figuratively  and  literally  right  at  the  time  of 
SHAKESFEAR,  for  the  reft  of  his  phrafes,  though  not  fafhionable,  are 
eafily  understood.  "  Take  in  the  topfail"  is  a  very  good  phrafe,  efpe- 
cially  as  the  \vind  encreafes,  and  it  is  a  good  preparation  for  "  down 
with  the  toprnaft,"  which  is  the  next  word  of  command.  He  might 
to  be  fure  have  faid  which  topfail,  and  which  topmaft,  but  this  is 
mere  cavil ;  for  he  fays  immediately  afterwards,  "  bring  her  to  try 
under  maincourfe."  Now  bring  her  to  try,  the  (ituation  being  a 
ftorm,  is  an  admirable  phrafe,  and  under  maincourfe  means  without 
doubt  under  the  mainfail,  for  the  lower  fails  are  the  courfes;  and, 
to  prove  that  he  not  only  is  correct,  but  that  he  underftood  pretty 
well  what  was  to  be  done  with  a  veffel  in  fuch  a  fituation,  having 
fet  the  mainfail  after  the  topfail  is  lowered,  the  next  command  is  "  lay 
her  a  hold,"  which  is  what  we  underftand  now  to  be  keep  a  good  hold 
of  the  land;  but  inftantly,  upon  finding  this  difficult,  the  orders  are 
fuddenly  altered  to  "  fet  the  two  courfes,  off  to  fea  again,  lay  her  off." 
confirming  the  fourth  (peech  in  the  play  "  Blow  till  thou  burfl  thy 
*'  wind  if  room  enough,"  which  by  the  way  is  a  failor's  conftant 
obfervatlon,  and  thefe  two  courfes  (hew  (lie  was  not  a  (hip  but  feme 
veflel  of  two  mafts.  Immediately  after  this  manoeuvre,  the  mariner* 
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OR  si  NO  for  OLIVIA,  her  fudden  attachment  to 
VIOLA,  the  marriage,  under  the  likenefles  (he  bears 
to  her  brother  SEBASTIAN,  and  he  to  her,  huddled 
up  with  more  fpeed  than  prudence,  and  at  laft 
ORSINO'S  \villingnefs  to  forego  his  former  paffion 
and  wed  VIOLA,  we  find  more  perplexity  than  art, 
more  creation  than  nature;  we  are  abundantly  re- 
compenfed  by  fome  of  the  fined  flrokes  of  humour 
the  ftage  has  produced  in  the  fcenes  between  fir 
TOSY,  fir  ANDREW  AGUE-CHEEK.J  and  the  reft. 

The  trick  played  by  this  fet  upon  MALVOLIO  is 
molt  happily  comic  ;  and,  though  perfectly  natural, 
is  fo  angularly  whimfical,  that  SHAKESPEAR  himfelf 
is  conftrained  to  make  FABIAN  fay,  "  If  this  were 
"  played  upon  a  ftage  now,  I  would  condemn  it  as 
"  an  irnpoffible  fiction." 

The  language  of  Twelfth  Night  is  full  of  beauty 

cry  "  All's  loft,"  and  the  fhip  inftantly  finks,  and  thus  (he  is  clearly 
broached  to,  or  brought  by  the  lee,  the  violence  of  the  ftorm  having 
rendered  all  their  endeavours  to  fave-her  impracticable;  fo  that  if 
SHAKESPEAR  did  not  know  how  to  fink  a  Qiip  fecMn&iu  artemt 
chance  did  a  great  deal  for  him  in  this  regular  and  probable  progrefs. 
Molt  of  the  cavil  againft  SHAKESPEAR  having  arifen  from  his  ufe  e-f 
phrafes  which  have  become  obfolete,  and  fea  phrafes  being  more 
likely  than  any  others  to  become  fo  in  confequence  of  their  perpetual 
corruption  through  an  intercourfe  with  all  nations,  let  us  good  na- 
turedly  allow  him  a  little  judgment  of  this  fubject  who  knew  ib 
incomparably  every  other. 
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judgment,  and  maturity;  and  we  are  taught  by  it 
to  regret  the  prodigious  literary  treafure  which 
would  have  been  the  further  boalt  of  this  kingdom 
had  SHAKES?  EAR  been  bled  with  longer  life, 
and  continued  to  labour  for  the  advantage  and 
amufement  of  mankind.  The  fpeech,  "  She  never 
*'  told  her  love,"  &c.  is  in  every  body's  mouth, 
and  many  other  admirable  paffages  arc  all  well 
remembered. 

With  this  play,  which  finifhed  the  brilliant  ca- 
reer of  SHAKESPEAR,  I  have  brought  up  my  ac- 
count of  that  afTemblage  of  dramatic  talents  that 
ornamented  the  reign  of  JAMES  the  firft;  an  era,  not- 
withflanding  all  that  has  been  faid  againft.  it,  which 
certainly  has  no  parallel,  and  when  we  take  in  the 
confideration  of  the  fhort  time  the  theatre  had  eman- 
cipated from  the  rudeft  barbarifm  and  arrived  to 
a  degree  of  perfection  it  never  knew  before  through- 
out the  world,  and  which  1  am  afraid  it  will  never 
know  again;  and,  alfo  that  this  perfection  was  folely 
and  entirely  owing  to  SHAKESPEAK,  the  proud  con- 
clufion  for  the  honour  of  this  country  is  too  decided 
to  need  an  obfervation  *. 


*  When  I  eome  to  examine  the  wits  of  CHARLES  the  fecond,  I 
^fhall  fulfil  an  unwilling  duty  by  (hewing  how  unjuftly  SHAKESPEAR 
and  his  cote'mporaries  aje  afperfed  to  fet  off  tlis  dramatic  writings  of 
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In  fhort,  though  there  are  many  faults  which  at- 
tach to  every  writer  of  that  time,  thefe  are  faults  mag- 
nified by  a  comparifon  with  SHAKESPEAR'S  more 
refplendant  abilities.  More  dramatic  poets  wrote 
then  and  their  various  perfections  were  more  univer- 
fally  felt  than  fmce,  but  they  were  planets  and  their 
fatelites,  to  which  SHAK  ESP  EAR  was  the  fun.  JON  SON 
wrote  for  the  learned,  BEAUMONT  and  FLETCHER 
for  the  fafhionable,  MASSINGEU  for  the  elegant, 
but  SHAKESPEAR  wrote  for  all  the  world. 


that  time,  -when  general  poetry  had  certainly  advanced  into  great 
reputation,,  but  dramatic  poetry  had  proportionately  fallen  off. 
DRYDEN,  who  in  this  inftance  loft  fight  of  all  candour  and  liberality, 
caluminated  what  he  could  not  equal ;  for  he  was  hardly  ever  great 
without  rhime,  which,,  however  it  might  have  been  agreeable  t« 
CHARLES  the  fecond,  who  was  juft  arrived  from  FRANCS,  and  rapt 
.up  in  CORNEILLE,  and  the  reft,  is  not  the  language  of  nature;  and 
this  proves  that  it  is  one  thing  to  be  a  poetr  and  another  thing  to  be 
a  dramatic  poet. 
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PLAYHOUSES  AND  ACTORS. 

I  HAVE  (hewn  that  about  feventy  plays  were  pro- 
duced in  the  interval  between  1589  and  1603. 
From  that  time  to  the  death  of  JAMES  the  firft,  a 
period  of  twenty  two  years,  there  were  probably 
about  one  hundred  and  ninety  pieces  brought  out 
which  were  acknowledged  by  their  authors,  and 
about  thirty,  of  which  the  authors  were  concealed, 
indeed  we  have  accounts  of  a  larger  number  but  I 
think  the  remainder,  amounting  to  about  twenty-five, 
were  performed  between  the  death  of  JAMES  and 
the  commencement  of  the  troubles  of  CHARLES 
the  firft. 

We  may,  however,  fet  down  fairly  that  ten 
plays,  on  an  average,  befides  two,  or  perhaps  three 
mafques,  in  a  year,  during  that  period,  were  pre- 
fented  to  the  public,  and  this  induces  us  fully  to 
believe  that  theatres  multiplied  very  fad  owing  to 
the  various  contentions  of  fo  many  authors  j  but  it 
A  a  a  2 
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is  not,  therefore,  to  be  taken  for  granted  that  they 
had  all  regular  companies,  or  that  plays  were  acted 
in  them  all  at  one  time;  but  rather  that  they  were 
fome  of  them  fubordinate  to  the  reft,  or  that  the 
companies  of  performers  fhifted  about  occafionally 
to  them,  as  it  might  from  various  caufes  fuit  their 
convenience, 

We  hear  of  no  regular  licence,  under  the  Privy 
Seal,  to  any  perfon  or  fet  of  perfons  except  that 
granted  in  the  firft  year  of  JAMES,  to  SHAKESPEA*, 
FLETCHER,  BURBAGE,  HEMMINCS,  CONDEL,  and 
others,  and  as  this  authorized  them  not  only  to  ex- 
hibit plays  at  their  ufual  houfe  the  Globe,  on  the 
Bank  Side,  but  wherever  elfe  they  thought  proper, 
it  is  poffible,  for  they  were  not  then  encumbered 
with  fcenes,  that  they  might  perform  at  different 
places  for  the  better  accommodation  of  thofe  who 
lived  in  the  vicinities  of  the  refpectives  theatres.  * 

We  know  that  SHAKESPEAR'S  company  occu- 
pied the  Globe  and  Blackfriers,  and  alfo  a  winter 
and  fummer  houfe,  at  either  of  which  when  they  per- 
formed they  were  called  the  King's  Servants,  fo  that 
here  are  four  houfes  belonging  to  one  concern. 
The  company  at  the  Phoenix  in  Drury  Lane,  were 
called  the  Queen's  Servants,  and  the  private  theatre 
in  Salisbury  Court,  were  called  the  Prince's  Servants, 
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but  there  is  nothing  that  leads  us  to  a  knowledge  of 
who  the  actors  were  that  made  up  thefe  two  com- 
panies, whereas  almoft  the  whole  of  SHAKESPEAR'S 
company  are  not  only  known  by  name  but  we  have 
already  feen  a  good  deal  of  their  refpective  merits. 

Thefe  fix  theatres,  the  Red  Bull,  in  St.  John's 
Street,  and  the  Fortune,  near  White  Crofs  Street, 
fcem  to  have  attracted  the  principal  notice  at  the 
time  of  which  we  are  {peaking;  the  firft.  being  ap- 
propriated for  the  reception  of  genteel  companies, 
and  the  latter  for  citizens  and  the  inferior  defcrip- 
tion  of  perfons.  It  is  poflible  the  Curtain,  and  the 
Theatre,  which  had  been  built  a  great  many  years 
before,  were  at  this  time  fhut  up,  and  "what  induces 
us  to  believe  this  is.  that  A  LLEYNT,  when  he  became 
manager  of  the  Fortune,  was  obliged  to  take  it  down 
and  rebuild  it;  at  which. time  he  is  faid  to  have  dif- 
covered  that  treafure  with  which  he  erected  and  en- 
dowed Dulwich  Hofpital. 

This  ridiculous  report  has  been  credited  on  no 
other  ground  than  that  it  is  not  cafy,  in  any  rational 
way,  to  account  for  AI.LEYN'S  having  amafled  the 
very  large  riches  he  is  faid  to  have  po  He  fled,  which 
Jiad  they  amounted  to  no  more  than  the  eight  hun- 
dred a  year,  the  endowment  of  Dulwich,  would  have 
been  at  that  time  an  imujuife  fortune  for  a  perfon 
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in  bis  fituation.  He  is  faid  to  have  been  an  ex- 
cellent actor,  and  to  have  been  very  fuccef&ful ;  but 
who  was  at  that  time  fo  fuccefsfulas  SHAKES.PEAR  ? 
and  yet  he  died  in  no  ftate,  though  the  world  fub- 
fcribes  to  his  prudence,  to  keep  his  family  above 
mediocrity,  much  lefs  to  build  and  endow  an 
fcofpital. 

ALLEYN'S  fortune  no  doubt  proceeded  partly 
from  marrying  three  wives,  each  of  whom  brought 
ahandfome  portion,  partly  from  the  fuccefs  of  his 
theatre,  partly  from  his  being  keeper  of  the  king's 
wild  beads  and  matter  of  the  Royal  Bear  Garden, 
and  partly  from  his  being  a  mod  rigid  and  penurious 
economift,  which  character  he  fo  ftrictly  enjoined 
himfelf  that  he  was  the  firft  penfioner  in  his  own 
charity;  probably  in  imitation  of  RAH  ERE,  who 
founded,  as  we  have  feen,  St.  Bartholomew's  Priory, 
in  which  he  became  the  firft  prior*. 


*  However  ALLEVN  procured  his  fortune,  and  whatever  were 
h'cs  motive  for  building  his  hofpital,  he  deferves  for  ever  the  thanks 
of  his  own  fraternity  for  perpetuating  a  trait  that  reflects  the  higheft 
honour  on  that  profeflion  which  fools  only  have  confidered  as  dif- 
honourable.  His  influence  mud  have  been  very  great ;  for  he  ob- 
tained liberty  to  endow  hib  chanty,  notwithstanding  the  reprefen- 
tution  of  the  great  Chancellor  BACON,  who  wrote  upon  this  occafion 
the  following  letter  to  the  marquis  of  BUCKINGHAM. 

"  I  now  write  to  give  the"  king  an  account  of  a  patent  I  have 
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The  Fortune  Theatre  did  very  well  but  it  was 
only  frequented,  as  we  have  feen,  by  thofe  who 
could  afford  to  pay  low  prices;  and,  in  other  refpects, 
could  not  be  in  Rich  repute  as  thofe  places  over 
which  SHAKESPEAU  provided  ;  for  none  of  the  plays 
in  great  eflimation  were  brought  out  there  but  on 
the  contrary  they  were  all  performed  either  at  the 
Globe,  or  Blackfriers,  or  at  the  Phoenix,  and  as  we 
hear  very  little  of  any  of  the  other  theatres  by 
which  we  can  defcribe  their  fuccefs  and  the  nature 


*'  flayed  at  the  feal :  it  is  of  licence  to  give  in  mortmain  eight  him- 
'*  dred  pound  land,  though  it  be  of  tenure  in  chief,  to  ALLEX 
"  that  was  a  player,  for  an  hofpital.  I  like  well  that  ALLEN 
"  playeth  the  laft  act  of  his  life  fo  well ;  bnt  if  his  majefty  give 
"  away  thus  to  amortize  his  tenures,  his  court  of  wards  will  decay  ; 
"  which  I  had  well  hoped  fhould  improve.  But  that  which  moved 
"  me  chiefly,  is  that  his  majefty  now  lately  did  abfolutely  deny  fir 
*'  HENRY  SAVILE  for  two  hundred  pounds*  and  fir  EDWARD- 
"  SAKDYS  for  one  hundred  pounds,  to  the  perpetuating  of  two 
*'  lectures,  the  one  in  OXFORD,  the  other  in  CAMBRIDGE,  fbun- 
"  dations  of  fingular  honour  to  his  majefty,  and  of  which  there  is 
"  great  want ;  whereas  hofpitals  abound,  and  beggars  abound 
«'  never  a  whit  the  lefs.  If  his  majefty  do  like  to  pafs  the  book  at 
«'  all,  yet  if  he  would  be  pleafed  to  abridge  the  eight  hundred 
*'  pounds  to  five  hundred  pounds,  and  then  give  way  to  the  other 
«'  two  books  for  the  univerfity,  it  were,  a  princely  work;  and  I 
"  would  make  an  humble  fuit  to  the  king,  and  defireyour  lord'fhip 
*'  to  join  it,  that  it  might  be  fo." 

Thefe  reafons  were  certainly  very  cogent ;  but  he  received  order:-,, 
neverthelefs,  to  affix  the  great  feul  to  the  patent,  and  ALLEYN  laid 
the  firft  ftone  of  his  hofpital  on  the  thirteenth  of  September,  161  y. 
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of  their  entertainments  by  any  cfiabhfhed  criterion. 
I  do  not  think  it  improbable,  if  they  were  not  ufed 
occafionally  by  the  eftablifhed  company,  that  they 
were  either  appropriated  to  the  acting  of  plays  for 
the  amufement  of  noblemen  who  kept  their  re- 
fpective  actors,  or  elfe  their  amufements  conlifted 
like  Sadler's  Wells  of  fomething  inferior  to  thofe  of 
the  regular  theatres,  efpecially  as  Mafques  were  fo 
much  the  fafhion  in  thofe  times. 

This  is,  however,  mere  conjecture,  and  we  have 
one  proof,  a  ftrangc  one  to  be  fure,  that  regular 
plays  were  acted  at  the  Fortune  at  lead  ;  for  we 
are  folemnly  told  that  ALLEYN  "performing  a 
'*  Dolmen*  with  fix  others,  in  one  of  SHAKESPEAR'S 
"  plays,  was  in  the  midft  of  the  play  furprized  by 
"  an  apparation  of  the  Devil ;  this  fo  worked  upon 
"  his  fancy  that  he.  made  a  vow  which  he  per- 
"  formed  by  building  Duiwich  Hofpital  *.*' 

*  There  is  fomething  very  curious  in  this  anecdote.  Why  the 
Devil,  who  is  not  in  general  fuppofed  to  be  a  very  charitable  cha- 
racter, fhould  be  fo  anxious  to  frighten  a  man  into  builcing  an 
hofpital  is  not  very  eafy  to  be  understood.  Why  he  fhould  parti- 
cularly pitch  upon  ALLEYN  for  this  philanthropic  purpofe  is  alto, 
gether  as  extraordinary  ;  but  it  is  dill  more  extraordinary  that  their 
devil  Ihould  have  fo  left  them  in  the  lurch  as  not  to  have  fujgefted 
a  more  probable  vehicle  for  the  propagation  of  this  fact ;  for 
throughout  all  the  great  and  unbounded  variety  in  the  works  of 
SUAKESPEAR  there  is  not  a  fingle  play  in  which  we  find  feven 
dancing  devils. 
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However  all  this  may  have  been,  ALLEY* 
feems  to  have  challenged  and  received  the  higheft 
refpect  from  all  ranks.  He  was  indeed  the  Ros- 
cius  of  his  time,  for,  fays  FULLER,  "he  was  a 
"  youth  of  excellent  capacity,  a  chearful  temper, 
"  a  tenacious  memory,  a  fweet  elocution,  and,  in 
"  his  perfon,  of  a  {lately  port  and  afpect." 

FULLER  however,  with  that  vulgar  contempt, 
and  ignorant  prejudice,  with  which  the  profeffion  of 
of  an  actor  is  too  often  treated,  congratulates  AL- 
LEYN'S  father  on  having  withheld  from  him  a  li-_ 
beral  education,  which  he  thinks  would  only  have 
fitted  him  for  a  more  ferious  cuurfe  of  life.  By 
which,  if  ALLEYN  had  the  extraordinary  talents  we 
are  taught  to  allow  him,  he  without  intention  pays 
him  a  compliment,  for  it  is  fometimes  better  that 
nature  fliould  furnifli  an  education  than  the  fchools; 
but  if  he  would  intimate  that  the  inftruction  pro- 
mulgated from  the  ftage  is  fo  fuperficial  and  imma- 
terial as  to  require  only  (lender  and  uninformed  ta- 
lents, every  man  of  liberal  intelligence  muft  hold 
his  opinion  in  Sovereign  contempt. 

HEYWOOD    compares   ALLEYN   to     Proteus 
for  change,  and  to  Roscius  for  eloquence.     He  is 
faid  to  have  performed  originally  the  principal  cha- 
VOL.  in.  abb 
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racters  in  SHAKESPEAR'S  and  JONSON'S  plays; 
but  we  have  never  been  told  what  thofe  cha- 
racters were,  and  indeed  the  fact  does  not  feem 
to  be  confirmed,  at  leaft  as  to  his  having  performed 
them  originally,  for  not  one  of  thofe  plays  came 
out  at  his  theatre ;  and,  as  we  have  plenty  of  cor- 
roboration  that  BURBAGE  was  the  original  RICHARD 
the  third,  LOWIN  the  firft  HAMLET,  and  other  facts 
of  the  fame  complexion,  there  is  fuffi^icient  reafon 
to  believe  that  ALLEYN'S  performance  of  SHAKES- 
PEAR'S,  and  JONSON'S  characters  was  at  fecond 
hand.  He  was,  however,  greatly  extolled,  and 
there  can  be  no  doubt  but  his  merit  was  very  con- 
fiderable,  even  though  it  is  but  fair  to  conceive  that 
the  talents  of  the  actor  might  be  magnified  by  being 
feen  through  the  munificence  of  the  man*. 


*  JONSON  was  the  conftant  panegyrift  of  ALLEYN  ;  and,  what  is 
very  extraordinary,  we  have  no  inftance  upon  record  of  his  having 
quarrelled  with  him.  The  following  epigram  has  teen  frequently 
quoted,  where  BEN,  however,  as  may  be  feen  by  the  two  lafl.  lines, 
in  his  diftintereftednefs,  feem  to  have  introduced  an  Iricifm.  AU 
for  you  and  a  little  for  myfelf  honey. 

If  ROME  fo  great,  and  in  her  wifeft  age, 
Fear'd  not  to  boaft  the  glories  of  her  ftage, 
A  fldlful  Roscius  and  great  JEsor,  men, 
Yet  crown' d  with  honours,  as  with  riches  then, 
Who  had  no  lefs  a  trumpet  to  their  name, 
Than  CICERO,  whofe  very  breath  was  fame  : 
How  can  fo  great  example  die  in  me, 
That,  ALLEYN,  I  flioukl  paufe  to  publifh  thee  ? 
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As  it  will  (hortly  be  very  material  to  take  up  this 
fubject  again,  and  purfue  it  to  the  rettoration,  to 
which  period,  or  very  near  it,  moft  of  the  celebrated 
actors  at  the  time  of  SHAKESPEAR  lived, "an  ac- 
count of  whom  will  then  make  a  very  interefting 
feature  in  the  theatrical  hi  (lory  of  this  country,  I 
{hall  for  the  prefentdrop  the  ftage  itfelf  to  examine, 
in  a  fummary  manner,  the  ftate  of  thofe  arts  which 
are  calculated  to  lend  it  collateral  affiftance. 


Who,  both  their  graces,  in  thyfelf  haft  more 
Outftrip'd,  than  they  did  all  who  went  before  : 
And  prefent  worth,  in  all  doft  fo  contract, 
As  others  fpake,  but  only  thou  doft  act ; 
Wear  this  renown:  'tis  juft  that  who  did  give 
So  many  poets  life,  by  one  fliould  live. 


b  b 
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ClOSE  OF  JAMES  THE  FIRST, 


THOUGH  the  arts,  from  the  clofe  of  HENRY  the 
eighth's  reign,  had  been  making  a  progrefs  towards 
perfection;  though  every  encouragement  was  given 
to  genius  and  talents  by  ELIZABETH,  and  to  the 
beft  poflible  purpofe  and  effect,  as  we  have  feen; 
yet  when  the  kingdom  loft  her  energy  in  ruling, 
many  purfuits  of  ingenuity  relaxed. 

JAMES,  from  principle  and  the  prejudice  of 
education,  confidered  his  right  to  rule  as  tranfmitted 
from  heaven;  and,  under  this  abufe  of  the  idea  that 
the  king  can  do  no  wrong,  which  is  a  beautiful  fact 
taken  in  its  right  fenfe,  he  confidered  himfelf  as  in~ 
fallible  as  a  Pope,  and  thus  throughout  his  whole 
reign  there  were  conflant  flruggles  between  the  pri- 
veleges  of  the  people,  and  the  prerogative  of  the 
king. 

The  Proteftant  religion  having  drawn  afide  that 
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veil  of  fuperftition  in  which  mens  minds  had  been 
entangled,  and  inveloped,  the  people  began  to  think 
for  themfelves;  and,  though  they  were  willing  to  al- 
low every  honour  and  refpect  due  to  the  chief  ma- 
gUtrate  that  had  by  legitimate  right  been  permitted 
to  rule  over  them,  yet  they  fcouted  the  idea  of  his 
being  next  to  a  facred  miffienary.  and  heaven's 
vicegerent. 

This  was  completely  owing  to  the  folly  of  their 
ruler.  They  never  dreamt  of  this  with  ELIZA- 
BETH; their  obedience  to  her,  though  infifted  on, 
was  neither  exacted,  nor  enforced ;  it  was  neceflary 
reprefentation  on  her  fide,  and  wholefome  compli- 
ance on  the  theirs.  Thus  her  reign  being  conducted 
with  equal  wifdom  and  refolution,  became  admired 
and  popular,  and  (he  was  permitted  to  poflefs  pre- 
rogative to  its  utmoft  flretch.  becaufe  (he  was  not 
fo  unwife  as  to  let  it  trench  on  the  priveleges  of  the 
people. 

In  this  critical  juncture,  when  it  required  in  a 
fovereign  ftrong  determination  on  one  fide,  and 
flrict  impartiality  on  the  other,  nothing  could  be  fo 
difficult  as  to  reign  in  ENGLAND  without  great, 
ftrenuous.  and  decided  talents.  Thefe  JAMES  un- 
fortunately did  not  poflefs;  he  did  not  even  know 
the  character  of  the  people  whom  be  came  to  go. 
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vern;  and,   feeing  this,   they  were  determined   to 
know  themfelves,  and  create  their  own  refources. 

This  inftantly  cleft  the  kingdom  in  two,  and  pri- 
velege,  and  prerogative,  which,  like  the  right  hand 
and  the  left  were  formed  for  the  affiftance  of  each 
other,  became  the  fignal  of  fo  much  fchifm  and  dif- 
union  that  there  can  be  no  doubt  but  every  meafure 
during  this  reign,  in  which  wa^  conceived  the  no- 
torious gunpowder  plot,  in  which  the  upright 
OVERBURY  was  poifoned,  in  which  the  gallant  RA- 
LEIGH was  unjuftly  executed,  and  in  which  the 
great  BACON  was  eaftiiered  for  bribery,  was  fbme 
act  of  preparation  for  erecting  the  fcaffold  where  the 
unfortunate  CHARLES  loft  his  head. 

Every  period,  in  which  a  kingdom  is  involved 
in  difquiet  and  turbulence,  is  naturally  unfavourable 
to  the  arts,  and  the  monarch  who  neglects  the  for- 
tunes of  wife  and  noble  counfellors,  accuftomed 
under  his  predeceffors  to  deferve,  by  great  and  able 
conduct,  the  affection  and  countenance  of  their 
fellow  fubjects,  will  never  be  looked  up  to  as  the 
patron  of  the  ingenious,  and  the  enlightened. 

JAMES  felected  his  favourites  from  low  fitua- 
tions.  They  were  weak,  ignorant,  and  illiterate, 
and  pofTcfled  minds  congenial  to  his  own.  Thefe 
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men  were  employed  to  execute  raeafures  and  con- 
duct expeditions  of  which  they  were  incapable. 
Such  were  ill  calculated  to  encourage  merit,  and 
thus  it  happened  that  the  reft  of  EUROPE,  in  general 
literature,  and  in  many  of  the  arts  infinite  outftript 
ENGLAND. 

It  cannot  however  be  faid  that  they  laid  more 
than  dormont.  Study  was  preparing  them  for  that 
celebrity  which  patronage  was  afterwards  to  con- 
firm. In  the  mean  time  general  poetry  waited  for 
Cow  LEY  and  MILTON,  and  painting  for  RUBENS 
and  VANDYKE;  mufic  and  dramatic  poetry  were 
neverthelefs  in  full  reputation;  and  this  was  owing 
to  the  gallantry  introduced  at  court  by  the  king's 
favourites. 

The  court  of  JAMES  was  full  of  every  fpecies 
of  dramatic  recreation;  an  indulgence  the  people 
were  willing  enough  to  take  advantage  of;  who, 
•while  JONSON,  invading  DANIEL'S  province,  pro- 
vided thofe  fuperfkial  entertainmems  at  court  un- 
der the  title  of  Mafques,  the  principal  merit  of 
which  was  owing  to  the  ingenuity  of  IN  IGO  JONES, 
followed  the  more  rational  purfuits  of  receiving  in- 
inftruction  and  amufement  from  the  labours  of 
SHAKESPEAR,  and  thole  admirable  poets  whofs 
merits  we  have  already  examined. 
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Thefe  mafques,  however,  were  particblarly  fa- 
vourable to  the  caufe  of  mufic,  which,  being  thus 
unreftrained  received,  very  faft,  particular  counte- 
nance and  protection.  The  great  CAMDEN,  whofe 
mandate  the  fchools  of  every  defcription  were  glad 
enough  to  obey,  had  from  his  infancy  made  mufic 
his  favourite  ftudy,  for  he  was  originally  a  choirifter 
at  Magdalen  College,  OXFORD. 

CAM  DEM,  thus  partial  to  mufic,  and  determined 
to  give  it  every  advantage  in  his  power  made  a  re- 
folution  to  revive  a  lecture  (hip  at  Ox  FOR  D  that  had 
been  founded  by  ALFRED.  For  this  purpofe  he 
fent  a  mufical  friend,  of  the  name  of  HEYTHER, 
•with  the  deed  of  endowment,  for  which  he  had  ob- 
tained permiffion  to  doctor  PIERS,  who  was  then 
Vice  Chancellor,  and  who  was  fo  pleafed  with  the 
circumftance,  as  well  as  to  have  an  opportunity  of 
obliging  CAM  D  EX,  that  he  obtained  the  degree  of 
Docor  in  Mufic  for  HEYTHER,  and  ORLANDO 
GIBBONS  ;  who  were  both  created  by  that  title  on 
the  eigthteenth  of  May,  1622*. 


*  The  writers  in  general  affert  that  GIBBONS  never  took  the  de- 
gree of  Doctor  in  Mufic ;  but  the  .following  letter    from  doctor 
PIERS,  the  Vice  Chancellor,  to  CAMDEK,  will  ftiew  that  they  are 
completely  miftaken. 
"  Worthy  Sir, 

"  The  univerfity  returns  her  humbk  thanks  to  you  with  this  letter. 
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Befides  thefe  advantages,  which  mufic  boafted 
from  the  confequence  and  the  merit  of  its  profeflbrs, 
it  had  every  poffible  encouragement  under  the  pa- 
tronage of  the  great,  and  the  protection  of  the  king, 
whofe  children  were  all  inftructed  in  that  art  by  the 
ableft  matters.  Prince  CHARLES  was  a  fcholar  of 
COPERARIO,  of  whom  he  learnt  the  viol  da  gambo*. 


"  We  pray  for  your  health  and  long  life,  that  you  may  fee  the  fruits 
"  of  your  bounty.  We  have  made  Mr.  HEYTHER  adoctor  in  mufic ; 
*'  fo  that  now  he  is  no  more  mafter,  but  Doctor  HEYTHER  ;  the  like 
*'  honour  for  your  fake  we  have  conferred  upon  Mr.  ORLANDO 
"  GIBBONS,  and  made  him  a  doctor  too,  to  accompany  Dr.  HEY. 
"  THER.  We  have  paid  Mr.  Dr.  HEYTHER'S  charges  for  his  jour. 
"  ney,  and  likewife  have  given  him  the  OXFORD  courtefie,  a  pair  of 
"  gloves  for  himfelf,  and  another  for  his  wife.  Your  honour  is  far 
"  above  all  thefe  things.  And  fo  defiring  the  continuance  of  your 
"  loving  favour  to  the  univerlity,  and  to  me  your  iervant,  I  take 
«'  my  leave. 

**  OXON,  iSMay,  Yours  ever  to  be  commanded, 

i6ia.  "  WILLIAM  PIERS." 

*  PLAYFORD  fpeaks  as  follows  of  the  mufical  tafte  of  CHARLES. 
<'  Nor  was  his  late  facred  majefty  and  blefled  martyr  king  CHARLES 
41  the  firft,  behind  any  of  his  predecefTors  in  the  love  and  promotion 
*'  of  this  fcience,  efpecially  in  the  fervice  of  Almighty  God,  and 
«  with  much  zeal  he  would  hear  reverently  performed,  and  often 
«•  appointed  the  fervice  and  anthems  himfelf,  efpecially  that  (harp 
4<  fervice  compofed  by  Dr.  WILLIAM  CHILD,  being  by  his  know- 
"  ledge  in  mufic  a  competent  judge  therein  ;  and  would  play  his 
"  part  exactly  well  on  the  bafs-violl,  efpecially  of  thofe  incomparable 
«'  fancies  of  Mr.  COPERAKIO  to  the  organ.'1 

VOL,   III.  C  C  C 
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Prince  HENRY  alfo  learnt  mufic,  and  was  a  warm 
patron  of  muficians.  He  had  fifteen  muficians  on 
his  houfehold  eftablifhment,  among  whom  were 
doctor  BULL,  CUTTING*,  the  famous  lutenift, 
JoNESjand  ANGELO. 

It  does  not  appear,  however,  that  facred  mufic 
was  fo  much  encouraged  at  that  time'as  familiar  and 
light  airs,  particularly  fuch  as  promoted  dancing  ; 
an  amufement  in  which  JAMES  fo  delighted  that  he 
was  more  anxious  for  his  children  to  learn  it  than 
any  thing  in  the  world.  There  is  extant  a  letter  to 
his  fons  where  he  enjoins  them  to  keep  up  their 
dancing,  even  though  they  mould  be  obliged  to 
whittle  and  (ing  to  one  another  for  mulic. 

This  tafte,  however,  did  fervice  to  the  caufe  of 


*  A  good  player  on  the  lute  was  at  that  time  confidered  as  a 
great  acquifition.  The  fame  of  CUTTIWC  reached  to  the  ears  of 
CHRISTIAN  the  fourth,  king  of  Denmark  ;  who,  having  been  forfaken 
by  DOULAND  whom  he  had  invited  to  his  court  after  hearing  him 
in  England,  felt  himfelf  fo  difgraced  at  being  without  a  good  kitenift 
that  he  entreated  lady  ARABELLA  STUART,  in  whofe  fervice  CUT- 
TING  was,  before  he  was  retained  by  HENRY,  to  fpare  him  that 
celebrated  performer.  There  were  fome  letters,  which  are  among 
the  Harleian  collection,  that  pafled  upon  the  occafion  ;  and,  after  a 
great  deal  of  ceremony  and  confultation,  the  lute  player  went  to  fill 
up  this  chafcn  in  CHRISTIAN'S  court.  He,  hewever,  liked  the 
fituation  no  better  than  DOULAND  had;  for,  in  a  very  few  years 
afterwards,  we  find  him  in  the  fervice  of  Prince  HENRY. 
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mufic,  for  it  accuftomed  the  ear  to  familiar  melody, 
that  required  only  to  be  methodized  by  LA  WES 
and  PIJRCELL  to  (lamp  it  with  that  character  which 
is  known  by  the  term  true  Englifli  mufic ;  a  fpecies 
of  found  that  fo  effects  the  mind,  and  fo  appeals 
to  the  heart,  that  the  meaneft  hearer,  with  feeling 
and  fenfibility,  will  be  as  capable  of  tafting  its 
beauty  and  deciding  upon  its  merit  as  the  mod 
learned  critic. 

By  thefe  means  public  amufements  became  a 
matter  of  fingular  confequence.  The  people  tired 
of  fruitlefs  controverfy,  were  glad  enough  to  tafte 
fo  rational  a  relaxation  as  the  theatre  afforded  them; 
and  JAMES,  by  (hews  and  fpectacles,  hugged  him- 
felf  under  an  idea  that  he  was  hiding  his  own  frivo- 
lous folly,  ingratiating  himfelf  with  his  nobles,  and 
throwing  out  a  tub  to  the  popular  whale. 

Thus  animofity  and  mutual  recriminatioa  were 
laughed  off  and  forgotten,  through  the  medium  of 
a  comedy  or  a  mafque ;  and,  while  the  people  con- 
tented themfelves  with  adopting  modeft  yet  manly 
means  to  fupport  their  own  privileges,  the  court 
was  fo  full  of  fantaftic  fpqrts  and  romantic  diverfions 
that  it  at  length  actually  became  like  an  enchanted 
callle,  whence  CHARLES,  as  a  knight,  and  Bucic- 
c  c  c  2 
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INCH  AM*,  as  his  fquire,  Tallied  forth  to  gain  the 
affections  of  a  Phncefs  at  the  court  of  SPAIN  ;  but 
CHARLES  having  fallen,  in  love  with  the  Princefs 
HENRIETTA  of  FRANCE,  whom  he  afterwards  mar- 
ried, and  who  did  fo  much  injury  to  this  country  by 
indilling  the  principles  of  popery  into  her  children^ 
they  overturned  their  whole  fcheme  and  came  home 
in  difgrace. 

In  the  mean  time,  the  imbecility  of  the  king  of 
EN  GLAND  was  at  leaft  matched  by  that  of  the  king 
of  FRANCE.  The  great  HENRY  had  fcarcely  been 
aflaffinated  by  RAVI  LI  AC  t — which  murder,  in  the 


»  This  was  the  famous  BUCKINGHAM  whs  was  afterwards  aflaf- 
finated  by  FELTON.  His  conduct  in  Spain  was  ftark  madnefs ;  and 
if  he  had  wifhed  to  create  the  eternal  enmity  of  that  nation  to  his 
royal  matter,  he  could  not  have  managed  it  more  adroitly.  Bc- 
fides  adventures,  intrigues,  ferenades,  duels,  and  every  other  infult 
likely  to  exafperate  fo  jealous  and  fo  grave  a  people,  nothing  could 
fatisfy  him  but  making  open  love  to  the  duchefs  of  OLIVAREZ, 
and  affronting  her  hufband.  The  match  was  in  confeqnence  broken 
off,  and  it  was  a  great  proof  of  the  good  fenfe  and  moderation  of  the 
Spanifh  court  that  they  required  no  ferious  retribution. 

f  Tue  conduct  of  DA  u  BIG  NY  feems  to  have  been  very  doubtful 
in  this  bufinefs;  who,  when  confronted  by  RAVI  LI  AC  denied  hav- 
ing had  any  converfation  with  him.  Indeed  it  appears  by  many 
circumstances,  particularly  the  falfe  and  contradictory  accounts  the 
aflaflin  gave  of  thofe  things  that  were  found  in  his  pocket,  that  he 
was  a  dupe  to  the  Jefuits,  on  whofe  absolution  probably  he  relied  j 
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opinion  of  many  hiflorians,  notwithftanding  he 
confefled  nothing,  was  committed  either  at  the  in- 
ftance  of  fome  of  the  nobles,  who  envied  the  vir- 
tues of  HENRY,  or  by  the  emiflfaries  of  SPAIN' — - 
vhen  the  duke  of  SULLY  refigned,  and  the  queen 
regent  gave  the  government  of  the  kingdom  into 
the  hands  of  an  Italian  chambermaid,  whofe  huf- 
band,  CONCH  INI,  foon  afterwards  created  Marfhal 
d'AMCRE,  was  prefently  made  the  victim  to  her  ab- 
furd  and  unbecoming  ambition ;  for,  as  foon  as  the 
king  aflumed  the  government,  which  he  did  at  the 
age  of  fourteen,  firft  having  married  ANNE  of 
AUSTRIA,  fearing  that,  as  the  power  of  this  man 
had  been  derived  from  one  affaflination,  he  might 
wifh  to  encreafe  it  by  another,  employed  VITRY, 
who  was  afterwards  made  Marfhal  of  FRANCE  to 
difpofe  of  his  enemy;  he  was  murdered  by  hire- 
lings, and  his  limbs  given  up  to  the  fury  of  that 
populace  who  were  but  too  juftly  incenfed  againfl 
fiim. 

Jn  this  ftate  was  the  court  of  Lo  u  i  s ;  a  monarch, 


and",  for  one  very  ftrong  circumftance  to  prove  that  he  had  accom- 
plices, the  Provoft  of  PLUVIERS  had  openly  declared,  at  fix  miles 
diftance  from  PARIS,  on  the  day  the  murder  happened,  "  This  day 
"  the  king  will  be  either  (lain,  or  dungeroufly  wounded."  He  was  on 
this  account  fent  prifoner  to  PARIS  ;  but,  before  he  could  be  ex- 
amined, h«  hanged  himielf. 
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timid,  weak  and  illiterate,  when  CHARLES  married 
the  princefs  HENRIETTA,  for  though  RICHLIEU, 
then  biftiop  of  LUCON,  had  reconciled  the  king  and 
his  mother,  and  began  to  imagine  all  thofe  advan- 
tages for  the  kingdom  which  were  fo  v,ell  planned 
and  carried  into  execution  afterwards,  \etnothmg 
but  fenfelefs  folly  and  fantaflic  intiiguing,  cha- 
racterized court  manners. 

We  have  feen  RICHELIEU  a  great  dramatic  pa- 
tron, and  this  fancy  might,  perhaps,  have  arifen  from 
the  neceffity,  pt  the  time  of  LOUISA  the  thirteenth,  of 
giving  into  fome  weakneffes  in  order  to  get  hold  of 
more  fubftantial  power.  Children  cannot  be  cured 
entirely  by  feverity.  But  it  is  curious  that  he,  who 
originally  merely  permitted  lighter  amufements, 
fhould  at  length  grow  fo  inordinately  fond  of  them 
as  to  admire  them  more  than  any  other  purfuit. 

It  had  been  the  fafhion  to  dedicate  dramatic 
pieces;  and  TROTEREL,  BERTRAND,  FAUCO- 
NIER,  De  la  GRANGE,  and  many  others,  infignifi- 
cant  writers  by  the  bye,  had  already  chofen  their 
feperate  protectors,  not  forgetting  BILLARD  who 
wrote  a  tragedy  called  Henri  h  Grand,  which  he 
dedicated  to  the  queen  regent. 

Thus  did  the  two  courts  vie  with  each  other  in 

,vi-.-i..i  .:  ,-. 
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dramatic  amufements;  and  this  is  the  moment  to 
prove,  which  may  be  done  in  a  few  words,  that  the 
celebrity  of  the  ENGLISH  ftage,  for  celebrity 
furely  is  more  legitimately  due  to  intrinfic  merit 
than  to  fhcw  and  fpectacle,  was  as  decidedly  fuperior 
to  that  of  FR  A N  c  E  as  an  animal  is  to  a  vegetable,  or 
a  piece  of  mechanifrn.  One  had  pafli  ve  life,  the  other 
active.  One  was  wound  up  and  fet  a  going,  the 
other  went  of  itfelf. 

A  reperufal  of  the  fifth  number  of  this  work  will 
confirm  this  fact,  for  we  fliall  there  find  that,  except 
JOBELLE,  GARNI  FR.,  and  HARD  i,  the  French 
ftage  had  boaited  no  name  of  celebrity  before  COR. 
NEILLE,  \vhofe  firfl  play,  Melite,  came  out  in  the 
very  year  in  which  JAMES  the  firft  died. 

This  proves  that  the  emancipation  of  the  En- 
glim  from  thofe  mills  of  opinion  which  had  begun 
and  been  encouraged  in  the  reign  of  ELIZABETH, 
and  had  gradually  ilrengthened  and  been  confirmed 
throughout  the  life  of  JAMES,  yielded  mod  rati- 
onally to  the  bed  relaxation  that  could  recreate  the 
fancy,  without  injury  to  the  mind;  and  this  iblid 
fenfe,  and  found  judgment,  taught  them  to  cherifh 
in  SHAKESPEAR  the  greaterl  genius  the  world  has 
produced;  for,  in  the  midft  of  the  fquabbles  and 
bickerings  during  his  life,  in  which  there  is  nothing 
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arrogant,  bold,  or  afpiring,  he  pofleffed  that  ad- 
miration he  never  courted,  and  received  every  tefti- 
xnony-of  grateful  refpect  from  his  fellow  creatures, 
whom  he  had  taught-and  delighted,  Not  the  leader 
of  a  party,  or  the  minion  of  a  court,  but  the  advo- 
cate of  virtue,  and  the  favourite  of  human  nature. 

From  all  thefe  premifes  I  gather  this  conclufion. 
That,  as  the  meritorious  labours  of  the  drama  re- 
ceived very  little  fupport  but  from  the  people,  as 
the  ftage  had  not  known  the  great  variety  of  ad- 
vantages introduced  to  it  afterwards,  as  all  the  col- 
lateral arts  were  in  a  fupine  ftate ;  and,  in  fhort,  as 
it  was  obliged  to  (land  or  fall  by  its  own  intrinfic  and 
individual  merit;  the  number  of  admirable  tragedies 
and  comedies  that  were  produced  at  that  time,  for 
thefe  are  its  true  criterion,  give  dramatic  fame,  be- 
yond calculation,  a  decided  fuperiority  over  every 
thing  it  ever  boafted,  either  before,  or  fmce. 

THE  END  OF  THE  THIRD  VOLUME. 
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